Harper’s

A

SEPTEMBER

AV

qoes back
| h)her?DOEr

)ITIJUJUD'JBEZ[’.LISJ adie lI'MMM

hAkme()

|/2(fa(~‘ e

i 4 Pp” o ] -_.'l_-'.‘-l,_ -.' 1 . - ‘
’ ’ . & 4 al * o ¢ v

- '.a..

I‘. i .Lf\

UNITE IN THE

'y *J,‘u—\ A 1 sr—= . ‘&\L | AN 1 P N1 7~ A
w““*‘“"" gl P g0l Slao 90 9 SYie ¢ LMY (9 Fu @uivo ulSiai oLl g0

@& Enekas.Academy Enekas.Academy




u.wl-.wuh [ U.;I.J u-‘hl)b qu_’nT ‘5&0}543 oY o ¢ Hlﬁ)‘b’l @jm» éun Uuls.ﬂi buwjj.oT
@& Enekas.Academ




olidiow g il (2150 (b 90T (Sloo 39 g Y lio ¢ SLENDY () D quio IS2l oKL 90T
@& Enekas.Academ |




Y h .-&q—.-.
o e o

wlidine g wld (2150 (o jaoTl (5100599 g OV Lio ¢ SLENDY (9 Susus quio wlSil olK 590

@& Enekas.Academ ©] Enekas.Academ



b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901

@& Enekas.Academ ©] Enekas.Academ



0172

DIOR.COM

b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901

@& Enekas.Academy ©| Enekas.Academy




e
P - .';‘ 7
1

Ewluuh [ *_,.JI.J l.i"")b w‘“JPT @mﬂag Yo ¢ e ,_,.u:..u» e.un i,.,.uls.‘l.ﬂ ﬁﬁwlgnT
@& Enekas.Academy

--,,._:

o] Enekas.Academy



A
uliio g Gl (G210 i 3g0T Slao 99 9 LYo ( SLEND (2 i Buio Sl ol 50T
@& Enekas.Academy ©] Enekas.Academy




hs-ul.umhn [ L,.;I.J g.‘hi)b gﬂ}j.ni' islhnjjé [ Yo ¢ e '_,.!J:Mdé d""‘" ,_,uls.‘l.ﬂ nliw‘uﬂ’ r L

=

@ Enekas.Academy =[O [©] Enekas.Academy



A
"h,; _"j"l 15
P Y LT §is
- 1'3'2“- -'.;'-
e 15 3 3530 ders i
| | iy T;.I.I':uf‘: i

b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901

@& Enekas.Academy o] Enekas.Academy



3907

@& Enekas.Academy

o] Enekas.Academy



wlidine g wld (2150 (o jaoTl (5100599 g OV Lio ¢ SLENDY (9 Susus quio wlSil olK 590

@ Enekas.Academ (@] Enekas.Academ



L e
i

S
=

ol g il (150 (9T sle 398 9 S¥lio ¢ N

WS> duio iSOl ja0T

Enekas.Academ

PPN

@& Enekas.Academ




b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901

@& Enekas.Academ Enekas.Academ



i § Al (1510 30T (51805 § & Wlin ¢ NN (3t ks i St oS 90T
@& Enekas.Academy o] Enekas.Academy




@& Enekas.Academ



wlidine g wld (2150 (o jaoTl (5100599 g OV Lio ¢ SLENDY (9 Susus quio wlSil olK 590

@& Enekas.Academ i©] Enekas.Academ




ANEL.COM

M’ ,ﬁ i F ':";i;'- = - r
ol g ld (2150 iyl Slao 158 9 OY Lo ¢ LMD () v duio it ol jgo T
@& Enekas.Academy Enekas.Academy




g0l

3

FRgw LY I L

| Enekas.Academy

o>

PPN

T oo 599 g &¥lio ¢ NS

@& Enekas.Academy

P N

u



>
O
8]
<
fa)
<
o
(TR

."_l | 4 -I
| éﬁ i fmt#m*fi“ﬂ“iillq.
i m—---_*-..u-.. ] y

. _— ..,....._-."-.....u.....-.......-.—-rp..ﬁnn | p— xveamas, e
e ’

. e o A

- m\nu“\e-u--u--bqv-- -

e

B e g il (o0 jaeT (W0 159 g Wl ¢ AENDY (33 ks> i ISl 01 9T
@& Enekas.Academ [©] Enekas.Academ




b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901

@ Enekas.Academ (@] Enekas.Academ



s,
" -
&7

-
\ .
vy
\ K

LS

-
“‘_‘#
SN

L

™~

L

'

3 3ot

=l

P i e "',f}a"‘gw PN i T

- : B M .
W el 8 T, -

ulidiro § ol (o130 3907 (5180 19 9 Y lho ¢ SEMDH (33 ks> i oIS o 39T
@& Enekas.Academy Enekas.Academy




wlidine g Gild (2150 (o j90T (5180 599 g Yo ¢ SN (9 FuD duio wlSail ol 30T
@ Enekas.Academ (@] Enekas.Academ




S0 ol 3907

o pNe>

[©] Enekas.Academ

oY lEo ¢ wlsdb

£
)
=
m
<
%
®
x
o
c
wd
&

3
a9
E
=)
= w;

Y

3.

e

3

3

b




st

X

e § il 5130 (5987 (5100390 3 SYlho ¢ SN 3 Fikiie e oSl o g0

@& Enekas.Academ ©] Enekas.Academ



A Future Together

Directed by Wim Wenders
Starring Gaia Girace

Milan, January 2021

Screening now: Ferragamo.com
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ERMANNO SCERVINO

London 198-199 Sloane Street
Harrods, International Designer, First Floor
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#1 Serum in UK™

v Lines and

. Wrinkles

{ v Firmne
NEE ~ o '
ST | o

B mm— = '
Advanced v Even lone

Night Repair . i ’
- Patented

“ | Untik2033

Synchr nized|
Multi-Recovef

(amplexe mt I ‘A

T

Advanced Night Repair i ice
Wake up every day to your most beautiful skin.

90% of women said their skin felt smoother immediately.” Skin looks RADIANT. Appears more even toned.
Feels FIRMER, with a new bounce and vitality. Looks more YOUTHFUL as lines and wrinkles appear reduced.

‘Consumer testing on 543 women.
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ON THE COVER

198 WORDS OF WISDOM The writer ’

138 Mother nature: Natalia Vodianova Elif Shafak discusses the value of
goes back to her roots nuanced storytelling, the nostalgia

204 Inside Gucci’s magical kingdom with of home and being a world citizen
Alessandro Michele 204 SUN KING Sasha Slater enjoys

156 The fashion issue: drama & romance a rare audience with the maestro of .
unite in the new season collections Guccli, Alessandro Michele

218 LET THE SUN SHINE IN Authors,

designers and photographers reveal

PHOTOGRAPHS: CEDRIC BIHR, GETTY IMAGES

FEATURES what makes the late summer such an
138 MOTHER NURTURE The inspiring time of year for them
supermodel Natalia Vodianova on 226 FROM THE HEART Read an
bringing up her children and finding exclusive extract from Swuse Boyfs Py
joy in the simple things soon-to-be-published novel Y % Lor ik
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CONTENTS

FASHION

156 THE COLLECTIONS A glorious
42-page celebration of the most
envy-inducing pieces from A/W 21

STYLE

77 10 THINGS WE LOVE Shiny party
dresses, touches of tweed, witchy
gowns and furry moon boots. ..

86  EDITORS CHOICES Bazaar's
experts pick their favourite trends
from the new season and show how
to make them work for you

92 MY MOODBOARD Ermanno
Scervino on the idea of comfortable
glamour that underpins his designs

95 MYLIFE,MY STYLE We meet the
jewellery designer Sophie Bille Brahe
in her chic Copenhagen home

ACCESSORIES

101 COULD IT BE MAGIC? Step out in
celestial silver sandals, green-sequin
boots and scandalous scarlet stilettos

JEWELLERY

109 HAPPY HOURS Dazzling
diamonds, sapphires and rubies for
sparkling afternoons of delight

116 OH, WHAT A NIGHT! Cocktail
rings, bangles and earrings for
eye-catching party glamour

118 SHINING EXAMPLE Why the
legacy of Elsa Perretti continues to
fascinate to this day

AT WORK

121 RAISE THE BAR Classic
businesswear pieces that project
a sophisticated air of confidence

122 CANIPROTECT MYSELF FROM
GENDER BIAS? The lawyer
Georgina Calvert-Lee reveals how to

bring about positive change

% Page

TALKING POINTS

From 125 LIFE LINES The cultural
highlights of the month, including a
Tabatha May and Bimpe look inside the mind of Bridget Riley,
wear Prada in “The collections’ a tale of working in Matisse’s studio,

delicious Korean delicacies and an
exciting new art fair by the Thames

PHOTOGRAPH: ERIK MADIGAN HECK
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GENEVE

BEGIN YOUR OWN TRADITION
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CONTENTS

GET HARPER’S
BAZAAR
DELIVERED TO
YOUR DOOR

To order single copies,
simply visit
WWW.MAGSDIRECT.
CO.UK/HARPERSBAZAAR

(postage and packaging
are free), or for details of how
to subscribe, turn to page 135

The feature

‘Let the sun shine in’

BEAUTY BAZAAR

BRIGHT YOUNG THINGS
Brilliant, vibrant make-up stylings
for thrilling autumnal frivolity
COLOUR PLAY The lipsticks,
blushers, eyeshadows and liners to
create a confident, dramatic look
IN THE CLEAR In praise of the
healing power of retinol

MY MOODBOARD

The perfumers behind Guerlain’s
[’Art & L.a Matiére collection reveal
their sensory inspirations

ESCAPE

VIVA LA VIDA Lucy Halfhead
explores the uplifting sights, sounds
and tastes of Mallorca
TREASURE ISLAND

Prehistoric temples, tuk-tuk tours,
suckling pig and cocktails - a trip to
Malta is rich in pleasures for mind,
body and soul

URBAN LEGENDS Five of the best
European city-break hotels
TRAVEL NOTEBOOK Jen Rubio,
the co-founder of the luggage
company Away, shares her love for
Tofino in Canada

REGULARS

EDITOR'S LETTER
CONTRIBUTORS
HOROSCOPES September in
the stars. By Peter Watson
STOCKISTS

WHY DON'T YOU... trip the
light fantastic with Chanel’s
spectrum-splitting mesh bag?

YOU CAN
DOWNLOAD
DIGITAL ISSUES
VIA READLY
OR APPLE
NEWS+

COVER LOOKS Above left: Natalia Vodianova wears embellished cotton dress, £4,300, Louis Vuitton. Yellow and white gold and diamond earrings (just seen), £7,200, Louis Vuitton
Fine Jewellery. Above right (subscribers’ cover): suede shirt, £2,250; suede trousers, £2,400, both Loewe. See Stockists for details. Styled by Tania Rat-Patron. Beauty by Violette,
Guerlain’s Director of Makeup Creation. Hair by Paolo Ferreira at Calliste. Manicure by Olya Ivanova. Natalia Vodianova is a Guerlain ambassador. Photographs by Cédric Bihr
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Elegance is an attitude

At
Kate W'nsle?ﬂ
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Tiffany T1

TTIFFANY & CO.
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Tiffany T1

TTIFFANY & CO.
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FASHION BEAUTY CULTURE TRAVEL

MAKE YOUR MARK TO HAVE AND TO HOLD
Curate a wardrobe that reflects your Looking for the one? These are the
own signature style to see you through heirloom handbags to invest in now
season after season and treasure for ever

ONLINE NOW AT

BRIDES BAZAAR AT WORK

FULL CIRCLE
Diversify your wardrobe in
a sustainable fashion with our
recommended designer resale sites
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AARINA RINALDI
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SPORTMAX FALL / WINTER 21 LOOK 09/50 BLACK LEATHER ENSEMBLE
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BOODLES

1798

A FAMILY STORY

Yasmin and Amber Le Bon wear ASHOKA ®
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EDITORS LETTER

IFRESH
START

January is traditionally posited as the time of renewal and
rebirth, but I suspect that for most of us, it’s really September

Above: the shoot
Jor “The collections’
(page 156). Right: Elif’
Shafak photographed
in the feature ‘Words of
wisdom’ (page 198)

when the blood begins to stir, and the world seems alive with
possibilities after the soporificjoys of summer. Who can forget
the visceral thrill of the first day of the school year: setting off
into the future, with a case of freshly sharpened pencils, stiff
new shoes and (literally) an un-blotted copybook? That sense
of excitement remains with me, as the days begin to draw
in, and an exhilarating nip in the air heralds the start of
fashion’s new term. Once again, I can begin to think about
wrapping myself in soft coats, and investing in smart boots

and swingy bags... Our comprehensive guide to the new
season starts on page 156, as a very stylish girl gang takes over
the glorious environs of St Giles’ House and its surrounding
Dorset meadowland, in a 42-page daydream shot for us by the
art photographer Erik Madigan Heck.

Gucci’s creative director Alessandro Micheleis far too cool
for school, and his anarchic vision is resolutely uniform-free,
with men bedecked in boas, women striding in helmets and

PHOTOGRAPHS: ERIK MADIGAN HECK, RACHEL LOUISE BROWN, EMMA HARDY
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EDITORS LETTER

Right: our cover star
Natalia Vodianova in
Mother nurture’ (page

138). Below: a
photograph from the
feature Let the sun

shine in’ (page 218)

sz Irgc?qti g n dramatic gems adorningall. ‘We look more wild with jewels
Wl-::;g n on, more like an animal,” Michele explains in our exclusive
sglr g cTi oan interview on page 204, celebrating the centenary of the
Harry luxury fashion house. It’s accompanied by a shoot with
Winston 7 the actress and singer Lou Doillon - a self-styled ‘Gucci
_ 27 child’, as well as the daughter of Jane Birkin — who models
W t E2 .' Michele’s most extravagant high-jewellery creations for us.
H K W 2K This month’s cover star Natalia Vodianova is
AV : g2 certainly one of fashion’s most recognisable
EDITOR'S faces, which is why she seemed the perfect
CHOICES choice for our September issue. But the
* truth is that her drive and dynamism
Searching for an easy yet assertive have catapulted her far beyond the
new-season update? The answer’s catwalk: she’s a global philanthropist
P IET black and white. Play with volume, running her own charitable foundation,
shirt, £490; and team slouchy trousers and boots a tech-impact investor and a mother of
Et{,%%soe,rz’u with a crisp shirt and structured five. She talked me through her extra-
Michael Kors handbag. An ivory jacket ordinary life story (not to mention her
Collection adds a fresh twist to an unique anti-ageing routine) and left me
eternal classic. feeling inspired anew by the degree to
which a single person, if they are sufficiently

p 3 determined, can change the world.

£4100
Louis Vuitton

£1,095 bd. Lydia Slater
M | i , . . s .
Blahnik R'Sne?é ch?c'; a PS: We've made it even easter to get Harper’s Bazaar delivered to your door
Harry — to order single copies, simply visit www.magsdirect.co.uk/harpersbazaar
Winston (postage and packaging are free), or for details of how to subscribe, turn to

page 135. Plus, you can download digital issues via Readly or Apple News +.

e
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CONTRIBUTORS

Q{ Page 198

ELIF
SHAFAK

A prolific and beloved novelist,
essayist and political thinker,
Shafak is a forthright advocate
for women’s rights, writing
frequently on issues ranging
from feminism to freedom of
expression. Having grown up
in Turkey, she now resides in
London with her family, and,
in “‘Words of wisdom’, she talks
about her magical new novel,
The Island of Missing Trees.

Your style icon Tjust listen to
my own heart, how I feel when
I put on a dress or a suit.

What era of fashion do you
wish you had lived through?
‘I cannot wear corsets, bonnets,
bustles and petticoats. .. but

I am very fond of Victorian
long cloaks with hoods.

They even look good on
Darth Vader or Dracula’

Your most treasured piece of
jewellery is... ‘my turquoise
and huge silver rings, all from
the Grand Bazaar in Istanbul’

CEDRIC
BIHR

Bihr initially trained as
aneuroscientist and had a
career as a science journalist
before shifting to fashion
photography. Born and raised
in the Pyrenees, he is now
based in New York, Paris

and Los Angeles, shooting
campaigns for Hermeés and
Swarovski and, for this

issue, the supermodel

and businesswoman

Natalia Vodianova.

Your style icon ‘Georgia
O’Keeffe: an amazingly
talented artist, a beautiful
woman and a strong character.
What era of fashion do you
wish you had lived through?
“The late Sixties. I love the
looks of Jimi Hendrix and Pink
Floyd then. Guys seemed easier

with their feminine side, and
more creative.

Something that never goes
out of style ‘A good pair of
black leather YSL ankle-boots.

Q{ Page 138

NATALIA
VODIANOVA

Our cover star has been a
celebrated supermodel for
nearly 25 years, though her
catwalk fame is almost eclipsed
by her prodigious philanthropy.
The founder of the Naked
Heart Foundation and

a UN goodwill ambassador,
Vodianova lives in Paris with
her husband Antoine Arnault
and her five children. She

talks to Lydia Slater in

‘Mother nurture’.

Your style icon ‘Audrey

Hepburn for her classic,

eternal look.

Your most treasured piece of
jewellery is... ‘my grandfather’s
wedding ring’

Something that never goes
out of style ‘Kindness

and empathy’

% Page 132

LETLA
SLIMANI

The acclaimed novelist and
journalist is the first woman of
Moroccan heritage to receive
the Prix Goncourt, one of
France’s highest literary
honours. The author of Lu/laby
and Adele also serves as
President Macron’s personal
representative for the
preservation of French
language and culture. In
“Talking Points’ she discusses
her latest work of fiction —

and her most personal book to
date — The Country of Others.
What era of fashion do you
wish you had lived through?
‘Prehistory! There’s nothing
like a mammoth skin.

Your most treasured piece of
jewellery is... ‘a beautiful
golden hand that belonged to
my great-great-grandmother.
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The Genesis GV80, like every model, comes with Genesis Personal Assistance, meaning someone is available to support
you through your purchase and ownership experience.*

GENESIS.COM

Fuel economy and CO, results for the Genesis GV80 range in Mpg (I/100km) WLTP Combined: 25.3 (11.1) to 33.1 (8.5). WLTP
CO. emissions: 248-220a/km.
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STYLE

r . Edited by AVRIL MAIR

]
EET TER TOIGCESEUEEE R

Now that’s what we call a power couple. Gucci and
Balenciaga made fashion history with an A/W 21
collaboration, mixing and matching signature
silhouettes and sharing monograms,&min up s

' N
/,

with two @ellections even more fabulous

the slim of their parts. -

mini-dresses — introducing our favouri

¥ 0 _‘ on HEETR
OVE = \” , i -_':'_
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STYLE

BY ROYAL APPOINTMENT

Although she’s our sartorial icon whatever the season, the Queen ruled
A/W runways with her signature style. A silk headscarf, tied neatly
under the chin, is the accessory you need now.

£1,500

Miu Miu
sw/
3

M\‘- - — “;’1
About £560 e

-"'- ) - i) -.
e A:.I'F“‘ . 'I. . Dolce & ~ o
i Gabbana . e : p ¥ £1,665
: _ Chanel
£1,000 -
V Mlu Miu &
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Also known as ‘what we learnt in lockdown’ -

NIV VY

PHOTOGRAPHS: IMAXTREE, GETTY IMAGES

from crochet to patchwork, handknits to collage,

i

anything goes so long as it’s heartfelt and

¥V V\

o 4 D “ authentically homespun.
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GIORGIO ARMANI

3l DOLCE & GABBANA

SIZE UP

Bigger is better when it comes to the season’s handbags,

which show that making a statement is all about scale. These
won't just hold a laptop - they’ll practically fit the desk as well.
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g STYLE

MAX MARA
PAUL SMITH

% ROLAND MOURET |
bl

EMILIA WICKSTEAD e

0%
@e& and plaids, tar® Qoeﬁ

FEND

SAY HELLO

Two catwalk debuts to note this season: Dior Homme’s Kim Jones staged a brilliant takeover at Fendj, finally filling the shoes of
Karl Lagerfeld, while Gabriela Hearst became a Chloé girl, in the most perfect marriage of eco and boho.
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VERSACE

Did someone call for
theatricality? The really big
“dddress is a mood for A/W,
whether your tastes are
saccharine sweet or
wickedest witch.

ALBERTA FERRETTI

MOLLY GODDARD |+

ELIE SAAB %

3

k)
&
BORA AKSU -

= VALENTINO
PHOTOGRAPHS: IMAXTREE, GETT YaiM

EE STOCKISTS FOR DETAILS
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PHOTOGRAPHS: LUCKY IF SHARP

NEXT MONTH IN

Our annual expert guide to this years must-have

make-up, tried-and-tested skincare solutions and the most

eftective products for hair and body

ONSALE2SEPTEMBER
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£4.800
Hermes

i1 £5,830
Mallory

EDITORS
HOICES

Our sartorial experts single out their favourite trends for A/W 21

& o]

MAX MARA

J | ﬂrl n' £O2I5
£945 SIS Max Mara
Saint Laurent TE 3 i Fm

by Anthony Sii=smat -8 =
'

PASTORAL bk et
PANACHE o

Dress in full rural * by Anthony =

Vaccarello
regalia with woven | B 1T

wool and chic checks

W LS & AP

STYLIST'S
TIP

“To ensure the look is

fresh rather than fusty,

team your tweeds and

a silk headscarf with
chunky boots and ' "
bare legs (if the % Froma

selection
-:ﬁﬂ" Audemars
#? Piguet
'\

temperature allows).

TR L
1 Coat, £3,900;
skirt, £2,700,

THE
INSPIRATION
“The Queen continues to inspire

modern designers with her countryside

style; this 1941 cover of Bazaaris another

reminder that tartan and tweed weather

the vagaries of superficial trends.

Slimane

£245
Tory Burch

Celine by Hedi
Slimane

£1,250
Dior

N LYDIA SLATER
. Editor-in-chief

“Tweed’s timeless elegance and practicality both reflects the

resilience required over the past year and pays due homage

PHOTOGRAPHS: PATRICK DEMARCHELIER, EMMA HARDY,

£945
aint Lauren

ol g ild (15b (90T 5o 399 9 SWlio ¢ MDY (3 g @uio lSaif ol joeT IR
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to the uplifting glories of the British countryside.’
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£1,190
Erdem

Brooch, from
a selection
Chanel Fine
Jewellery

[
Necklace, .

£720
Dior

@

Necklace,
from a selection

. W DeBeers

“The dark, seductive elegance of the Dior show is

- —

exactly what [ want for A/W 21 - I'm going to

AVRIL MAIR

FEashion director

burn my trackpants and turn to tulle’

£937
Lanvin
£890
Philosophy di
Lorenzo
Serafini
T H E K- 2

L]

INSPIRATION *

‘e

‘After a year

U(DU

without glamour,
Shalom Harlow -
with her dark eyes
and daring black
lips — feels so right

MIDNIGHT
MAGIC

Add an alluring

for now.

:‘-P‘.

twinkle to eye-catching
monochrome

eveningwear

(

From a
—— selection
—-— Vacheron
¥ "=+ Constantin

Alberta A ‘ ....... e
Ferretti ""‘ . : o=

Shirt, £1,200;

embroidered

top, £3,500,
both Dior

£590
Giorgio

|33 LA (
At . 4 H
41 Armani ,".h,; ‘_

L]
a®

--'.'l 4

L]
L

L ]
L

Earring (sold
singly), £275
Simone Rocha

STYLE
)

ALBERTA FERRETTI

£1,195
Simone Rocha
From a selection
De Beers

_‘“““‘-—r
B [ Ay I

Earring (sold
singly), £360

SN | SiT 4S
"Th
‘A white shirt can take

elab‘orate eveningwear
or the most fabulous
embellishment and

make it work for day.
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£895 U
Kiki X
McDonough |1

£7,850
Cartier

[EE S

o o SR T

From a
£7,790 .
Molly I:jl? ' Gabriela| selection
Goddard ® olly - Hermeés
Goddard Y Hea_rst

COUTURE

Thrive in the great |SP|AT|ON

T 5 ‘Horticulturalists of the past, like
Rx & ﬁ Vita Sackville-West — she might
B 490 | have worn a velvet blazer with her

. Celine by _
Hedi Slimane gardening trousers.

outdoors with vibrant
knitwear and

floral embroidery

STYLIST’S
TIP

‘Mix it up like Vita: wear
something practical
with something &
luxurious and add a good
pair of sturdy boots. : :
‘o - ’?‘\
Headscarf,
¥ £195 Preen by

L2 Thornton
3 Bregazzi

From a
selection
Re/Done

b

£775

» ot Simone Rocha
¥ Bracelet, £6,800

¥ TiffanybCo CATHY KAST
“L.; Stylist 3
1 am inspired by outdoor life, particularly hiking and © -

y) 2 INE

gardening, and I'm leaning towards a more sustainable =

approach to fashion. There are some great choices to

~ Belt, £275

be made this season. Chloé

£420
Colville

Celine by
Hedi Slimane

£7,090
Gabriela
Hearst

£1,420
Louis Vuitton

Molly
oddard M
0 T
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Belt, £1,830
Chanel

®. £11,000

® * 8 s s 8 B g

£1,740 "j. - 0
Valentino Pl
Garavani . Li® Y "e 8,

Manolo
Blahnik

£440
Paco Rabanne

£1,665 , '.

THE ‘

N T i‘j
. A INSPIRATION . J
3 i ‘The artist Yay01 Kusama Who ‘1‘

.
[ ]

dr &
horse with dots palnted -
1 & OO ’ 1 ".‘ '. '- w -
PN EROGOOC all over her.” * A el
STYLIST'S e
TIP
P . . Necklace,
Mixing prints is always b
*“»  Dior

a favourite option of

mine, and I love when

e g . thesize and colour of
g ; P polka-dots vary. It
f; : "';.; : J personalises and
o | individualises’
| e DASHING s
- E * 4 About £385 48 LML A
= . 2 o
I H D O T S A Bocca E ¢ : S %
r 3 . . C et M Froma ¢ ¢
( Play with pointillist f sclection EENEE
i ' 1. o g prints in colourful : reget I IR N
b . 1.2 . . Scrunchie
: e B combinations £100 A
: S A Celine by
Yl T FREN Hedi Slimane

Bracelet,
£1,230
1 Van Cleef

wV' )i W
[ 1 I v

| . LEITH CLARK
MWWFW

Yo Stylist
ll]]fr H‘-L ‘Immersive and artful, playful and abundant,

m'ém u

there are hundreds and thousands of reasons to _.

have a passmn for dots.

£1,250 \
Dior

£450
Miu Miu a4

PHOTOGRAPHS: TOM ALLEN, CHRISTOPH VON WANGENHEIM, TOMO BREJC, FREDERIC ARANDA, IMAXTREE, PIXELATE. SEE STOCKISTS FOR DETAILS
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About £485
Versace

£4,380 | " STYLIST'S
TIP

‘If you don’t want to
sparkle from head
to toe, then tone it

down with leather

L. |
N ey £2.850 . boots like Celine’s,
& B | Stella | L.
" 1 McCartney Or mix in some
L] i | . .
\ - denim to wear with

"THE this beautiful

INSPIRATION
“Throwing off the past year’s

Sunglasses,
£210; trousers,
£825, both
Stella
McCartney

_ Gucci bustier.

doom and gloom, and
getting back to dressing up

for the sheer pleasure of it.

RAZTZLE
DAZZLE

Shine bright from day to

night in shimmering
sequins and

glittering gems

£4170
. Saint Laurent
Bs by Anthony
Vaccarello

. M e1,255
. Saint Laurent Sy
by Anthony {8

Vaccarello [} '€

£890 Y
2 : ¥ Celine by Y E R
Froma i o _ - 4.0 L : Hedi Slimane SCAR B4
| selection L % 5 : j Z Lo ' y z‘- »
i i ' " ™, .
s Vuitto 8 MIRANDA - \ kLA 5
i Pl L y ] &y >
g® ALMOND : ) 5? » . i
r ..":'--' w1 . 1A } —y = b J .L &
SRR Y Srylist S , | [ Neckace, % M8 :g. : . 3
L p— - : e - 3 £4,015 g S0 0 ' ;
¥ “This trend is all about promoting optimism 4 & Chanel 4% 5::" y %
. L 4 . S L L -8 3 : ‘ i
8 and a true party aesthetic with the use of sequins, N o g o P b $ \ 3
. . ol S A P R 5
diamantés, crystals and metallics in bold colours, £ ‘.'t:“ﬁ'n. ¥ -: LE 2
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MIRANDA ALMOND & CHARLIE HARRINGTON, IMAXTREE, PIXELATE.

SEE STOCKISTS FOR DETAILS




£1,325
Saint Laurent
by Anthony

Vaccarello

Shirt, £2,300;
skirt, £950, both
Valentino

REVIVAL

Pay homage to the

wool jumpers and S 'y o

relaxed-fit trousers.
Make it tonal with

19g70s in paisley,

patchwork and

brown accessories, . amssy-howe "V 4 N
¢ B ‘ A

then throw on a
short skirt to keep [
the look modern
and light. EZ:EtEiQS
trousers,
£860, all
Alberta
Ferretti

. £4,685
. Chanel

r '
By =)

£330
Linda Farrow

From a
selection
Chloé

CHARLIE

S |ISABEL MARANT '

HARRINGTON
Stylist

‘A contemporary spin on the romance

of yesteryear: fanciful florals anchored

£380
Molly
Goddard

by leather and suede, for the

apparently effortless cool girl’
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e
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£1,390
Givenchy

-

ALENTINO

Coat-dress, £8,172;
rollneck, £507;
boots, from a
selection, all Chloé
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Rolex

THE INSPIRATION

“That Seventies spirit of freedom; the

quintessential Chloé girl, in fluid

fabrics and patchwork leather.
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MY MOODBOARD

Ermanno Scervino on marrying refinement and

practicality for his latest collection

The Ermanno

?ﬂZZZZZZ By blending his ultra-feminine aesthetic with
and looks from more sporty elements for A/W 21, the Italian
the collection designer Ermanno Scervino sought to rekindle

the pleasure of dressing up after a challenging
year. Tbelieve that today, even more than before,
we need to remember and fully celebrate the

beauty that surrounds us, he says. ‘My concept
was to make women look good without making
them uncomfortable.” As a result, Scervino used
looser silhouettes and materials: pleated skirts in
raw-cut neoprene, trousers with side bands like
those for skiing and the house’s signature lace
reimagined in soft leather. Knitwear also stood
out, including fringed sheep-skin coats, hand-
embroidered capes and chunky wool jumpers to

PHOTOGRAPHS: COURTESY OF ERMANNO SCERVINO, WWW.VITTORIOLlAFATA.IT,

ALFONSO CATALANO/SGP, GETTY IMAGES

~ welcome the autumn in style. LucY HALFHEAD (I
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Welcome to
beauty in simplicity

wedgwood.com

WEDGWOOD

ENGLAND 1759
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The simple elegance of Sophie
Bille Brahe's home reflects her
Scandi-chic jewellery designs

By LUCY HALFHEAD
Photographs by RASMUS WENG KARLSEN

‘ urneighbour-
hood is like
something
from Harry

Potter, says Sophie Bille

Brahe at her

Hellerup, a peaceful suburb

home in

just 20 minutes by bike from
the centre of Copenhagen.
‘All the streets have flower
names and I love that we
are close to the water. The
Danish jewellery designer, whose epony-
mous brand celebrates its 10th anniversary
this year, has made a name for herself with
modern pearl creations and aknack for com-
bining Scandi cool with dazzling diamonds.

b g il (>1)b (i je0T Sloo 593 9 SVl ¢ SLEMBY () S guin LulSail ol 901
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Bille Brahe also believes
in making truly wearable
jewellery and you’ll even
find her sporting some
favourite pieces during
her daily dip in the North
Sea. ‘For me to be able to
do new designs, I need
to somehow clear out my
head, and if I go swimming in really cold
water, [ always feel like it’s a fresh start.
Bille Brahe had what she describes as a
‘classic Danish upbringing’ with her younger
brother Frederik. “‘We lived in a house with

Enekas.Academ



STYLE

a lot of beautiful, fragile things, she says.
‘But instead of being told, “Don’t touch!” or
“Be careful!” we learnt to treat objects with
respect and use them in our everyday life.
Her fascination with jewellery began as a
child: Tremember one Midsummer we’d all
been at the beach and when we got home,
my mum started panicking
because she’d lost the
Cartier watch that my dad
had given her. He spent

three hours walking up
and down the sand with a
flashlight and eventually
found it. That was the first
time I noticed how much

Below right: with

a piece of jewellery can  /werson, wearing
corduroy dress,

£725, th
From the age of 10, Vampire's P;gﬁf

Bille Brahe started making
trinkets with pearls and in jewellery-making at Lon-
sold them to her mother’s don’s Royal College of Art. She
friends. ‘But at this point established her company in
I didn’t have faith in my- 2011, and a decade later, is
self to become a designer,  firmly at the top of her game,

mean to a person.’

she says. Instead, she with devotees including Zoe
decided to learn the craft Kravitz, Uma Thurman and
first and took up a gold- Madonna and collaborations
smith apprenticeship in with designers such as Sacai
Copenhagen, before going and another Danish fashion

on to complete a masters favourite, Cecilie Bahnsen. ‘Cecilie and I are

,E;

o00d friends,” she says. “‘We've shared ideas

.t‘
\ A0
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Top: in the garden
wearing corduroy
dress, K725, the
Vampire’s Wife

2

lidin 3 il (o>130 o 39T (5100 159 g Y lin ¢ MDY 33 b duio ISl 01 90T

flower displays at her dinner parties to give
people something to talk about, and that
always inspires me when I'm afraid of
doing something.’

When it comes to her wardrobe, Bille
Brahe likes to mix it up. ‘I love wearing
diamonds with a T-shirt and a pair of New
Balance trainers, she says. Her designers of
choice are Molly Goddard, Balenciaga,
Chanel and Prada. Today, she is dressed in
a black velvet Cecilie Bahnsen smock - ‘It’s
my favourite outfit in the whole world and
I have many different versions depending
on my mood!” - Bottega Veneta rubber
slider sandals and her

own Peggy necklace, a
double string of petite and
larger pearls secured with
a 14- carat gold push clasp.
Tve always looked the
same, she says. ‘As a teen-
ager, I only wanted to
wear earrings in one ear
and I still like to do that.
I have this need to organ-
ise things around me -
whether it’s how I dress or

@& Enekas.Academ
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how I decorate my home - in a way that
creates a calm feeling. So, if I wear a ring on
my left hand then I can wear an earring
in my right ear’

This sense of balance and order can be
seen in the five-bedroom home that Bille
Brahe shares with her boyfriend, their son
and baby daughter, and Snoopy, the Border
Collie cross. ‘It’s originally from the 1920s
and it reminds me of a townhouse in
London, she says. Timmediately fell in love
with the living-room because the daylight
has such a beautiful flow in there and if I
open the window to the garden, I can hear

| Enekas.Academ

Above: in the

garden with her

son and Snoopy.
Below: dress,

from a selection,
Stmone Rocha
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the birds singing’
Every piece of furni-
ture tells a story: ‘I
have this great table
that I got from my
uncle, and a pair of
Gucci lamps that 1

picked up in Japan, but for me, it’s important

Below: wearing

that things have meaning - and to own as

corduroy dress,
£725, the little as possible really” While most of her
Vampire'’s Wife jewellery is stored in boxes, some are also

displayed across two beau-
tiful Hermeés ashtrays with

palm-trees on them in her
bathroom. The only artwork
is by a Swedish artist called
Gun Gordillo whose large
prints break up the clean,
white walls. ‘Gun and her
husband were great friends
of my parents and she’s
played an important part in
my life, Bille Brahe says. ‘She
was the one I talked to when
I had doubts about being a
designer and she had this
phrase that has stuck with
me ever since — “You have
to remember Sophie, life is
10 per cent talent — the rest
is hard work.” 0

Necklaces,
from a
SOPHIE,S WOBLD selecti_on
Sophie
Towel, Bille Brahe
from a

selection

£370
Bottega
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oy Aol o
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PHOTOGRAPHS: COURTESY OF SOPHIE BILLE BRAHE. SEE STOCKISTS FOR DETAILS
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BAZ AR

READER PANEL FOR A CHANCI
T " IN GREAT PRIZES

‘/,

72

BEAUTY
GIFT
WORTH
. OVER£200

!
A

> \

+ * Asapanelmember,youwill have the opportunity to share your opinions with the
editorial team and test new products.

» To thank you for taking part, you will be entered into regular prize draws to win
shopping vouchers worth up to £100 every month, aswell as selected luxuryprizes,
chosen for you by the Bazaar team.

*  Allthose who sign up to the panel before 31 August will be entered into a draw for a
chance to win a gift set courtesy of Aromatherapy Associates: the Atomiser, essential-oil -

blends in Deep Relax and De-Stress, and a Revive Candle — together worth over £200! ;

iy

——

SIGN UP NOW AT f /
BIT. LY/HARPERSREADERPANEL

PHOTOGRAPHS: AGATA POSPIESZYNSKA, GETTY IMAGES, LUCKY IF SHARP
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CAMERON HOUSE

ON LOCH LOMOND

UNRIVALLED
EXPERIENCES

Nestled within 400 acres of countryside at the heart of Loch Lomond & The Trossachs
National Park, Cameron House Resort is the very essence of the Scottish country house.
Beautifully crafted suites are the start of your five-star experience within this 17th century
Baronial estate, and six indulgent restaurants and cocktail bars offer the finest dining in
Scotland. Here you can immerse yourself in wellness at the award-winning spa, swimming
pools and lochside gym. A flight in the seaplane reveals an 18-hole championship golf
course and there's a wealth of resort activitigs for everyone. \ A A\
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About £215 Headband,

Alberta " Versace

Ferretti

\

From a £1,550 1

. Giorgio
selection i Armani
Bottega 1
Veneta

£910
Alberta
Ferretti

Card case,
£175
Ettinger

£1,090
¥ Ermanno
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Bracelet,
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Fendi
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Versace

Hair-tie, £95

£280"!
Fendi

£695
Longchamp

Ring, from
a selection
Bucherer
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Jewellery
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£2,340
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Hair-clip,
£320
Fendi

<
@28
F

\\
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A1l prices throughout from a selection. White gold
and diamond earrings, Dior Joaillerie. Rose
gold, mother-o coral and diamond necklace,
Cartier. Left rom top: rose gold and pink,
brown and amond ring, Hermés Haute
Joaillerie. Ros nd diamond ring; white gold
and diamond let, both Piaget. Right hand,
from left: white gold, diamond, tourmaline and
crystal bracelet, Boucheron. White gold
and diamond ring, Bulgari High Jewellery. White
gold, diamond and crystal ring, Stephen Webster

WOOL AND SILK DRESS, £4,700, DIOR

ol g ld (2150 iyl Slao 158 9 OY Lo ¢ LMD () v duio it ol jgo T
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From left, Maena wears white gold and diamond earrings (ju

White gold and diamond necklace, Chaumet. Left hand: pl
diamond ring, Cartler nghJewellery Gold and dlamond bra

seen), Messika.

Boodles. White gold and dlamond brace
white gold, dlarind, tourmaline ¢
and diamond necklace, De Beers
Cartier High Jewellery. Rose gold an
bracelet (middli); white gold
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Platinum, jade, opal,
tsavorite, tanzanite and
diamond earrings, Louis
Vuitton. White gold and

diamond necklace, De Beers.
From top: gold, platinum and
diamond ring, Tiffany & Co.
White and yellow gold, opal
tsavorite, sapphire and
diamond ring; white gold
and diamond bracelet, both
Louis Vuitton. Platinum,
aquamarine and diamond
ring; platinum and
diamond bracelet, both
Harry Winston. Platinum
and diamond ring, Boodles
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On hand: rose
bracelet, Mallory.
— sapphire and jade ring, Bog
from top left: white gold,
diamond necklace, Chanel High Jewellery
Pink gold, rubellite, tanzanite and diamond
earrings, Bulgari High Jewellery. White
- gold and diamond brooch, Chopard.
‘f,e gold, platinum, sapphire and morganite

ch,

aki. White gold, ruby, turquoise

103 PS> quio wlSaif ol g0

Enekas.Academ

"

MARBLED CLUTCH, £1,948, TYLER ELLIS. SEE STOCKISTS FOR DETAILS. MAENA’S HAIR AND MAKE-UP BY NADIA ALTINBAS. ALESSANDRA’S HAIR AND MAKE-UP BY MARLENE ANDERSSON,

USING ESTEE LAUDER AND COLOUR WOW. MANICURES BY CHIARA BALLISAI AT CAROL HAYES MANAGEMENT, USING CHANEL LE VERNIS IN BALLERINA AND LA CREME MAIN
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JEWELLERY

All prices throughout
from a selection

‘I'm often asked which of my
designs best captures my aesthetic and, %
:? 8

for me, it’s the cocktail ring,’ says the jeweller
/ Q Stephen Webster. ‘When Elizabeth Taylor bought one in
S 1984, it basically put me on the map. These are decadent pieces to
party in.’ Indeed, four decades after that first commission, Webster is
celebrating his favourite accessory in a new book, to be published next month.
He isn’t alone. As lockdown eases and the world is able to socialise again, there’s
a wildly opulent and joyously colourful mood at many other luxury jewellers. The
Q 26 unique rings in Boodles’ latest travel-inspired collection all feature eye-catching
gemstones, including a pink diamond weighing over 10 carats, while David Morris’
spectacular ‘Dimensions’ jewellery was designed using a 3-D printer, to ensure
maximum impact, as well as wearability. Claire Choisne, the creative director of
Boucheron, has created a veritable rainbow of new jewels using sculptural slices of rock
crystal sprayed with a holographic film. Meanwhile, the riotous shades of a fantastical
‘planet’ of roses inspired Victoire de Castellane at Dior to dream up 116 mesmerising pieces
— her largest collection to date. There’s a nod to the opulence of the Jazz Age in Cartier’s
latest ‘Sixiéme Sens’ jewellery, with cascades of emeralds and tourmalines set in
) dazzling geometric patterns. And Bulgari’s ‘Magnifica’ jewels recall the heady 1980s
\ in their splendour, including one necklace set with the fourth largest spinel ever
found. “‘We've been separated so long, it’s no surprise that we want to wear
amazing jewels that can be admired across a — hopefully — crowded
Step,,‘9 room, says Webster, who is opening his own cocktail bar, the
176 No Regrets Lounge, in Nashville soon. T'd like to think
g that this is the start of a much more Roaring

Twenties for us all.’ o
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YOUR GUIDETO INDUSTRY
LEADING INGREDIENTS
FROMTHE EXPERTS

Get your FREE copy of
‘Everything you really need to know about

and " today

FREE

DIGITAL
BEAUTY
8\ DOWNLOAD

EN ERYTHING
YOU REALLY NEED
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Vitamin C, Retinol and
Ihaluronic Acid
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JEWELLERY

s fans of Netflix’s recent series Ha/lston will tell you,

From far left: Elsa Peretti’s
Bean pendants. Her Open Heart
pendant. Mesh Scarf necklaces
Jor Tiffany & Co. Centre: the
Bone cuf]: Below: Elsa Peretti
Jewelry, New York, in 1970

Roy Halston Frowick may have been the star of 5
New York’s fashion scene in the early 1970s, but it Ve
was Elsa Peretti, the fiery model-turned-jeweller )

designs, such asher Mesh jewellery - strips of woven gold that can

be formed into a scarf, earrings or even a bra — revolution-
ised everyday accessories and are now among the
most recognisable jewels on the planet. Indeed,
it’s been reported that one of her pieces is sold
every minute by Tiffany & Co, the company
for whom Peretti designed for almost half
a century, and 30 of them have been
inducted into the British Museum’s %
permanent collection to date.

‘Her designs are so iconic, they

feel like they've existed for ever,

says Frank Everett, the senior Below left: Peretts
wearing her Bottle
pendant (also shown
below) in the 1960s. The
TV sertes ‘Halston’, with
Rebecca Dayan as

Perretts (far right)

vice-president of Sotheby’s Jew-
ellery, who worked for Tiffany &
Cointhe early 2000s. ‘She never
needed to sign her name on
them; one look was all you

needed to know that it was hers.
Born in Florence in 1940 to a
wealthy family, Peretti left home
at21,and in 1966 began modelling
in Barcelona. Two years later, she
moved to New York and fell in with
club-hopping creatives including
Helmut Newton, Liza Minnelli and
Andy Warhol. “‘When I came here,’ she
recalledina 1975 interview, ‘what they liked \
was the blonde girl... I was very tall, very i
dark... everythingtoo “very”’ Buther strikinglooks
did attract designers like Issey Miyake, Giorgio Sant’
Angelo and Halston, who cast her in catwalk
shows. It was while working with Sant’Angelo
that Peretti produced her first jewel, a small bud
vase onanecklace, toaccompany thelooksat his
‘flower child’-themed show in 1969. To Halston,
" she became more than a muse; she was a trusted
R " collaborator, accessorising his fluid dresses with
\ R embellishments, including her Bone cuff, an
undulatingbraceletinspired by remains she once
found inside a 17th-century Capuchin church.
In 1974, Halston accompanied
Peretti to the offices of Tiffany
& Co, where they brokered an
exclusive contract that made her, arguably, one of
the most successful jewellers in history (it has
been reported that her designs account for
between seven and 10 per cent of Tiffany’s world-
wide net sales). ‘After that, things went boom, she

told an interviewer in 2014. Her innovative Diamonds
by the Yard necklaces introduced the concept of diamonds for
daytime wear. At a time when sterling silver was deemed ‘undesir-
able’ in fine jewellery, Peretti’s Bean and Open Heart pendants
popularised the material among a growing female workforce who
could increasingly treat themselves. “The genius of Perettiis that she

truly understood the emotional

Grace Jones . , .
essence of jewellery, explains

(left) and Liza )
Minnelli (above  EVeTett. There are untold numbers
left) wearing  of women wearing her pieces right
Bone cufffs now and every one will have a con-

nection to her particular talisman.
Little wonder then, that even with Peretti’s sad
passing at the age of 80 in March this year, her influ-
ence on the worlds of art and design, and on the
house of Tiffany & Co, remains as strong as ever. The Bone cuff
recently celebrated its 50th anniversary and is firmly planted in our
cultural consciousness thanks to appearances in films like Sex and
the City and Wonder Woman 1984, and on the Instagram accounts of
celebrities such as Margot Robbie and Tracee Ellis Ross. This year, it
hasbeen reimagined with cabochons of tiger’s eye and jade, inanod
to the designer’s love of unusual stones. Similarly, her Open Heart
pendants have been updated with sapphires, rubies or emeralds,
making the gems more wearable for every day. “The idea, Peretti
once stated, ‘is to make beautiful things that people will really care
about.’ Countless women would undoubtedly agree. KIM PARKER []
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ALLI-ELECTRIC

FORD MUSTANG MACH =
WITH UP TO 379 MILE RANGE 07 | ToMoRROW

Model shown is a Mustang Mach-E Extended Range AWD. Fuel econemy mpg (l/100km): Not applicable. CO2 emissions while driving: 0g/km.
Electric Range for Extended Range AWD model; 335 miles* Electric Range for Extended Range RWD model: 379 miles*

These figures were abtained after the battery had been fully charged. The Mustang Mach-E Is a battery electric vehicle requiring mains electricity for charging. There is a new test for fuel consumption, COz2 and electric range figures.
The electric range shown was achieved using the new test procedure. Figures shown are for comparability purposes. Only compare fuel consumption, C0z and electric range figures with other cars tested to the same technical procedures.
*These figures may not reflect real life driving results, which will depend upon anumber of factors including the starting charge of the battery, accessories fitted, variations in weather, driving styles and vehicle load.
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® The equality lawyer
Georgina Calvert-Lee reveals how
calling out sex discrimination can
elicit meaningful change

By LYDIA SLATER

Y
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he past 18 months have been a gruelling experience for all

ofus. Yet there is increasing evidence that the brunt of the
pandemic has been disproportionately borne by working
women. During this period, they have been almost twice
as likely as men to have lost their jobs, while over 130,000 more
women than men were placed on the furlough scheme between
March and August last year. Meanwhile, those who did keep their
jobs may at times have wished that they hadn't, as they found them-
selves taking on far more of the burden of homeschooling, caring for
children and the elderly — equating, according to research by UN
Women, to about 31 hours a week, almost as much as a second full-
time job. This, unsurprisingly, has led to many opting to step back
in their careers or even to leave the labour market permanently.
Against this bleak economic backdrop, the idea that post-
pandemic flexible working will lead to greater equality for working

Enekas.Academ
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PHOTOGRAPHS: YELENA YEMCHUK,
COURTESY OF GEORGINA CALVERT-LEE

mothers seems unlikely. On the contrary: Covid-19 is being blamed
for a ‘she-cession’, with progress for women in work dropping back
to 2017 levels.

‘The pandemichasn’thappened against the backdrop ofa perfect
system, explains Georgina Calvert-Lee, who leads the UK employ-
ment and equality team at the transatlantic law firm McAllister
Olivarius. “There were existing disparities and Covid-19 has exacer-
bated them. Now, she anticipates a flurry of cases as firms look to
restructure to offset pandemic-related losses, with women first in
the firing line. ‘If you close schools and childcare facilities, then
someone still has to provide this service, and women feel the societal
pressure to do it, especially because for years they have earned less
than their male partner and so the family’s income is less impacted
if they take this on too. With so much extra demand on their time,
it’s not surprising that some have jumped at taking furlough; but as
a result, they’re perceived as less committed
and less essential to their employed work. This,
along with the fact they have also missed out on
opportunities and promotions over the past
months, which have gone to the men, feeds into
the already present gender pay gap.

Calvert-Lee, who is elegant and lively with
a head of appropriately fiery hair, has made her
reputation as a champion of the underdog with

Systemic biases
run throughout
the system,

assisted partly by

ATWORK

voice stifled, and being buried within your own body - or, in society,
buried by the culture you live in. That was what led me into being a
lawyer in the first place’

However, it was her experience working for a big American law
firm early in her career that honed her understanding of discrimina-
tion. ‘Initially, the firm was very keen to get young women associates
onboard, and I had alot of support. But as soon as I started trying to
have children, the scales fell from my eyes,’ she
says. ‘I was going through fertility treatment
and had to have regular injections in the office.
Naively, I didn’t make a secret of it.” One pow-
erful senior partner had early on appointed
himself her champion. ‘He’d always been very
keen to find time alone with me in the evenings,
and I considered him a friend. So I confided in
him about the treatment and the stress of it.

sevet‘al high-profile cases, tncludmg repr.e— the assumptl()n Shortly afterwar.ds, she received her. anm.lal
senting the YouTube star Chrissy Chambers in . performance reviews; the one from this senior
the first publicised civil claim for the publica- that womenw |“ partner stood out as ‘atrocious’, although the
tion of intimate images without consent; and . only work she had done for him that year had
the settlement of a discrimination claim against accept unfalr been carried out in partnership with a male
Warwick University brought by female students treatment colleague, their contributions were indistin-

targeted in a Facebook chat.

———————

Her acute sense of fair- — ——
Georgina Calvert-Lee with her

ness was developed early - ‘as
the youngest in a busy house-
hold with two older brothers.
There are all those little injus-

1971. Below right: Calvert-Lee

tices around the kitchen table
that your parents don’t neces-
sarily notice — I realised you
have to have a voice to be
heard.’ Her father John was an
actor, but he lost his voice to
rapid-onset multiple sclerosis
when his daughter was a
teenager. “That was a fairly
traumatic thing and so ironic,
since he was very vocal and dramatic, always the life and soul
of any gathering.

‘Seeing someone literally lose their power of speech really
emphasised that innate feeling I had that having a voice is so
important — it made me recognise the horror of having your

Jfather and brothers in Italy in I v

guishable and the partner had given him a

stellar review. ‘As a discrimination lawyer, I

can see now what a fabulously easy case it

would have been to bring, she says. ‘It brought it home to me
that discrimination is real, and particularly rampant when a
woman has children.” The systemic biases run throughout
the system up to board level, she says, assisted partly by the
assumption that women will accept unfair treatment. ‘We’re
so modest in our demands! I meet feisty
feminist senior executives who are
clearly extremely robust and intelligent,
butare also so quick to blame themselves.
It’s deeply ingrained that we won’t make
a fuss, and so we will think first about all
the legitimate reasons why someone else
might have got the promotion instead.’
Her advice to women who believe
they have been unfairly treated? ‘Putin a
grievance, and call it out for what it is -
discrimination - that gives you more
protection. Keep a log of what’s hap-
pened, so you know the dates and can refer to them. If enough
women do that, then I think companies would clean up their work-
place and behave better. If you have the strength to call it out, the
law is there to help you.” Advice that may be well worth considering
in the months to come. 0
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J TALKING POINTS

VAN |

Edited by CHARLOTTE BROOK

\
S

‘Untitled (Right Angle Curve)’

FEELIFE LINES

Exploring Bridget Rileys illusory artworks. Plus: Leila Slimani on family and
cultural belonging; and Phyllida Lloyd discusses her intimate new film
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Paintings by Sofia
Mitsola, from far lefi:
‘Underwater Fart’
(2021). ‘Hot Pink
Gladiator’ (2020).

Opposite: ‘Marbles
in my Mouth’ (2021)

EXHIBITIONS

SIREN SONG

Sofia Mitsola depicts captivating mythological women in her canvases

o>
2 g By BROOKE THEIS

* 1 r b N2 A -
M #p

L

-

. . S D Mitsola. Above: h
n a room full of Sofia Mitsola’s portraits of voluptuous, = ‘G';Zofzez'on’a;%eozg
nude w looking directly at their viewer, people tend e .

1 one of two ways. ‘Some say that they can
them, while others have felt uncomfortable, says
ding with a chuckle, ‘Usually that’s the men.” Her
e alive with references to audacious female figures,
serpentine hair of Medusa in a piece titled Gorgoneron
e warrior in Hot Pink Gladiator.

Growing up in the Greek city of Thessaloniki, Mitsola would
conjure her own mythological stories inspired by the rich history
that surrounded her; and since moving to London to attend the
Slade School of Fine Artin 2016, she has fuelled her imagination
with visits to the British Museum and the V&A. T like the
confrontational way divinities and mythical presences are por-
trayed, she explains. “Theyre austere and larger than life’
Mitsola accentuates this with the colossal size of her painted
characters, blowing them up to stand at over two metres tall.
She also favours an intensely vivid, ‘predatory’ colour palette to
draw in her viewers. ‘Sometimes I come into my studio after I've
been painting and see that lots of little flies have stuck to the
canvas, she says. “They are attracted to it because it’s very bright
— I feel quite flattered, it means it works!’

Sofia Mitsola’ 15 at Pilar Corrias (www.pilarcorrias.com) from 2
September to 2 October.

PHOTOGRAPHS: COURTESY OF THE ARTIST AND PILAR CORRIAS, LONDON, MARK BLOWER,

CHRISTIAN DIOR PARFUMS COLLECTION/OR ARCHIVES, GETTY IMAGES
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TALKING POINTS

Left: Clare Dunne in
Herself". Below: Phyllida
Lloyd on set

CINEMA

SHINING
LIGHT

Phyllida Lloyds latest film

focuses on female resilience

I think that the only job worth
doing is the one that makes your
stomach lurch with fear, says
Phyllida Lloyd of the innumerable
challenges she has faced during
her four decades in the arts. The
acclaimed director has steered
productions on stage and screen,
ranging from opera to musicals
and tackling source material as
diverse as Shakespeare and Abba, and herlatest work covers more uncharted territory
as a small, low-budget film. Herselfis the story of an abused single mother in Ireland
who sets out to build her own house; it is a project on a very different scale to her
preceding films, Mamma Mia!and The Iron Lady, which broke box-office records.

‘I didn’t want to do another blockbuster, I prefer the feeling of doing a play, Lloyd
explains. Tve done performances in my kitchen with friends, just got the neighbours
in. That’s how I like to work.’

There is an element of such homespun collaboration to Herself" The script was
co-written by its star, Clare Dunne, and features Harriet Walter, both of whom

worked with Lloyd on her seminal all-female Shakespeare trilogy at the Donmar
Warehouse between 2012 and 2017, and are firm friends. “They probably wanted me
to cast Meryl Streep as the builder, Lloyd jokes as she describes how she championed
notjust the film, butitsrelatively unknown leadinglady. “There was afeeling of: “We're
going to help this girl build this house and build this movie.”

The filmis another example of the director’s talent for shining a spotlight on female

narratives. It is therefore fitting that she credits her successes to other women. ‘Thave
surrounded myself with a growing sisterhood who have taught me so much. Yet we

" Catherine

Dior i still have to push to tell these stories, she says laughing, adding, “You know, I only ever
her family’s .a; made one opera where the women’s problem was not her love interest. And that was
Provence 1 because it was about nuns. MARIE-CLAIRE CHAPPET
gé” den in Herself” will be released in cinemas nationwide from 10 September.
about

To celebrate her new book exploring the life of Catherine, the beloved sister of Christian Dior, a
remarkable Resistance fighter and grower of roses, the former Bazaar editor Justine Picardie will
be in conversation with the curator Oriole Cullen at the V&A (www.wam.ac.uk) on 2 September.
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TALKING POINTS

her latest novel Cut Out.

Above: Michéle
Roberts

12 August.

hen Matisse’s vibrant cut-outs went on display at Tate Modern
in 2014, Michele Roberts was so entranced she visited the exhi-

bition five times. “They hover in between categories, the

olives, saucisson, tomatoes, fresh bread and beer; evenings spent
barefoot outside with a backdrop of yellow lanterns strung across
the square that light up the balmy nights. All of these moments
are invigorated by the passionate friendships between the char-
acters. ‘Friends are the people with whom you go to explore the
world, says Roberts, ‘people you break the rules with and have
pleasure with. In its evocative prose, joie de vivre and under-
current of rebellion, the same could be said for her book.

‘Cut Out’ by Micheéle Roberts (£14.99, Sandstone Press) is published on

-

ric new novel im

.

aginés

B, LT ;
esassistants
DHES /. e

half-French, London-based novelist and poet says. “They’re abstract and
figurative; very simple and yet complicated...’ But it was a flickering video-
clip showing the master himselfinstructing a young woman where to pin the
works in his hotel-room that most intrigued her — and compelled her to write

An expressive tale of well-kept secrets and self-discovery, it is as colour-
ful and bold as Matisse’s abstract shapes. Chapters switch from being set in
Nice and London, exploring both the past and present; and the story is told from
the perspectives of Clémence, a former assistant to Matisse, and her godson

Denis, who is searching for the truth about his fam-
ily’s past. These are interspersed with descriptions
of black and white photographs of the artist. ‘I
wanted his character to be absent from the narra-
tive, says Roberts, ‘butheis presentin these photos.’

Roberts is the author of 14 acclaimed novels,
including the Booker-shortlisted Daughters of the
House and her memoir of last year, Negatrve
Capability, in which she candidly relays the expe-
rience of having a book rejected by her publisher.
Like her previous works, Cut Out is laced with
sharp observations about life, creativity and self-
hood - this time reflecting on Roberts’ fascination
with France. The language of the opening pages

immediately wraps around their reader like warm sunshine and transports
you to the South of France: passages detailing picnicking on

e e

_MICHELE
ROBERTS -

Below: Henre
Matisse working
on his cut-outs at

Ais studio 1 Nice,
France, in 1952
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COURTESY TORNABUONI ART & WHITFORD FINE ART, ALEX BOARD

PHOTOGRAPHS: GETTY IMAGES, CATARINA HEECKT, HENN KIM,

ART

@ BOOKS

The evocative

A L L T H E N _ , lustrations of Henn Kim
FU N OF T H E = / ’ form anew gr aphic poem
FAIR H__—_,__. . , 'I A 'I It was a sardine tin that drew the world’s

\

attention to the South Korean artist Henn
Kim. Peeled open to reveal an embracing

Enjoy Eye of the Collectors
hybrid show

OIld guard meets avant-garde at a new art fair,
Eye of the Collector, which will be held at Two
Temple Place, and accessible online, in partner-
ship with Christie’s. Rather than opting for a

couple ensconced within, theimage wasused asthe
cover art for Sally Rooney’s literary phenom-
enon Normal People. Thad actually drawn it
long before, but Sally saw it and contacted
me, Kim reveals. “Then I read the book
and realised how perfect that image is for

conventional white tent, this next-generation the story — that love can be packaged in a
way that we hope will not expire.
Kim’s deceptively simple black-ink

drawings have landed her high-profile col-

event repurposes the spectacular neo-Gothic
villa on the banks of the Thames to enrich visi-
tors’ visual experience of the exhibits. Founded
by the dynamic art advisor Nazy Vassegh, the laborations with Unicef, Bottega Veneta and

selling show, which will run both in-person and Nike. Yet they are intractably personal. As a

digitally, features a variety of works breathtaking teenager, she suffered from a deep depression
in their scope - from ancient to contemporary.
ISABEL TARAFA

Eye of the Collector (wewew.eyeofthecollector.com) runs

from 8 to 11 September.

to the extent that, for two years, she often
found it easier not to speak. Instead, Kim
communicated through art, doodling in pen

in her schoolbooks, a style she retains today.
Her latest collection, an evocative graphic
poem titled Starry Nights, Blurry Dreams, rifts
ofther teenage desire to connect to other, pos-
sibly lost souls, through words and images. ‘I
Above: Nazy Vassegh want this to be for people who feel that way too,
at Two Temple Place. she says. Thope they read it and realise they are

Left: Joseph Lacasse’s not alone.” Mmcc
‘Dominante Verte’ (about
1956). Top: ‘Le Esteriora’
by Piero Dorazio (1970)

Starry Nights, Blurry Dreams’ by Henn Kimm
(£12.99, Bloomsbury) is published on 19 August.

NEWSLETTERS

READ ALL ABOUT IT Fivewaystobrightenup your mbox
? 2 i i .

FOR ART & CULTURE FORINTERIORS FORFOOD-LOVERS FOR MOVIES FORCONTEMPLATION
Something | Saw Pieces Since No One Asked Film of the Week The Aram
A visual delight by The brainchild of Olive Cat Sarsfield muses Navigating us througha  An uplifting missive that
Kimberley Drew, the Wakefield, this monthly on gastronomy and multitude of screening celebrates Muslim
author of T%iss is What1  collection of inspiration her Korean heritage, platforms, the critics women and women of
Know about Art, who features interviews while deconstructing Catherine Bray and colour from the writer
sends fun facts aboutan  with designers including the joy of each and Guy Lodge spotlight and editor Tahmina
artwork to you every Lulu Guinness and every bite. one movie a week. Begum. HELENA LEE
tew days. www.something Coco Fennell. www.sincenooneasked. waww.tinyletter.com/ www.lahminaxbegum.
tsaw.substack.com waw.preces-london.co.uk substack.com Silmoftheweek wixstte.com/portfolio
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MEMOIR

THE EDGE
OF AUTUMN

Nina Mingya Powles reflects on the

turning of the seasons

At the end of summer in London, the dried petals of yellow
irises curl up and float on the surface of the pond. Swimmers
linger in the faint sunlight, which is beginning to feel illusory
- like most things, these days.

When I'm feeling lost, I swim. I let myself drift, held by the
current. In the water, my present worries no longer have any
bearing — work, pandemic anxiety, growing distances. Even
the smallest bodies of water have waves. I can feel them.

A few years ago, I became an autumn swimmer. As the
evenings darkened and the water gradually chilled, I started to
feel stronger. I always used to be a heated-pool type of person
— now, [ get hungry for the bite of cold on my skin. That rush
of feeling followed by a cool, soft euphoria.

Butasthe shape of summer shifts each year, it’shard to trace
the end of one season into the beginning of the next. It’s hard
to make out a clear picture of the future.

I sometimes feel like I'm living in two seasons at once:
the northern hemisphere one, where I am in London with the
opposite cycle of the southern hemisphere running under-
neath, played out in parallel in my friends’ Instagram posts.
How quickly deep winter can turn into late summer. In
December, homesick and newly unemployed, I began the
complex work of planning a three-month trip home to New
Zealand during a pandemic. I spent 14 days in a quarantine
hotel in central Auckland and watched heat intensify in the
liquid blue sky reflected in the windows opposite. I watched
the last deep red pohutukawa blooms collect in the gutters. I
watched sudden downpours, unable to open my hotel room
window to touch the rain. After a fortnight I emerged into the
honey-coloured light of a late-summer afternoon.

I was born in autumn, which I like to think means I'm used
to this state of in-betweenness. I can swim through it. During
my three months back home earlier this year, in Aotearoa’s
autumnyshifts in weather were marked by the changes in tem-
of the sea: from glistening, refreshing at first to spiky

stalline on the edge of autumn.
eeded one last swim, despite the wind. A quick dip was

tallmy body could take. In those brief gasping seconds, a single
narchbutterfly flew close to the surface, waves rising almost
igh enough to touch it. On the beach I sat in the last of the sun

and unwrapped a slice of apple and ginger cake. I tried not to
focus on the fact that I didn’t know when I'd be back. Instead,
I'searched for the monarch, and saw it: a dark red speck darting
further and further out to sea.

‘Small Bodies of Water’ by Nina Mingya Powles (£14.99, Canongate)

1s out now.
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Bridget Riley’s fans can see behind the scenes of the
artist’s studio via a new book revealing the sketches,
colour tests and mathematical workings that go into
creating her inimitably bold works. CHARLOTTE BROOK
"Working Drawings’ (£45, Thames & Hudson)
is published on 9 September.
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Bridget Riley works,
from top left: ‘Ground
Study for 28th August
98’ (1998). Blue
Interior’ (about 1955).
‘Rough Study, July
4th’ (1991). Opposite,
Jrom top: Louise’
(1956). Colour Study
(Painting of a Seated
Nude)’ (1949 to 1952)

COMEFORT
FOOD

How cooking Korean dishes helped

‘M

mother’s Seoul kitchen, licking soy sauce oft their fingers. It is one of

y mother told me she knew I was a true Korean when
she saw me eat, says Michelle Zauner, recounting a
memory of the pair devouring raw crab in her grand-

many sensory moments Zauner depicts in Crying in H Mart, her
memoir about recovering from the loss of her mother seven years
ago. The title, named after an essay she wrote for 7/¢ New Yorker that
went viral in 2018, refers to the way Zauner would weep in the Asian
supermarket chain as she grappled with the simultaneous loss of a
parent and half of her cultural heritage. A warm and witty narrative
of loss seen through the nuances of cooking, the book evocatively
depicts the strains and passions of the mother-daughter relation-
ship, with juddering moments of grief emerging with every crack of
a lobster claw, sip of bitter tea and mouthful of dripping noodle.

‘Food was our connecting rod, Zauner explains. ‘Growing up
half-American, [ was always torn in my identity. But when I enjoyed
Korean cuisine, there was an affirmation of belonging. My mum
would say: “That’s zy kid.” After her mother’s death from cancer,
Zauner found ameditative solace in teaching herselfto make kimchi
and perfecting the dishes of her heritage. ‘I tried therapy but ended
up thinking more joy would enter my life if I just had a really nice
lunch, she deadpans. One day, she hopes to pass these recipes on as
a way of honouring her mother’s

r_ ! legacy. ‘My mum would have been
' so weirded out about this book,
because she was very private, she
says, laughing. ‘But I just know, if
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this was by someone else, and she
read it, she would goad me and
say: “You better write something
as nice as this about me when
Idie” mcc
Crying in H Mart’ by Michelle
Zauner (£16.99, Picador) is out now.

'y i

] s
i "
r"“\. "
e e

PHOTOGRAPHS: © BRIDGET RILEY 2021. ALL RIGHTS RESERVED.

COURTESY OF MICHELLE ZAUNER, GETTY IMAGES

Michelle Zauner find solace during grief
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TALKING POINTS

BOOKS

Lef fur lef
and bottom
left: Michelle
Zauner
celebrating
her early
birthdays
- with her
. mother

ZAUNER’S COLD
RADISH SOUP
(DONGCHIMD
After a five-hour flight
home from college, my mother
would usher me to the
living-room to relax on
the couch, then cook rich,
savoury and sweet Korean
short rib out back, serving
this as a side dish.

INGREDIENTS

1 jar Korean radish (dongchimi)
in brine
1 tsp Korean red pepper flakes
(gochugaru)
1 tsp sesame o1l
12 tsp sesame seeds

(All available from specialist

supermarkets including H Mart
and Planet Organic.)

METHOD

Open ajar of dongchimi.
Scoop the radish pieces into
abowl, or if they’re whole, cut
them into bite-size match
sticks. Pour the brine over the
top. Add the gochugaru,
sesame seeds and sesame oil.
Serve as a side or add ice cubes
and a scoop of rice for a
refreshing Korean gazpacho.
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TALKING POINTS

‘My grandmother was an exquisite storyteller, Leila Slimani tells
me, her voice warm. ‘We were all fascinated by her. She was mostly
telling us about her childhood, about how she met my grandfather
and everything — but she was a liar!” Slimani laughs. ‘I knew that she
was a liar and she was telling us a lot of lies.

What a perfect beginning
for a novelist — and for a novel.
Slimani’s grandmother, Anne
Reutsch, grew up in Alsace;
then in 1944 she met and
married Lakhdar Dhobb, an
officer in the French colonial
army, and the pair moved back
toafarmin his native Morocco.
This was worlds away from
Reutsch’s French upbringing
and a dramatic cultural shift
that would have brought them
both up against not only their very different
personal histories but also against the impact of
France’s colonisation of Morocco. It is this
dramatic family story which informs Slimani’s
new fiction, The Country of Others - the first
volume of a proposed trilogy. The next book will
consider Slimani’s mother’s life, and the final
one, her own.

Set in the years just after World War II, 7%e
Country of Others is an engrossing family saga of
struggle and personal growth as Mathilde - the character based on
Reutsch - attempts to make a life for herself in rural Morocco. She
had imagined the glamorous life of an expat: instead she is in the
middle of nowhere, as she sees it, toiling on a farm, trying to bridge
the distance between herself and her husband, between his culture
and her own. Slimani calls her own relationship with Morocco,

BOOKS

ANEW WORLD

Leila Slimanis latest novel is inspired
by the culture clashes her French grandmother

faced living in her husband’s native Morocco

By ERICA WAGNER

where she was born, ‘complicated’, because she is a bourgeois
French-speaker, now living in France. ‘Morocco is like a man that
wouldn’t love me and I'm crazy in love with him,” she says. Part
of what she wants to do in this novel is reveal the country to those
who have disregarded it. T know your culture,’ she says to me. ‘T've
been in London and I know
about English culture; when I
arrived in France, I was able to
speak French and I knew about
that culture too. But I've never
felt that about Morocco. I've
never met an English person or
a French person who knew as
much about my country as I
knew about theirs.’
Slimani grew up in Rabat
but moved to France to attend
university; she now lives in
Paris with her husband and two children. She shot
tointernational famein 2016 with her second novel
Lullaby, about the murder of two children by their
nanny; it won the Prix Goncourt, France’s top lit-
erary prize, and has been translated into dozens of
languages. She has always, however, been real-
istic about the nature of the fame that followed

o — .
= " her success. T knew it was also because I was

young, because [ was an immigrant; [understood
after a few months that they were going to try to
objectify me: I would just become “the Arab woman” — and I don’t
want to be put in a box.

Butherfame hashadits advantages.In 2017, the French President
Emmanuel Macron appointed Slimani as his personal representa-
tive to promote the French language and culture. She visits schools
and universities, and makes a special effort to encourage girls and
young women to feel able to express themselves. Her immigrant
background is of great significance to her in this regard. “The French
language and culture don’t belong to France, she says. ‘It’s universal
and it belongs to me, too. What I wanted to express to Moroccan
people and to French people is that a woman like me, with the face
of an Arab, can be the representative of the French language and
French culture’

The Country of Others — and no doubt the two books that will
follow it — is a virtuoso demonstration of her ability to claim and to
celebrate not only different cultures, but her own multifaceted being.

The Country of Others’ (Faber & Faber, £14.99) 15 out now.

ART SELF-REFLECTION

Femininity and fantasy are key themes in the Swedish painter
Mamma Andersson’s work. Although her latest canvases depict
anonymous women, all contain awhisper of Andersson herself.

She says, ‘When I paint a young girl on a horse or a figure walking
towards the end of the world, I feel both of those could be me. Mcc

MammaAndersson: The Lost Paradise’ (£32, David
Zwirner Books) is published on 2 September: o

Above, from lefi: Mamma
Andersson’s “The Lost Paradise II’
(2020). Her WoodCut’ (2019)
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COURTESY THE ARTIST AND DAVID ZWIRNER, COURTESY OF LEILA SLIMANI, PH MANOLO YLLERA/PHOTOFOYER & DESIGN:

PHOTOGRAPHS: © MAMMA ANDERSSON/ARTISTS RIGHTS SOCIETY (ARS), NEW YORK/BILDUPPHOVSRATT, SWEDEN
JAIME BERIESTAIN. SEE STOCKISTS FOR DETAILS
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Live out your ultramarine dreams
with Yves Klein—inspired fumishings
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HOROSCOPES

The tuture revealed: your essential guide to SEPTEMBER sy peTER WaATSON

VIRGO

24 August - 23 September

Rather than panic when expected to produce something
ingenious, tap into a vein of creativity you often overlook. You've
been typecast in a role that does not allow you to put your talents
to the best use. You're about to be given a chance to show who
you really are and what you can do.

LUCKY DAY 2514 — expert advice helps you avoid trouble and find success.

LIBRA

24 September - 23 October

Be careful not to over-promise when negotiating financial matters
with someone you wouldn’t want to disappoint. Uranus opposing
Venus could distort your thinking when determining the best way
to move forward. It’s more vital than ever to make accurate
assessments of money coming in and going out.

LUCKY DAY 4t/ — once you obey your heart, a crisis is averted.

SCORPIO

24 October - 22 November

At first, when people want to invade your space, you'll wonder
whether you should tolerate the intrusion. But you’ll quickly
realise that, in the end, nobody would be happy with the
outcome were you to show your resentment. Be upfront

and put boundaries in place.

LUCKY DAY 2914 — with things in perspective, peace of mind 1s yours.

SAGITTARIUS

23 November - 21 December

Although there’s nothing wrong with taking it easy for a while,
you might become restless if you feel youre no longer part of the
action. A small group of individuals would like nothing more than
to collaborate with you on a social, professional or artistic venture.
Hear what they have to say before committing yourself - or not.
LUCKY DAY 30t/ — as you think freely and act confidently, answers appear.

CAPRICORN

22 December - 20 January

Unexpected developments will present you with a moral maze
that shouldn’t undermine your confidence. You've managed
restrictions placed on you extremely well. But a Mercury-Saturn
link will encourage you to bend one or two rules. Don’t be too proud
to ask those you trust for help in making some crucial decisions.
LUCKY DAY I7th — amazingly, change and upheaval have a positive outcome.

AQUARIUS

21 January - 19 February

Acknowledge the fact that you have itchy feet, having felt
constricted in your movements for far too long. With some careful
planning you can arrange a journey that’s guaranteed to boost
your spirits. And remember, some people close by might like to be
included, but they’re too polite to suggest it.

LUCKY DAY 20th — an offer or tnvitation 1s too good to resist.

PISCES

20 February - 20 March

The sudden urge to enter into a shared enterprise in mid-September
could lead you into fascinating territory. But promise yourself that
before very long you'll have tied up any loose ends and made sure
everything is safe and secure. The thrill of what you're doing
mustn’t distract you from putting checks and balances in place.
LUCKY DAY 15t/ — others stick to what feels right, much to your delight.

ARIES

21 March - 20 April

No one could accuse you of being lazy. However, there’s one
specific area that has suffered from neglect recently. And you
would do well to acknowledge the needs of one particular individual
who is almost certainly being left to struggle alone. Is it your fault?
Not especially. Can you make a huge difference? Definitely.

LUCKY DAY 14th — rivals back off at the first sign of conflict.

TAURUS

21 April - 21 May

However well-meaning your intentions may be, try not to
overreact to what feels like rejection from someone close. Initially,
your support will be appreciated. But towards the end of the
month, when Mercury appears to move backwards, you'll sense

a chill in the air. Put it down to misinterpretation and give it time.
LUCKY DAY 0t/ — a straight line from A to B leads to where you belong.

GEMINI

22 May - 21 June

Refuse point-blank to adopt strategies suggested by somebody
else when it comes to a family, household or professional dilemma.
Initially, it will all seem to make sense. But you'll soon start to see
holes appearing in the logic of what’s involved. That’s the point

at which you have to call a halt and start again.

LUCKY DAY 2nd — enlightenment 1s yours concerning a complex issue.

CANCER

22 June - 23 July

Others may not be as scrupulous as you are regarding partnership,
joint financial or property wheelings and dealings. And if a petty
political matter crops up, try to clarify it immediately. Any
criticism of your tactics must be ignored, and you should keep
convincing yourself that you know best — which you do.

LUCKY DAY 22nd - at last, you forgrve peers for a common, minor error.

LEO

24 July - 23 August

Unusual, perhaps even wacky, ideas will spring to mind. And
although a Sun-Uranus connection will make you feel invincible,
companions may doubt your judgement. Since the focus is on your
long-term future, you should consider the points raised. Yes, you're
ready for change. But not without conducting a full risk assessment.
LUCKY DAY 10t/ — fans or allies support you in just the way you need.

Forweekly updates, visit www.harpersbazaar.com/uk/culture/horoscopes
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SEprES

Our Septemberissue is always a joyous celebration
of fashion, and this year's edition isno exception.
We beginin the company of the supermodel
Natalia Vodianova, who reveals her love of the great
outdoors. Then, in a country-house partylike no
other, we showcase the verybestlooks from all the
leading new-season collections; and we getarare
insight into the world of the poet king of Gucei,
Alessandro Michele. We have sustenance for the
mind, as we meet the writer Elif Shafak: and savour
an exclusive excerpt from the brilliant new book by
Susie Boyt; and finally, a gilded host of our favourite
contributors explain what the burnished moments
of late summer mean to them. Golden daysindeed...

PHOTOGRAPHS: GETTY IMAGES
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Belted tweed coat, £5,¢
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atalia Vodianova
clutches her scalp with both hands and rubs it
energetically back and forth, leaning into

her Zoom screen to show me exactly what she’s up to.
‘Can you see how hard I'm doing it?’ she asks, scrub-
bing away. ‘It’s really good for the hair too - it sends a
lot of blood to the roots. .. I also do massages to get rid
of wrinkles.” She switches to manipulating her fore-
head with her fingertips. ‘All you need is to do this for
one minute every couple of hours; you have to do it
very hard and it’s painful, she says. ‘But if you do it for
oneweek, you'llsee.I'veneverhad any Botox, nothing.’
Vodianova sits back in her chair and smiles at me, her
pale skin now flushed and finger-marked, her blonde
hair wildly tousled.

This routine is frankly not what I was expect-
ing when I asked the supermodel, who turns 40
next year, for her favourite beauty tips. But for all her
Snow Queen aura, and the polished luxury of her
lifestyle as a globe-trotting superstar, designer muse,
tech entrepreneur and the wife of Antoine Arnault,
one of the heirs to the LVMH empire, there remains
something undeniably earthy and unpretentious
about Vodianova — as our cover shoot shows. Danc-
ing around barefoot in the Jardins de Bougainville,
she resembles a wood nymph, albeit clad in Dior
and Louis Vuitton finery. The concept of the shoot
was inspired by her grandmother Larissa, a great
nature-lover; Vodianovarapturously recalls her child-
hood mushroom-picking excursions, and long
summers spent swimming in lakes and roaming the

forests near their home in Gorky (now Nizhny Novgorod) in
central Russia.

‘She celebrated nature everywhere she went; for instance, she
could never step on an insect, she explains. ‘And whenever she saw
a beautiful tree, she always said, let’s hug it. She said that when you
hug a tree, you receive this very special energy from Earth, from
nature, that is life-giving. You can feel better, you can leave your
worries and issues here with this tree.. . Ilove nature, it’s really where
I get my energy from. I like to hike, and this is how I rest my body
and most importantly, my spirit and my mind.

Vodianova is talking to me today from her Paris apartment,
swaddled in a cosy Loro Piana knit, her extraordinary, angular face
innocent of any trace of make-up. Surrounded by green leaty wall-
paper, she still looks dryad-like, sipping matcha tea and stroking her
imperious tawny cat Galileo, who is lounging on her desk.

At periodic intervals, the two youngest of her five children,
Maxim, who is seven, and five-year-old Roman, burst in, demanding
her attention, but she remains unfailingly calm, patient and funny in
response. ‘It’s something I practise a lot,’ she says, of this serenity.
‘It comes from an accumulation of life lessons.

She cites her yoga practice, and her friendship with the designer
Diane von Furstenberg: ‘She has always been a great support and a
great role model in this. She always, always has this Zen feeling
about everything, and it’s really helpful because you can go through
life thinking that everything is important, but in the end, there is
very little that is truly important.

Butit’shardtobelieve thatthe maininfluencewasnot Vodianova’s
own tough upbringing, and the lessons it taught her in resilience.
Her father left the family when she was a toddler; her stepfather also
abandoned her mother after the birth of Oksana, her half-sister, who
has cerebral palsy and severe autism. At the time, it was usual in
Russia for disabled children to be put into institutions, but her
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Beauty note: for a grown-up take
on metallics, accentuate eyes with
foil-like gold pressed over the lids
and finish with Guerlain’s Mad
Eyes Mascara. Define brows using
Guerlain’s Le C Sourcils

app 1ort, feathery strokes
to frame the look
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THIS PAGE: tulle dress, from
a selection; ealf-skin boots (just

seen), 41,850, both Dior. OPPOSITE: o
embellished cotton dress, 44,300, . g } ‘:‘t
Louis Vuitton. Yellow and white gold / A .

and diamond earrings (just seen), : _
£7,200, Louis Vuitton Fine Jewellery »
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Beauty note: earthy-toned
burnt-red lipstick shades boost
the natural warmth of your
complexion. Vodianova wears
Guerlain’s Rouge G Luxurious

Velvgt in Dark Rfeck\
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mother refused; instead, to keep the family together, she took
cleaningjobs and ran afruitstall,leaving Vodianovato run the house
and look after Oksana; at school, she was stigmatised for having a
disabled sister, and bullied by her classmates.

By the time she was 11, she was manning the fruit stall herself.
“That was my reality and we felt very isolated,’ she says. Far from
being resentful, however, she is deeply admiring of her mother, and
devoted to Oksana and to her youngest sister Kristina. ‘My mother
showed meavery different side of life. She taught me great resilience.
She was really an exception, keeping a severely disabled child,
because every parent was encouraged to abandon them at birth. My
mum was a fighter, and she never gave up on Oksana. Although it was
very difficult for all of us, she persevered, and she loved us equally’

Fashion provided a Cinderella-style escape: Vodianova attended
a model-scouting event, was spotted, and taken to Paris, where her
elfin, otherworldly beauty made her sought-after for campaigns
by brands such as Chanel, Gucci, Louis Vuitton, Calvin Klein
and Prada, earning herself the admiring sobriquet of ‘Supernova’. A
multimillionaire in her own right, she was soon able to support her
mother and Oksana in comfort. By the time she was 19, she had
married Justin Portman, the aristocrat
and property scion, with whom she had
three children — Lucas, Neva and Victor,
who are now all teenagers - before the
couple divorced in 2011. That same year,
she began dating Antoine Arnault, the
chairman of Loro Piana and CEO of
Berluti; he is the father of her two bois-
terous youngest offspring.

But although Vodianova presumably
no longer has a financial imperative
to work, the drive and grit instilled in
her by her childhood has never left her.
Attemptingto keep up with her numerous
projects, whether personal, professional,
philanthropic or entrepreneurial, is
almost impossible - even, sometimes, for
Vodianova herself.

Alongside her modelling schedule, the
demands of her numerous family and her
dedication to fitness (she’s a keen long-distance runner), there is her
work at the Naked Heart Foundation, which she set up after the Bes-
lan school siege in 2004, when she was just 22, and which has built
more than 190 play parks in Russia, as well as campaigning on behalf
of children with disabilities. Her close relationship with Guerlain,
whose ambassador she has been for over a decade, was cemented for
her by a contretemps that took place a couple of years ago, when she
was booked to shoot an advertisement for its Shalimar fragrance in
India. ‘I realised that  had double-booked myself, and there were 10
kids with autism coming from Russia to Disneyland for the first time,
for the trip of their lives. It was a complete disaster. So I asked
Guerlain to cut their production short by two days and that I'd work
14 hours a day, but I couldn’t let these children down. They said it
was no problem. Things like that make me very loyal and grateful...

She is also a Goodwill Ambassador for the United Nations
Population Fund, sits on the board of the Special Olympics and is an
investor in numerous tech start-ups, from E-gree, an app designed

"My mother was
really an
exception, keepin
a severely disable
child, because
every parent was
encouraged to
abandon them’

to democratise legal agreements such as pre-nups, to the period-
tracker Flo and Loo6na, an app designed to help users sleep. “‘We
always look to create impact and we always work with founders
whose end goal is to use the amazing tech tools that are now avail-
able and to change the lives of people for the better’

How, I wonder, does she attempt to instil this laudable sense of
purpose into her own children? ‘I definitely believe that the only way
to educate your children is to be an example yourself,’ she says. ‘1
have five children, it’s a great responsibility. And it’s probably the
most important role in my life, to empower my children and to make
sure that I can pass on some of the incredible lessons that I've
received from my life in a way that will not be invasive.’ Yet the sense
of purpose she derived from a hand-to-mouth upbringing will not
be so easy to find for her oftspring, brought up as they have been with
no material wants, [ suggest.

‘It'sagood point - didn’t have a choice, she muses. “To be honest,
I sometimes feel very compassionate towards my own children,
because I think that in some way, they got the other extreme... It’s
not about having all, or having nothing, it’s more the pressure they
put on themselves, seeing who I am and how I live, and their step-
father as well, who is himself a great role
model. You know: who am I, what am I
going to do with my life, how am I going
to find myself? For me, it’s really more
aboutteachingthem tobe happy.lalways
explain to them that they have their own
gifts... and that’s what they need to look
for. I think that’s the role of a parent, to
be there always, and to try to help them
find themselves.’

The pandemic has assisted this
endeavour, by curtailing her constant
travelling over the past year and a half.
‘I realised, at the end of March last
year, that I was waking up naturally and
not feeling sleep-deprived for the first
time since I was six years old,’ she says,
laughing. ‘You prioritise in a very dif-
ferent way when you're not exhausted.
Vodianova found herself revelling in
domesticity for the first time. ‘T knew how to cook, because I had
cooked since I was very little. But I really loved it, actually. Having
this routine of waking up and making lunch, and then having a little
break and starting to cook dinner. This feeling of feeding my family
was very beautiful. And everyone knew where to find me.” She set
the seal on this domestic bliss by tying the knot with Arnault last
September in a small civil ceremony, wearing a dress by her friend,
the designer Ulyana Sergeenko.

Not, of course, that Vodianova has any plans to take things easier
in the long term. Right now, she’s working on two major projects: a
collaboration between UNFPA and a big fashion brand, and pro-
ducing a biodegradable and eco-friendly alternative to medical
disposable masks. T'm very concerned after watching Seasprracy, she
tells me. ‘Our household is slowly but surely consuming much, much
less meat and fish. But I don’t lie awake at night worrying about
anything, because I'm not that kind of person, she says. ‘I'm a doer,
rather than the worrying type.” A Supernova indeed. 0
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s eauty note: enk g%i{“?
beautiful lit-from-within glow by

mixing a skin-plumping pump of

*-',f - Guerlain’s Abeille Royale Youth

%-Watery Oil with L’Essentiel High
o Perfection Foundation
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s silk and cottonembellished d1_~.es§f'
£7,800; quill ’l' ousers, £1,§9»0, all .‘
Louis Vuitton. OPPOSITE: J, |
embellishe ton dress, from ~

a selection, Louis Vuitton - i :
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Guerlain’s Terracotta the Bronzing
- Powder is avai i '

and looks lﬁbued aver"s’

ng a fluffy brush
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THIS PAGE: mohair jumper,
£650; matching skirt, £980;
metal necklace, £695, all Fe
OPPOSITE: wool coat, £2,
embellished dress, both from a
selection; calf-skin boots, £930,
all Celine by Hedi Slimane. See
Stockists for details. Beauty by
Violette, Guerlain’s Director of
Makeup Creation. Hair by Paolo
Ferreira at Calliste. Manicure b
Olya Ivanova. Stylist’s assistant
Crystalle Cox and Lucie Petit. ,
Props by Claude Neron at Ros : /
Paris. Production by Johanna

at Working Girl. Natalia Vodi ,

! .‘ - 4
is a Guerlain ambassador ) ! ' i l s ‘ l
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BALENCIAGA

From left: Tabatha wears leather coat-dress, £6,250;
leather boots, £1,350. Marie wears leather coat-dress,
£6,250; Spandex foot leggings, £250; leather heels,
£650. Noor wears silk crepe dress, £2,150; bronze and
pearl earrings, £395; leather boots, £1,350. Bimpe
wears silk crepe dress, £1,850; jersey long-sleeve
T-shirt, £450; leather boots, £1,350
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ey e,
\BAURENT BY
ANTHO MNBVA C@ARELLO |

From left: Mat ars cref ) shirt,
A755; tweed | kin
miniskirt, £1 o and
crystal cho gl
and crystal necklac ). Noor wear§ jersey
body, £660; Lurex jagket, £2,270; Lurex and
faux-fur skirt, £9 _’I hits, as before. Maya
wears knit rollne S 55; tweed and faux-fur '
miniskirt, £945; mietal and glass earrings,
£1,450. Tights, stylisf’s own. Bﬁp‘e’%éﬂmﬁﬂuu;
body, £660; tweed jacket, £4,§50; satin e
miniskirt, £1,7 etal and crystal choker,
£675; patent le els, £630; tights, £165
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ALEXANDER McQUEEN

From left: Marie wears leather and faille jacket,
£4,550; faille skirt, £2,270. Maya wears faille dress,
£3,640; leather belt, £640

!
uliio g Gl (G210 i 3g0T Slao 99 9 LYo ( SLEND (2 i Buio Sl ol 50T
@& Enekas.Academy Enekas.Academy




)

}
.

lidichn § U 5150 o308 (5100 590 g SYlho ¢ SEWDY 3 ok Qe oS o 90T
@& Enekas.Academy Enekas.Academy



GIVENCHY

Ribbed silk dress, about £1,535
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DIOR

Taffeta trench-coat, £8,800;
silk twill scarf, £370
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CHLOE

From left: Tabatha wears silk, gauze and satin dress, £3,760.
Noor wears nappa dress, 44,540; eco-leather belt, £274.
Maya wears cashmere and wool knitted dress, £1,536;
eco-leather belt, £412. Marie wears wool and gauze top,
£1,704; matching skirt with belt, £2,118
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MICHAEL KORS
COLLECTION

Cashmere coat, £3,410; silk georgette shirt, £620;
crepe sablé trousers, £750
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DIOR e o

From left: Noor wears taffeta shirt, £2,200; matching ’ ’“‘. Vay
trousers, £1,150; matching trench-coat, £8,800; : :
crystal flats, £1,850; silk twill scarf, £370. Marie

wears cloqué jacquard dress, £6,900. Tabatha wears
embroidered tulle dress, £12,000. Maya wears patent ‘
lamb-skin dress, £4,600; calf-skin boots, £1,85(}
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MAX MARA

*a# B
Faux-fur coat, £1,975; organza shirt, £490; corduroy
skirt, {{MQI hood, from a selection
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LOUIS VUITTON T oae

From left: Bimpe wears printed velvet and silk dress, -
£2,410. Marie wears cotton coat, £2,140; wool jump‘é'r"," g S
£2,210; silk skirt, £3,600; lamb-skin boots, £1,470
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CELINE BY HEDI SLIMANE

From left: Bimpe wears pleated dress, £3,250; wool
jacket, from a selection. Marie wears embroidered silk
and mohair cardigan, £990; silk georgette shirt, £990;

matching skirt, £2,450. Noor wears silk georgette
dress, £2,400. Tabatha wears flannel jacket, £2,150;
matching shorts, £610; cotton shirt, from a selection.
Maya wears pleated dress, £1,950
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BURBERRY

‘ Lamé and cashmere trench-coat;
3 silk lamé shirt; embellished
mesh collar, all from a selection
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GUCCI

From ‘left' N(xf)r Wé'ars e.rs}brmd‘ered crop top,
£260 nappa crop ‘top {worn underneath),
-' o £37Q,,}a§e m'gdl—d,res,s, £2, 200 ;netal and leather
i 0 cl'foﬁéf .ﬁ;om a‘selectIQn meeal and crystal
: ; mlt}autheré K6, 070. Mayamvvehrs embroidered
; n‘f ¥ I;mldl d\r.ess W1th ﬁott@n collar, from a-selectlon :

A f;rramel and @rygjcal-rrunaudrere £6, 07()
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GIORGIO ARMANI 7

L . -
From left: Noor wears silk jacquard top, £2,500; silk
velvet trousers, £690; matching cape (in hand),
£1,900; leather ankle-boots, £1,250. Maya wears
organdie and crystal dress, from a selection; tulle and
crystal necklace, £3,450. Tabatha wears embroidered
tulle, crystal and sequin vest, £6,400; tulle skirt,
£2,900. Bimpe wears knit and velvet coat, £2,700; . _
silk velvet hat, £800 - -
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From left: Noor wears satin
matching trousets) £980. Tab 5
£650; matching s]s,’;r€£980; leather boots, £1,150. 2
Marie wears kait top, £650; }thg skirt, £980; .
““calf-skin and md;gbhoker, £650; tights, £175. Maya -~
wears embellished knit cardig% £1,590; matching @ > ~
3 skirt, £1,790; leather boots A2,
o, satin dress, £2,450; leath@

AT

. Bimpe wears silk f‘l “-;"

rom a selection
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VERSACE

Silk dress, about £1,670; silk top, about
£675; silk headscarf, from a selection; metal
necklace, about £275; metal bracelet, about

£325; tights, about 4230
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DOLCE & GABBANA

From left: Noor wears net jumpsuit, about 4£850;
crystal-embellished corset, about £5,945; patent heels,
about £595. Marie wears appliqué coat; matching
turtleneck, both from a selection; padded boots,
about £3,395. Maya wears crystal-embellished
corset, about £2,355; stretch jersey skirt, £470;
patent boots, about £855
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ERMANNO SCERVINO

From left: Noor wears wool
macramé dress, £4,470. Maya wears
lace and organza dress, £4,220
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ALBERTA FERRETTI

From left: Tabatha wears satin dress, £1,480; wool
turtleneck (worn underneath), £300; velour hat, £420.
Earrings, her own. Marie wears felt coat, £1,680;
metal earrings, £360; hat, as before. Bimpe wears
velour coat, £1,860; cotton collar, £130; turtleneck, as
before. Maya wears metal necklace, £415; turtleneck,
as before. Noor wears nappa jacket, £1,090; earrings,

. turtleneck and hat, as before
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TOD'S

From left: Maya wears long-sleeve dress, from a
selection. Hat, stylist’s own. Tabatha wears cotton
shirt, £750; cotton wrap skirt, £850. Marie wears

organza shirt; matching skirt, both from a selection;
leather belt, £389. Noor wears long-sleeve dress,
%£1,150; padded hat, from a selection
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MIU MIU

‘ From top: Bimpe wears embellished satin dress,
- \ £3,900; wool and silk top, £790; mohair hat, £350;
wool and cashmere socks, £350; calf-skin boots,
£920. Maya wears crepe de Chine crystal top,
£1,900; matching skirt, £2,200; hat, socks
- and boots, all as before
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From left: Nc dress,
£2.,300. Mz orgette
dress, A4, a ! 1,980;
orga »"“\ 850.
See Stockists'fe el Martin at
Bryant Artists, using Oribe. Make A\ lorrie White
at Bryant Artists, using Sisley Paris. Manicure by
Ami Streets, using Dior Manicure Collection and
Prestige Hand Cream. Stylist’s assistants:
Holly Gorst and Eden Hurley. Production by
Lucy Watson Productions. Models: Bimpe
at Premier Model Management; Marie Hilger at
Premier Model Management; Maya Gunn at Next
Model Management; Noor at Premier Model
Management; Tabatha May at the Hive Management
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As her latest novel is published,
EhLf Shafak discusses female strength, what

home means to her, and the power of

storytelling to change minds and hearts

By CHARLOTTE BROOK
Photographs by RACHEL LOUISE BROWN
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Elif Shafak wears lace
and tulle dress, £2,165,
Bora Aksu. All jewellery
throughout her own,
except where stated
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a. Yellow and white gold,
ebony and diamond ring
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s Elif Shafak and I wander
through Holland Park’s
gates early on ahot summer

morning, the author compliments my cotton tiered dress that is
billowing in the breeze. It’s lovely and airy, I say - it feels rather
like wearing a yurt. In Shafak’s 2017 TED talk, she pointed out
that the word ‘yurt’ in Turkish means ‘motherland’, as well as a
tent used by nomadic tribes. ‘Ilike that combination, the elegant,
ethereal writer says now. Those sea-green eyes hold a steady
gaze; she is simply dressed, dark hair loosely tied back, with
weighty silver rings clinking together on her fingers and thumbs.
Her melodic voice is still softly accented after more than 10 years
of living in London. ‘Your homeland doesn’t need to be a geo-
graphical place - it can travel with you.’

This moment is something of a microcosm of Shafak’s way
of thinking and communicating. Within a few minutes, she has
highlighted what words can teach us, expressed a profound
sociopolitical point and, with a charming lightness of touch
and vivid metaphor, made me think differently about an
everyday object.

Her work has been translated into 55 languages; her 12th
novel, 10 Minutes 38 Seconds in this Strange World, published in
2019, was Booker-shortlisted; the aforementioned TED talk has
been watched more than six million times and she is currently
a fellow at St Anne’s College, Oxford, and a vice-president of
the Royal Society of Literature. Her luminous fiction, eloquent
public speaking and fearless criticism of Turkey’s politics have
won her a large, and growing, following. Because she often, sen-
sitively, explores issues — child abuse, sexual harassment, war
crimes — that Turkey would prefer to bury, the author has been
forced to exile herself from her homeland, for fear of arrest after

@& Enekas.Academ

several of her books were investigated by the authorities for
‘crimes of obscenity’, and she was prosecuted on charges of
‘insulting Turkishness’.

However, all is momentarily serene when we meet in this
corner of Shafak’s neighbourhood in west L.ondon. We walk
together past tidal waves of blue and white bearded irises in the
Kyoto Gardens, and greet an imperious peacock before sitting
down to chat under an old silver birch. This feels apt, since her
new novel, 7%e Island of Missing Trees, about a Christian Greek
boy and a Muslim Turkish girl who fall in forbidden love in 1974’s
war-torn Cyprus, is co-narrated by a fig-tree. The chapters flash
forward and back between the couple’s early days as star-crossed
lovers, the early 2000s when they meet again, and to their daugh-
ter Ada’s troubled adolescence in contemporary London, as she
struggles to work out her identity between cultures, amid the resi-
dual repercussions of the civil war. Throughout the book, the
wise, wry arboreal figure bears witness and provides perspective
on what is unravelling on both a political and personal level.

‘I wasn’t confident on how to approach this novel, until I
found the fig-tree, Shafak says. ‘It gave me a voice to tell a story
that hasn’t, in reality, ended: Cyprus’ wounds still haven't
scabbed over.’ As well as communicating with a knowledgeable
hawthorn, this venerable shrub receives a variety of kind, occa-
sionally annoying, visitors: a mothering mosquito, a gossipy bee,
a painted-lady butterfly, a mouse who has just discovered Ovid
and anewlywed queen ant with her ‘entourage of loyal courtiers’.
All feed the tree poignant slivers of information about what on
Earth the humans are up to.

Shafak’s novels are often laced with magical realism, and it’s
well known that alongside her muscular understanding of the
world at large (she has a PhD in political science) runs an appre-
ciation of mysticism. Soon after she was born in France, Shafak’s
parents split up; her mother brought her back to Ankara, to a
conservative society where divorced women in her situation
were expected to marry again, quickly. But Shafak’s grand-
mother intervened, insisting her daughter finish her studies, so
Shafak’s girlhood was spent in her grandmother’s home, an
island of female strength in a patriarchal city, and a sanctuary of
spiritualism amid civil clashes outside. ‘My grandmother would
be reading coffee cups, melting lead to ward off the evil eye,
teaching me oral history and folk tales,’ she says, her voice full of
affection. T would never belittle that wisdom. There are people
who have degrees and are extremely ignorant, and there are
people like my grandmother who have no qualifications but
arevery sage. [ remember sitting at the window, in this house full
of magic, domestic joy and sharing, looking out at the political
violence and bombs explodingin the street... Ithink somewhere
in my work I am always trying to bridge the two.

Her grandmother also wasn’t afraid of making fun of the
orthodoxy from time to time, and showed Shafak the impor-
tance of laughter from an early age. ‘I love and respect humour,
she says now. ‘It’s not a coincidence that in all the countries
where democracy has been bruised, humour has disappeared
from the public space. In life, and literature, it gives a serious
issue oxygen.
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Once Shafak’s mother had graduated, she became a diplomat
and they moved from country to country for the next several
years. Shafak’simagination was the only meaningful suitcase she
could take with her, and it was her constant companion:
she wrote stories, played with made-up friends, would apologise
to the furniture for bumping into it. ‘In my head, in what I call
“storyland”, I could breathe, I could be myself; she remembers.
‘I could be multiple. It still feels the same today.” It’s this collision
of opposites that she loves in heavy-metal music - she is a big fan,
listening to the same track 70 or 80 times on loop when writing.
If this seems at odds with her gentle demeanour, it shouldn’t —
typecast Shafak at your peril. ‘So many emotions are packed
inside the music. It’s why, particularly with gothic bands, there’s
darkness, and so much light: it contains the yin and the yang,’ she
says with a smile that implies she’s been making this argument
for years to varying degrees of success.

Shafak is a persuasive and passionate advocate for plurality
and rejecting cut-and-dried labels, because they define a person
as part of a group, so they become part of an ‘us’, leading inevi-
tably to a sense of ‘us’ and ‘them’. ‘Ina
world of echo chambers, in which
people are at their most comfortable,
we are increasingly reluctant to
actively tune in to an opposing per-
spective,’ she says. “This is why novels
are so precious, because they are one
of our last remaining spaces where we
feel free, and are inclined, to step into
the shoes of a completely different
person for a couple of hours.

We hear a lot about ‘the power of
storytelling’ today, and it is increas-
ingly co-opted for marketing, but
Shafak’s fiction actually does change
minds: she receives letters from very
conservative readers saying the char-
acter they most identified with was
bisexual, or gender fluid. She herself
reads prolifically and widely to
broaden her knowledge continually: ‘Thave no time for differen-
tiating between so-called “highbrow” and “lowbrow”. I read
Rumi, crime thrillers, Virginia Woolf, cookbooks, neurosci-
ence... they are all valuable.’

She laments the influence that identity politics has in some
areas of publishing, and how if you happen to be, say, a non-
Western female writer as she is, youre expected to stay in that
lane, creating insightful, poignant stories relating to your experi-
ence. ‘Writing is transcendental, I like to step out of myself and
become someone else, tell stories we might not otherwise hear,
she says. Where is the line when it comes to cultural appropria-
tion, I wonder. “This is nuanced: I don't see it in binary terms. In
my view, minority voices haven’t been heard enough, so we have
to support people from disempowered backgrounds; at the same
time, never close the door on the possibility that a white

‘Novels are so
precious because
they are one of
our last remaining
spaces where
we leel free to ste
into the shoes o
a different person’

writer can write stories that take place in Black communities,
and vice versa, she says. ‘If you feel it in your heart, and you
take it seriously, you can write about anything and everything.
I can write about a Norwegian professor — you could write
about a Latin American revolutionary.

By believing in ambiguity, in embracing what she calls ‘the
dance between faith and doubt’, Shafak stands for the right to
change one’s mind. When she came
out as bisexual in 2017, she acknowl-
edged that in spite of her life’s work
speaking up for the LGBTQ+ com-
munities, she had hitherto feared the
stigma and ridicule she might receive
by making it personal. ‘T wish I had
had the courage to do it before - but
I don’t put any pressure on people
who are not ready to come out,
she reflects. Indeed, in the event, she
received an immediate and brutal
backlash online, originating mostly
from Turkey, that lasted months —
but it was a storm she was ready to
weather. After all, the Turkish gov-
ernment has repeatedly tried to
effectively ‘cancel’ her through var-
ious ways and means. She and her
fictional characters (who had ref-
erred to the Armenian massacre as genocide, and so were
put on trial too) were eventually acquitted, but nonetheless
Shafak upped sticks to London with her husband, the journalist
Eyup Can and two children, to be both safe and creatively
free. “There is a sense of loss and longing that comes from exile.
You think you've left it behind, then suddenly you hear a song
from Istanbul and feel tearful, she says philosophically. ‘At the
same time, I do see myself as a citizen of the world. So London
is my home, as a writer and as a woman.

As we leave the park, a young woman runs over, smiles and,
almost nervously, tells Shafak that her best friend loves her work
and has read every book; would Shafak possibly jot down a note
of encouragement for her on this creased postcard she had just
scrabbled for in her rucksack? The author stops, accepts, and
they talk for a few minutes. When we head off; she is visibly
moved. ‘I can’t quite put into words what conversations like that
mean to me, she says quietly, looking up. ‘I suppose something
in that exchange is the essence of why I write, and will always.’
The Island of Missing Trees’ by Ehf Shafak (£14.99, Viking) is

out now. 0
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Silk chiffon dress, £1,550, Alberta
Ferretti. Velvet slippers, £345, Le
Monde Beryl. Gold and sapphire
ring (index finger), £9,200, Hannah
Martin. Gold and diamond ring
(middle finger), £10,500,
Annoushka. Rose gold, opal and
green diamond bangle (just seen),
from a selection, Nina Runsdorf.
See Stockists for details. Hair and
make-up by Amy Brandon, using
Nars Cosmetics and Living Proof.
Manicure by Ami Streets, using
Dior Manicure Collection and
Prestige Hand Cream. Styled by
Tilly Wheating. With thanks to
the Reform Club
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Alessandro Michele has mvigorated the 100-year-old House of Gueci

with his bold extravagance and playtul flair, which has attracted an entourage of stars,
including the dynamic Lou Doillon, who models the brands spectacular creations in
our shoot. Here, the designer invites Sasha Slater into his world of wonder...

It’s pouring with relentless rain in London, but in Alessandro Michele’s office
on a Roman palazzo, the sun is streaming through large casement windows. It
dapples the leaves of some luxurious houseplants and lights on a mahogany
table where great red leather books, ceramic bowls, glass domes and what
looks like a mediaeval wooden Madonna are grouped in an alluring composi-
tion. The creative director of Gucci s sitting with his back to all this splendour,
wearing a green T-shirt and Seventies-inflected spectacles talking via Micro-
soft Teams about birth, death, pandemics, art and adornment.

Michele is 48 and has been working for the Italian fashion and accessories
label since 2002 but, with his flowing mane of black hair, full beard and endless
curiosity, he appears much younger. Perhaps that is also in part due to his
almost supernatural ability to predict and define the next big thing. His hand-
picked family of brand ambassadors is an enviable array of the talented, beautiful
and quirky, ranging from Gen Z’s favourite musician, Billie Eilish, to Harry
Styles, who has transformed his early boy-band fame into something much
more intriguing. This Styles has done with the help of a gender-fluid wardrobe
of Gucci pieces, not least a glossy bamboo top-handle handbag that Grace
Kelly wouldn’t have scorned, and which he carried to this year’s Brit Awards.

Lou Doillon, the actress and singer who models in this story, is another.
She calls herself one of the ‘Gucci children’ who get to play dressing-up games
with Michele’s creations. ‘His clothes always leave room for your personality,
she says. ‘In high fashion you risk getting swallowed up by what you're wear-

PHOTOGRAPH: COURTESY OF GUCCI

ing and becoming a brand on legs. For him, everyone’s personality shines out.
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| LA _
/ Photographs by BETINADU TOIT .~ /
Styled by TANIA RAT-PATRON

THIS PAGE: Lou Doillon
wears white gold, spinel and
diamond earrings, from a
selection, Gucci High Jewellery.

y OPPOSITE: embroidered tulle
g | bra, £345; cotton trousers,
' £785, both Gucci. White gold,

; tsavorite and diamond
/7 necklace, from a selection,
K i Gucci High Jewellery
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I think that’s because he has such tremendous respect for everyone.

Michele has been adorning men and women, or as he himself says
simply, ‘everybody’, in his exuberant designs since he was appointed
totherolein2015,unveilinghisdebut collection torapturous applause.
At the time, his vision of young men in pussy-bow blouses and floral
trouser suits, and women in lace and bobble hats, was revolutionary.
In his most recent show, for autumn/winter 2021, women wore rid-
ing hats and harnesses, men diaphanous off-the-shoulder black and
sequins. And models of both sexes or none, wore high jewellery on
the runway which — while not unheard of - is certainly not run of the
mill. Blaming post-World War Il austerity for turning men away from
an enjoyment of precious stones and adornment, Michele aims to
bedeck usallin rubies, sapphires, opals, tsavorites and beryls. ‘Welook
more wild with jewels on, he says in his charmingly Italian-accented,
though very fluent, English. ‘More like an animal. We are the least
colourful animals in existence, so placing jewels on our bodies, we
connect with the Earth, and can look like exotic birds.

The show, titled Aria, was also a birthday celebration, for the
house of Gucci is now 100 years old. Founded in 1921 by a former
Savoy bell-boy, Guccio Gucci, asaFlorentine leather-goods

of something contemporary.” This is, for the designer a unique
alchemy. ‘If I think about Tom [Ford], Michele explains, ‘he was
trying to tell the story of the hedonistic period of New York, with
Halston. And that was such a long time ago. But when he started to
talk in thatlanguage, the result was unbelievable.’ Indeed Tom Ford’s
Gucci, with its long lines and jewel colours, encapsulated the 1990s.
In the same way, the Aria show, lavishly quoting (with the Georgian
designer’s permission) from Demna Gvasalia’s Balenciaga in its
silhouettes and branding, felt breathlessly modern. In fashion, it’s
vanishingly rare to share in this way, a fact that the chairman and
CEO of Kering, Gucciand Balenciaga’s parent company, emphasised
at the time of the show. Francois-Henri Pinault said, ‘T've seen how
[Alessandro and Demna’s] innovative, inclusive and iconoclastic
visions are aligned with the expectations and desires of people today.
Once Italian travel restrictions were partially lifted, Michele left
Rome with his partner of over a decade, Giovanni Attili. Attili, who
is a specialist in environmental engineering and a professor at
Rome’s elite Sapienza University, is equally as hirsute as the designer
— indeed they bear a striking physical similarity. They decamped
to their country house on the Umbria-Lazio border

shop, the brand grew and expanded. John F Kennedy Below, from left: with their Boston terriers Orso (Bear) and Bosco
called Guccio’s son Aldo ‘the first Italian ambassador of Gwyﬂ_‘fl‘/l P ﬂlfﬁ”_w (Wood), whose images have, of course, featured in a
tashion’, and the house flourished in the wearing Guect tn Gucci capsule collection. ‘I went there in June and
) R ] 1996. Alessandro . } .
glory years of Cinecitta and La Dolce Vita. Michele and Harry stayed all summer, working at home, having fun with
After weathering murderous interne- Styles at the 2019 my family and my partnerand my dogs, herecalls. ‘And
cine family dramas in the 1980s, it was Met Gala some friends who came back and forth, and people

acquired by Pinault Printemps Redoute
(laterKering) and Tom Ford wasinstalled
as the creative director in 1994. This
appointment re-branded the house as a
purveyor of high glamour to Hollywood.
According to Michele, it was a Tom Ford
claret-coloured velvet suit that ‘made
Gwyneth Paltrow famous. And he
reprised his predecessor’s creation - for
both men and women - in the Aria show.
Another stand-out piece was a small
crystal-encrusted minaudiére in the
shape of an anatomical heart that, says
Michele, signifies ‘the heart of the brand.
It’s like a Grail. It’s the heart of fashion that’s alive’. There were
other elegant acknowledgements of the house’s history in the
collection in the riding crops, snaffle loafers and lavish use of

the GG logo. The show, which aired on the Gucci website,

was partly shot at the Savoy Club.

The soundtrack was a blend of songs that namecheck the
brand and, says Michele, was a challenge to create. ‘I really tried to
go very deep into what it means for a brand to be in the middle of
this crazy anniversary at this time, he says. I tried to get there
through the songs that reference Gucci, and started to count them.
This proved an impossible task, with researchers continually
coming up with new performances by Jay-Z, ASAP Rocky and Dita
Von Teese. ‘Maybe it’s crazy to go through fashion history with
songs, Michele says ruefully. ‘Every week they came back saying,
actually, there aren’t just 2,000 songs, we've found another one.” But
it was a challenge that revealed something about the brand and
about its creative director too. It meant that we aren’t 100 years old,
we are one year old, completely new. The label is like a baby. And I
think that Gucci is a kind of exception. When you think about
brands with a past, you feel their history. But with Gucci you think

from work.” One of the great revela-
tions of lockdown, for Michele as for
so many others, was the chance to see
the seasons evolve. ‘I saw the clouds
coming, I saw the yellow light of the
sun change, and the leaves change.
I have the sound of the wild wind that
came in the winter in my ears now.
He also saw autumn for the first time,
calling it ‘the season in between that
I never saw because I was always in
Milan and Rome and London and
New York and wherever. I remember
noticing the seasons because the shop
windows changed, but now I saw the
end of the summer in the middle of
an amazing landscape’’

Michele talks and thinks like a
poet. His post-show press conferences
are famous among the fashion pack for
being philosophical, gnomic and apparently nothing to do with the
catwalk pyrotechnics he’s just shown. This is because the designer
is a polymath whose influences vary from mediaeval religion to old-
master painting to, of course, rap and pop culture. The title of the
high-jewellery collection he showed is Hortus Deliciarum, a Garden
of Delights, which he sees as a way to describe Eden, or a paradise in
classical mythology: ‘It’s a place of beauty but not very defined... a
beautiful way to describe something that is just beyond [our percep-
tions|’. Because Michele takes inspiration from everywhere, almost
anything goes in the collection, which includes Dionysus-themed
pieces, waterfalls of diamonds, tiger heads and dainty bow motifs.

High jewellery, in which the most exquisite and enormous stones
are fashioned by supreme craftsmen, is a specialism that usually takes
generations to get right. And Gucci was not necessarily a natural
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Lace dress, £3,500, Gucci
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choice to produce such pieces. ‘Gucci is not really connected with
jewellery, agrees Michele. ‘But why not?It’s such a powerful and beau-
tiful label. And if I'm putting my soul and my creativity in, a piece of
my creativity and my soul is that I love to decorate guys and girls and
people with these kinds of things. So  thought it’s a good reason to do
something more. It’s a good reason to play, to play as a kid’

As for how the Gucci client would respond to the new venture,
Marco Bizzarri, Gucci’s CEQ, is wise enough not to distract Michele
with talk about sales — no matter how stratospherically they soar. As
he has said in the past: ‘I wanted to have a company culture where
emotion and creativity were at the front and business followed. A
place where creativity is fostered by joy, by happiness. Meaning
Michele is free to dream, and to spin gold (or to crochet it — at which
he is remarkably skilled).

Amongall Michele’s passions and interests, it seems to be his love
of jewellery that glows hottest. T'm a collector,” he explains. ‘I am
obsessed with jewels. He dates this passion back to his maternal
grandmother. ‘She was an amazing woman, so tough and very
elegant and stylish. She was really, really, really crazy about jewels,
he recalls. ‘With her I learnt how beautiful it is to buy a jewel. I would
spend alot of time in so many shops with her when she was choosing
things.IrememberIwas mesmerised in front of these amazing pieces.

He was brought up in Rome, with a father who worked for the
Italian airline, Alitalia, and a mother who, before his birth, worked for
the Rank organisation and still kept the glamorous gowns she had
worn to premieres and events during her career. ‘She loved the divas
who went to sleep in their make-up with their hair perfect. She was
very connected to that era. [ feel 'm more punk. It was amoment when
people were playing with personality, with changing themselves.
Because how you look has power and the punk crew started to ques-
tion the politics of power and the way they looked, he says now.

It is, perhaps, this familial clash of
punk and per bene - the Italian term for
a haut bourgeois mindset — that caused
friction, however loving, between Michele
and his grandmother. ‘We were always
fighting. I remember my mum saying
to her mum, “How can you start a fight
with a little kid of eight?”” And granny
would say, “But he’s terrible! You have to
listen to what he’s saying.” On her death,
his grandmother left her jewellery to

Left: a look from
Guccr A/W 15.
Below: A/W 20.
Right: A/W 18.
Far right: /820
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Michele’s sister who, he says, prefers to wear costume jewellery. ‘She
says “I don’t like to wear those precious pieces, I feel uncomfortable.”
But I feel very comfortable wearing them.” So Michele took a huge
and beautiful 1930s bracelet with a ruby clasp from his grand-
mother’s collection to wear. ‘And my sister said, “Oh my gosh, if
Granny was looking at you wearing this bracelet she’d kill you.” And
the bracelet got stolen. And I was thinking maybe it was my granny,
she didn’t want to give me this bracelet. 'm sure she took it back.’
Whether or not the supernatural played a role in the theft of the
bracelet, it’s certainly true that the occult looms large in Michele’s life
and work. His old-master painting collection has just been delivered
to his and Attili’s new house —an ancient building that he says still feels
cold in the heat of a Roman summer — and he’s puzzling out where to
hang each picture. An Instagram image taken by Attili (‘who's really
good witha camera’) shows Michele wearing a huge Mongolian-lamb
gilet, kneeling among his Renaissance pictures, which are all laid out
on the marble floor. “They’re a big inspiration, Michele confirms. Tm
obsessed with English painting. I love the idea of Tudor paintings.
There is something mysterious and kind of creepy. The way they look
at me is very cinematic.’ His favourite subject is one Mary Tichborne,
Countess of Warwick, painted in 1541. ‘Shelookslike a contemporary
diva, he says. ‘She has this beautiful red hair and these amazing rings
on these delicate hands and she’s all in black.” She’d look completely
at home on the eclectic catwalk of Michele, whose casting has been
acclaimed for celebrating a wide spectrum of quirky, etiolated beauty.
Today Michele himselfis wearing some dozen rings —atleast one
on every finger — and looking relaxed and tanned. It feels as if the
past year, however challenging, has been good for him. But then, he
has always appeared at home with himself and carries his aston-
ishing success at Gucci, and the pressures that must surely come
with it, lightly. ‘T am very proud of myself; he confirms. T am brave
enough to change without obsessing
about criticism. But I want to be sincere
with myself and with the people that are
watching what I'm doing. In the end I was
trying to find life and creativity inside the
madness of the pandemic. That meant
thinking in a very poetic way, under-
standing there is light after darkness.’
Surely in the end, it is Michele’s
very personal blend of punk, pop and
poetry that will see us all through to a
brighter future. 0
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Left and right:y
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~ THIS PAGE: gold, bery
© and diamond earrings, from
: a selection, Gucci High
Jewellery. OPPOSITE:
cotton blazer, £1,740;
matching trousers, £785;
embroidered tulle bra, £345,

/ all Gucci. Earrings, as before

-

ey o -

uliio g Gl (G210 i 3g0T Slao 99 9 LYo ( SLEND (2 i Buio Sl ol 50T
@& Enekas.Academy ©] Enekas.Academy




THIS PAGE: lace dress, £3,500,
Gucci. OPPOSITE: embroidered
tulle bra, £345; strass-embellished
top, £5,260, both Gucci. White
gold, spinel and diamond earrings,
Gucci High Jewellery. See
Stockists for details. Hair by Cyril
Laloue at Wise & Talented, using
Maria Nila. Make-up by Tiina
Roivainen at Airport Agency
Paris. Manicure by Brenda Abrial
at Wise & Talented, using Kure
Bazaar. Stylist’s assistant: Lucie
Petit. Production by Louis 2 Paris.
Model: Lou Doillon
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From balmy laughter-ﬁlled evenings with loved ones to
running at full pelt élong the beach and jumping into the warm sea,
Bazaar contributors share their most treasured memories,

aswe celebrate the golden days of late summer...
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RICHARD PHIBBS, PHOTOGRAPHER

1 love summer
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EMILIA WICKSTEAD SHARES HER
SUMMER STYLE STAPLES

‘Clothingis such apowerful tool, and the garments you
wear on holiday can hold memories that transport
you into another time and another place. The best
thing about summer is the sun: warm weather every
single morning that you wake up. For me, it’s a time to
be a bit more playful with fashion, but equally because
of the light fabrics of the clothes I take away with me,
it’s just very easy, relaxed dressing as well.
I’'m all about packing lots of printed swimwear, and
I like to match the print of what I'm wearing with my
swimsuit; [ thinkit’s very fun and cinematic. Stripes are
evocative for me of my childhood summers growing
up in New Zealand. I'm filled with nostalgia thinking
about those carefree days, breathing in the clean air,
walking in the sand and evenings spent on the beach.
On holiday, I like to mix pieces from my previous
collections with new ones, but the most recent outfitsI've
loved wearing have been the kaftans and swimsuits
from my new designs with Le Sirenuse in Positano. My
grandmotheris Italian, and my husband’s family origi-
nates from southern Italy, so we go there often and
Positanoisaplace that’s very close to our hearts. It feels
as though it’s part of us, our culture and our heritage.
I get excited about antique markets, so the first
thing I do when I'm away is find out where they all are
and when theyre on. When I was in the South of
France, I went to aroadside market and found different
sets of Baccarat crystal glasses. I still use them today
—I've got champagne flutes and wine glasses, and these
incredible water tumblers. They’re all the more charm-
ing because they have that memory attached to them.
Normally I pack the night before my flight, but I do
spend about five hours doing it. In my designs, [ use a
lot of spongy materials like cotton cloqué, which you
can crumple into your suitcase and after a few hours on
a hanger, it’s ready to go. I build my wardrobe out of
those key pieces. When it comes to shoes, I only bring
sandals: two pairs for going out and two that are more
relaxed and casual. I love putting on a dress for the
evening and just black satin flat-as-a-pancake flip-flops.
I'll choose something comfortable to wear on the
plane, like a nice pair of crepe trousers, and I always
takeawarm piece of knitwear. If 'm going somewhere,
it’s exciting and I like to dress for the occasion.’

HARRY CORY WRIGHT, PHOTOGRAPHER

‘For the last 10 years I have been painting the landscapes that open up and reveal themselves in summer. The current series is about imagining
a friary that was being built 1,000 years ago on the banks of the estuary where I live in north Norfolk. The friary and the estuary no longer
exist, so it’s a place purely in my imagination. I think how it might have been arriving by boat from a long trip at sea; up through the
creeks, round the corner to see fields on either side of you and this magnificent structure right on the banks of the river... in sunshine.
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QUENTIN JONES,
ARTIST AND
PHOTOGRAPHER

‘Summer is the one time
of the year where
everything else can melt
away for a few weeks. I
lock the door to my studio

in New York, and usually

don’t see it for most of
August. Having that time

with family to be silly, play

games, eat too much, have HARRIS REED,
wine at lunch and snooze FASHION
in the afternoon is part of DESIGNER

what makes me work so ‘Late summer is always
hard when I get back.’ my favourite time, when
the last of the heat is
bouncing off the stones by
the brook. One of my
favourite memories was
shooting the campaign
for the fragrance Gucci
Mémoire in Tuscany - hot
summer nights, tents full
of laughter, and bowls and
bowls of pasta.’

ERIK MADIGAN

ALEXI LUBOMIRSKI, PHOTOGRAPHER HECK,
RN Y f SRR PHOTOGRAPHER
Summer is everything to do with my sons, Summer s supposed

to be a vacation, but is

spendingas much time together as possible |-
before they think T'm not cool any more! b ostine
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ERIK MADIGAN HECK, COURTESY OF QUENTIN JONES, EMILIA WICKSTEAD AND HARRIS REED
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BOO GEORGE, PHOTOGRAPHER

‘At the moment, summer for me is heading back
to West Cork in Ireland and hauling lobster
pots, swimming in the North Atlantic and
hiking in the back country.’
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ERDEM MORALIOGLU ON HOW TO CREATE
THE PERFECT HOLIDAY WARDROBE

‘I'm quite a uniform dresser when I'm on vacation. I keep things
simple, sticking to trunks, vintage tees and Birkenstocks, which I
wear with socks on the plane. Simplicity is — I believe — the key to

summer style. People always overpack for a holiday. It’s not even .
that you won’t wear half the things you take (you won't), it’s that '
you should be smart about what you do.

A greatholiday wardrobe should have versatility; basic staples r -
that can be styled in different ways. Mixin elements of maseuline« \ i
and feminine: a slip dress for gorgeous dinners that doublesupas = m—— \

: _ = E

a skirt under an oversize cotton shirt for a day of sightseeing.
A white T-shirt that you can tuck into capri pants on the flight or
into shorts for the beach, a classic shirt-dress you can unbutton
and throw over abikini. Everything should be multifunctional and
comfortable, with relaxed shapes. This also creates more room
inyour suitcase for the inevitable pieces — crafts and trinkets — you
will buy when you are abroad.

Of course, experimentation is fun on holiday, but you don’t
want to lose your personal style. Think of wearing what you nor-
mally would, but alighter version ofit. This is all about the fabrics;
opt for linens and cotton toiles in clothes, and raffia and canvases
for bags and shoes. Make everything just a softer take on your
usual look.

Sunny breaks are a great opportunity to play with colour and
pattern, but even if you would normally shy away from that,

remember that traditional whites and pale blues take on a new life AGATA

in the brighter light of Santorini or Mallorca. Delicate florals or POSPIESZYNSKA,

stripes in these shades work wonderfully, or you can toy with an PHOTOGRAPHER

irreverent contrast — like a bold tangerine parrot print. Why not? “This is from my

You're on holiday! 300-kilometre Icelandic
If in doubt, I would always defer to the iconiclooks of Elizabeth trip on horseback.’

Taylor in the 1959 film Suddenly, Last Summer. It’s all perfection.
That gorgeous white swimsuit, those elegant sundresses and that
oversize hat... I do feel very strongly about hats. Always pack
a big, big hat. I promise you will wear it with everything.’

POPPY DELEVINGNE ON SUMMER
WITH HER SISTERS

‘Cara will always say, “Let’s go sky-diving”, and I will have
to remind her that will never, ever happen. When we
travel, she is always trying to get us to do the craziest
things. Chloe, meanwhile, is the planner, she will scrupu-
lously research wherever we visit so we know the best
restaurants and places of interest. And me? You know,
sometimes I think I am just there so that they can steal my
bikinis. But there will always be a childlike energy bet-
ween us. We will never feel like three fully grown adults
on holiday. Instead, we are just our true selves - silly,
playful, winding each other up. Evenings will typically
descend into Disney singalongs where we can knock out
the whole Aladdin soundtrack. Are we any good? Prob-
ably not. Do we think we nail it at the time? Absolutely.’

ERDEM MORALIOGLU AS TOLD TO MARIE-CLAIRE CHAPPET. P
AGATA POSPIESZYNSKA, COURTESY OF ERDEM MORALIOGL-/¥NE

Della Vite Prosecco (www.dellavite.com) will be served at
the Della Vite pop-up garden at the Goring hotel until the end
of summer.
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THE JEWELLERY DESIGNER
ROSH MAHATANI

“The call of the sea is loud in my ears. A visceral
urgency to feel and taste the salty ebbs and flows
of the waves, with the heat of the sun on my
back. There is always a moment, towards the
twilight hours of the day, when the light pierces
the water, bouncing oft a kaleidoscope of
spark-like constellations. These are the magical

moments that Ilive for, always chasing them

and trying to capture them in images,
forever immortalised.

OLIVIA LIFUNGULA,
PHOTOGRAPHER

“To me, summer has always been
a time for romance; exciting, carefree
and consuming romance that often ended
in heartbreak. Last summer was nothing
short of traumatic and the only way I felt
like I could react to it was by creating work
that showcases a different reality, a reality
where we could hug, kiss and experience
love with no fear or regrets.
BEX DAY, PHOTOGRAPHER
‘T always love the opportunities that
summer brings for travelling, spending
time with friends and producing work
while abroad, like this image taken of my /

best friend when we were on the beach.

BETHANY WILLIAMS, FASHION DESIGNER

‘I am from the Isle of Man, and it is gorgeous at this time of year. I'll walk
with my mum and brother and our dog Brydie by the sea, head to Port Erin
to watch the sunset and camp with friends around a fire when it starts to get
dark. Our favourite beach is called Niarbyl and has the most beautiful heather.

We also picnic on the tiny island of Calf of Man, where only one person
lives. We once spotted a basking shark there, which was such a rare moment.
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CLOVERSTROUD, WRITER

“Two summers ago, I went to Norfolk with my sister Nell and all seven
of our children. Nell had been diagnosed with breast cancer in 2015,
and was in the middle of another bout of gruelling treatment, but for the

space of that holiday, her illness was just a tiny speck on an otherwise
huge and sunny horizon. We went out onto the marshes with our elder
sister Emma, carrying baskets packed with towels and a picnic, as our
children darted around, excited by the salt-slick air, the promise of
mud-sliding in the creeks, and the strange
thrill of finding tiny dried-up crabs in the
marram grass. We spread blankets out on
the sea lavender, and while the children

played, we sat in the sunshine. Emma had
brought tiny silver tumblers and we drank
little shots of cold white wine, eating crab
sandwiches and celebrating being sisters.
It was exactly the same place, under that
huge Norfolk sky, where our
mother, grandmother and great
grandmother had picnicked
together too, and the memory of
that day is frozen like an insect
in amber. Four months later
Nell died, very suddenly, but
that afternoon in the sun is
something that will always be

......

close enough for me to touch in

my mind.

Clover Stroud’s latest book My
Wild and Sleepless Nights’ (Pen-
guin, £8.99) 15 out now.
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PAMELA HANSON,
PHOTOGRAPHER
¢

_Lrecedom, water,
warm breezes,
ocean swims, lanily
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In this Witty yet poignant story, awoman

URPOSES ONLY

takes drastic action to rescue her baby granddaughter

By SUSIE BOYT

n the morning of the christening I took the
Sickert in a Sainsbury’s carrier to a man oft
Bond Street. We stood facing each other
while I muttered something formal and
incoherent. We were in a darkish Italian café,
three quarters empty. Twelve shiny lozenge-
shaped rosewood-effect tables, not much
wider than ironing boards and Elvis droning
on and on about missed opportunities.
I was nervous; I felt shipwrecked almost, ship-racked. He took
the brown paper from the painting, narrowed his mouth, dipped his

PHOTOGRAPHS: STOCKSY, GETTY IMAGES.

shoulders. He was organising himself for disappointment, I could
see. I stored it up, his little insincere routine, thought it might come
in useful later. The man was wiry and weak-chested with a stale
Dickensian pallor. Nicotine stains on all ten of his fingers. Wild of hair.
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I sat roughly, bashing my elbow on the side of the chair and they
brought us small coffees, one black, one white. There was grease on
the saucers, the smell of burnt toast, and a large waitress in her pink
overall was preparing for lunchtime, slicing beefsteak tomatoes with
a serrated knife, undoing a yellow lettuce leaf by leaf.

‘It’s not a great picture,’ he said. ‘A sketch.

The ancient-looking painting of a sparrow-like figure on stage in
white organdie, flanked by red curtains, one arm raised in the direc-
tion of the gallery, was the best thing I had.

‘O/? Theard a certain sharp thinness in my voice. I gulped down
some coffee. I was so exhausted, I very nearly didn’t care. The way it
had been given to me had been a bit terrible — one of those things you
have to try to forget even as it is happening.

‘It is what it is, the man answered.

What happened next was that he took a small padded envelope
from a black holdall at his feet and I carried it to the café toilets,
unzipped it and counted the money into the little hand basin. Four
hundred brand-new ten-pound notes in four bundles, strong-
smelling, crisp-edged: the Queen on one side, Florence Nightingale
on the other, doing their thing. I thought of the three of us sitting on
a park bench together, Her Majesty clasping a glossy sceptre and a
little yapping corgi, Florence benign and powerful, a black ribbon at
her throat, me lulling the baby in her christening robe. Or her little
footed babygro or whatever they wore for christenings now, those
with no religious faith to speak of who were undergoing hard times
and could not or would not cope. I stuffed the notes back into the
envelope, shoved it inside my jumper, buttoned my coat, rinsed
the smell of money from my hands. My face in the mirror looked
weary, suspicious. My imagination had had so much to do lately,
apart from anything else.

I emerged from the ladies’, barked, ‘All right then’ at the man’s
unappetising smile and walked briskly away from everything. It was
early November on Oxford Street, the air mildish with a light wind,
the shops threatening Christmas. My state of mind was pretty good.

The bus was crowded and I had to stand until Euston, the money
lodged next to my skin, warming my ribs. Thad looked up the church
in a book of LLondon churches in the school library. I did two and a
half days a week now, twenty hours. “You only want to teach the
clever girls, Mrs Hadley said. ‘Well I'm afraid one can’t insist on roast
beef every day.’ Such an odd thing to say.

The triple-arched entrance contains mosaic decoration in the arches, and
opens onto a broad passage through the body of the building that emerges
under a deep west gallery into the aisleless nave.

Outside the church there wasn’t anyone about, and when I poked
my head round the carved wooden doors there were only three or
four straggling worshippers. A schoolgirl on her knees in green-and-
white-checked uniform, twin French plaits snaking down her back,
that was poignant.

And then I heard them, a little throng of merry revellers, led by
Eleanor and Ben, wandering up the other side of the street. They had
been wetting the baby’s head evidently and had arogue processional
Pied Piper air. Ben was carrying Lily, who was smiling. He wore suit
trousers, but they were ancient, miles too big, and he billowed round

his edges, mad and comic, Chaplinesque. Eleanor wheeled the pram
behind them. She had on a straggly black skirt and an enormous
holey charcoal V-neck, long sleeves breaking into thick crinkled
strands. Her fair hair was scraped back severely like a dancer, thin
hoop earrings, her wide and generous mouth from a distance like a
mirage. One or two of their party were clutching bottles of beer. One
had a guitar. There were three cans in the navy pram with the silver
trim I had bought them.

Eleanor saw me and waved hazily as though she was much
further away than she was. She took Lily from Ben, crossed the road
and came up to me.

‘Here you go.’ She plonked her in my arms, turning away. ‘Hello
precious, I mouthed to the child, kissing the kink in her silky hair.
Lily was her usual irreproachable self. She wasn’t dressed up in the
slightest, but you could tell she sensed it was a special day and she
was wide awake and in adventurous mood, eyes smiling at me curi-
ously. Maybe white terry towelling for a christening was chic?
Seaside-ish. Freshly baked. A dressed-up baby, a formal tot bound
in dusty lace like a child bride was an appalling idea, possibly. She
was clean.

I couldn’t look at Eleanor closely, not when we were celebrating. I
sometimes thought what I minded most was that all the kindness
had gone from her face. The way she had profaned her body.

My eyes safely hovering a few inches above her head, I congratu-
lated her with the biggest smile I had on me. I hoped I wouldn’t
offend her with approximated cheer. I squinted at Ben chatting to
the men with the beer bottles. He carried it well, his brand of cavern-
faced mania, in part because he was tall and serious and he already
had the atmosphere of distractedness clever people often have.
Either that or his warm-hearted confusion was oddly endearing. He
brought more of himselfto this life, I felt, than she did. I didn’t expect
very much from him, perhaps that was all it was. And of course it
wasn’t nothing that they were all more or less on time and Lily
looked all right and he’d put on a white shirt with a collar and
Eleanor’s smile had a certain high wattage, although she looked half
crazed, scratching at her neck repeatedly, hollow-cheeked, hard
red-rimmed eyes. They were doing their best.

Jean Reynolds from school had offered to be my date. We’d been
working side by side for almost two decades and were quite friendly
these days, after several years of polite fascination. On both sides, I
liked to think.

‘T'd do you proud, she said. ‘T have hats, I have brooches.’

Ilaughed. Tm sure you do, but...’

‘You'd rather keep things simple?”’

‘If you don’t mind.

I made myself give Eleanor a hug, feeding my free arm round her,
imprecisely. ‘Congratulations. You're a genius!’ I nodded towards
the babe, which was a masterpiece. Lily launched herself into the
cuddle like the filling in a sandwich.

The priest appeared, calling out bright hullo hullos. He wore
his good looks with a certain luxurious amusement. He was tall,
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strong-set, dark-eyed, effusive. Perhaps he had been told to make a
tuss of me. He said it was a pleasure to meet me and that Ben and
Eleanor had told him what a wonderfil support I was and how they
couldn’t have done it without me.

‘It’'s my absolute pleasure.  was drunk on him suddenly. Usually I
could only endure sympathy that was lightly done - it was such a
hard thing to convey - but his tone was just right. His church was an
inclusive church and that didn’t just mean welcoming all-comers, he
said, because that was, that was a given, but providing support in the
community and hot dinners and baby clothes and a soup-and-
sonatas drop-in for the elderly parishioners on Mondays. He wanted
to get a community fridge project oft the ground - they were every-
where in New Zealand - that was his next initiative.

“That sounds really zzzeresting I heard myself say. His dark curly
hair sprang forward suddenly, releasing itself over his ears and
forehead, and sheepishly he batted it away. He was so animated. I
appreciated the fact that there was nothing gaunt about him. He
made me think of Oscar Wilde.

‘Music and movement for the
under fives on Tuesday afternoons,
he continued with a flourish. ‘Single-
dad Thursdays’ He laughed and
coloured slightly. For half a second 1
thought he was going to confide
something lavish to me - ‘You know
I've one or two myself, off the record’
- but no such luck.

Hethanked meforcoming. ‘You've
got your hands full, I imagine. Can’t
be easy’

‘Well . ..’ Luckily Lily beamed at
that exact moment in my arms and
she was very contagious and I said
to the priest, ‘Of course she makes
it easy.

He nodded. ‘She looks to have a
very good nature.

Outside the church some ragged
clumps of marigolds grew in grey
slatted wooden tubs dotted with cigarette butts and scraps of con-
fetti. A street sweeper was rounding up piles of withered leaves.
‘Shall we?’ The priest took my arm, supporting the point of my elbow
with his fingertips. Was he this courtly with all his people? I quite
liked being treated like the mother of the bride. We all went into the
church, took our seats at the front, first three rows of stark brown
pews were fullish, perhaps thirty of us altogether. There was astrong
odour of incense mixed with wax polish and disinfectant; a wave of
artificial vanilla from my neighbour’s violent scent. Someone put a
tape on — ‘God only knows what I'd be without you’. I sat down with
Lily propped up on my lap, my arm firm across her warm middle,
jiggling my kneeup and down rhythmically. An older woman passed
us a fine white shawl edged in satin. She was something to do with
the church possibly. I thanked her, sniffed it discreetly; it smelled
only of wool and soap flakes and although it wasn’t new, it was lightly
matted, it looked clean, so I gathered it into a little dress shape over

I had to be

storc when [ was
with Eleanor — if
I looked i.n an
way agerieved,
she would
not speak

Lily’s babygro — it was cool in the church - and she began cuddling
it so that was good. I patted the envelope of money - paper armour
against my heart — and felt the swell of anxious calculations. You
need to get your courage up, I mouthed the words. Concentrate.

Lily was light in my arms, too light possibly, for seven months;
the heaviest thing about her was her nappy. I nipped up the back
of the church and used a pew as a changing table, laid out a folding
mat on some kneelers with basic tapestry of London landmarks:
the Post Office Tower, Big Ben, Marble Arch. When I finished I
splashed a few drops of holy water on her belly button for a sort of
joke. I'wasn't religious any more. I didn’t suppose Lily was. Eleanor
certainly wasn’t. Lily chuckled as I sprinkled her. She wore a good,

strong, past-caringlook asI did up the

silver poppers on her suit. Her facial

expressions sometimes reminded
: me of an elderly Jewish comedian. I
lte winked at her. She very nearly
returned the gesture.

I had to be quite stoic when I was
with Eleanor - if I looked in any
way aggrieved, she would not speak
- but I forgot in my panic that seeing
me spritz myself all over with false
brightness disgusted her a little bit
also. I was not in love with it myself.
She hated anything resembling dis-
honesty or performance, but if I
faced her truthfully she would prob-
ably never see me again. What did
she think courage was? She could
be so exacting; but it was a day for
generosity, or if not generosity then
painstaking kindness, and if [ couldn’t
run to that then a hazy sort of last-ditch myopic indulgence. I
despised these sorts of downwards adjustments which made me
feel miserly. An uncouth relation in a Jane Austen. Something like
that, anyway.

It was five to twelve. The tentative rain was gathering strength,
chipping against the high windows, thickening the congregation. A
man about my age, mid fifties, settled himselfin front of me, prop-
ping up a young red-haired woman whose eyes kept closing. Every
now and then he prodded her affectionately in the ribs with his
elbow or his rolled-up Standard and she’d come to and smile and
switch herself on for a minute brightly and giggle and seem to be
winning at things, and then she would soften herself, her shoulders
and her features would sag and dim and she’d slump forward again,
as though a fascinating scene was playing out in her lap. It wasn’t
dramatic, all very light and soft and casual, these small flashes of
animation, but her red hair was wild against the man’s sharp navy
blazer, some of her corkscrew curls like telephone cable coming out
of her head at right angles. Her freckles had a life of their own.

Suddenly she turned her head and stared at me hard.

‘Hello, miss, she said. ‘It’s me, miss. Sheila O’Neil,’ and then I
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realised. Taught her English in the fourth and fifth years, she was in
Eleanor’s form, she’d been an amazing gymnast, famous for doing
strings of cartwheels all round the playground, more of a firework
than a girl Iremembered thinking: blazing colour-bursts and fizzing
bright light and long freckled legs where her head should be, mad
bouncing curls, livelier than life. She’d left at sixteen. I tried to talk
her out of it. T've got to get on with my future, miss.’

‘Sheila.’ I crisped myself. ‘How lovely to see you!’

“Thanks, miss. You too. You think it’s no smoking?’

‘Oh I do, yes. You know what churches are like.

‘Yeah, boring’

The priest sidled back over to us. I stood up. “Your daughter
wonders if you would consider being Lily’s godmother, whether that
might be something you'd . . . ?” He brought the palms of his hands
together apologetically.

Whoever heard of a grandmother being godmother? But it didn’t
matter, and I had heard of aunts and uncles being godparents; big
sisters and cousins and so on, so I said, “Thanks. I'd love to.’ The
priest nodded in Eleanor’s direction. He looked relieved.

‘And if there’s a reading you'd like to do, or a poem, or even if
you've a mind to, a song perhaps ...’ He was embarrassed now; he
let it show with a small mock wince as
if the blame was all his and he really
ought to know better. | was grateful it
didn’t seem to occur to him to humiliate
me. ‘Short notice, I know, he cringed.
He was so polite he almost made you
feel you were the priest. Bless you my son!

The other godparent hadn’t materi-
alised — Ben nipped out to telephone
him from the phone box by the big
Sainsbury’s. There didn’t seem to be
anyone from Ben’s family either. He had
at least a mother and a brother to his
name, a sister in Edinburgh who was
doing zough love, but not today.

Father Pat was pacing up and down
looking at his watch for answers. That
was the thing, you started off hell-bent
on a rescue mission and before you
knew it you got mashed up.

I whispered to Eleanor, “‘Who’s the most sensible person here?’
‘What'’s that supposed to mean?’

‘Sorry, the kindest then, that was what I was thinking, what I
meant to say. Sorry.

She pointed to Sheila.

‘Well . .." I said. Sheila was not currently conscious. ‘Well ... I'm
not entirely—’

Eleanor’s grey-blue eyes sent out flares of contempt. The scorn of
an angry saint almost. Now and then when I have received that look
of hers  have wondered if T could still keep going. I took a rapid step
back and bowed my head alittle, as if to show that any insolence she
detected in me was just a case of mistaken identity. We had to find a
way to carry on, that was all I wanted to convey.

I gave her my
best mvigorating
smile — myvoice
had file paper m

it, rig binders,
hole punches,

sticks of chalk

The priest’s arms were beginning to flail about. The handsome
goodwill he was obviously so proud of - we all were — was growing
threadbare. I caught his eye and mouthed the words ‘so sorry’, but if
he saw me he did not respond. The whole occasion was about to fall
to bits. What did he expect?

‘OK, well, that’s great, | mean you've known her for fifteen years,
more than halfyour lifetime, so let’s go with Sheila then. I know, why
don’t you ask and I'll nip out and get her a coffee, if you like, to . . . to
help her, you know, everyone likes a coffee, don’t they, before a big
... 7 Shall I get you one too? I'll do that.

‘OK, Eleanor said in her ice voice.

I deposited Lily into Father Pat’s startled arms and walked to the
café next to the Sainsbury’s, where there was a queue in front of
the long glass cabinet behind which two waitresses were buttering
fawn-coloured bread. A small basket of
dimpled plastic oranges was balanced
on the counter, a charity tin — Save the
Children. What about the mothers?
One of the waitresses tilted her head at
me, and although it wasn’t my turn I
asked if they did coffees to take away
and she said no. I told her it was a bit of
an emergency and I wouldn’t normally
ask but we needed to revive someone
fast who was under the weather, in
order to be godmother at a christening
over the road that was already prom-
ising to be, threatening to be, fraying at
its edges, quite likely to disintegrate
altogether, or implode — did I really
say all that? — and the extremely nice
priest was running out of patience with
everyone, not his fault, but ... and a tear
jumped out of my eyebecause there was
only so much you could take sometimes, and as luck would have it
something in my voice made a deep appeal with the woman behind
the counter and I was no longer a demanding customer, [ was a situ-
ation, and that meant different rules came into play. I could have
sunk down on my knees to thank her. She made me milky coftees for
Eleanor and Sheila in pristine polystyrene cups and I brought them
back to the church, hot mauve liquid bubbling through the tiny holes
in the lids, scalding drips on the inside of my thumbs. Good for them
to get a few calories down them as well, little stick insects, stick
people, sick people.

Sheila’s boyfriend saw me come back into the church and began
to rouse her gently and  handed him the coffee and he removed the
lid, held the cup up to her mouth, blew on it for her and fed it to her
in thin little sips, his other arm coiled round her back. He was careful
with her, fielding her slumps and stumbling. I was glad she was with
someone nurturing, even if he was more than twice her age.

‘So,’ I gave her my best invigorating smile - my voice had file
paper init, ring binders, hole punches, sticks of chalk. ‘Shall I explain
how it’s all going to go? When he calls us up, the priest, you and me,’
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I pointed at her and then at myself, ‘we’ll just go over to the font
together, over there, I gestured again, ‘and we’ll say the things
the priest tells us. We just repeat the words after him. That sound
all right?”’

‘Yes, miss,’ she said.

‘Call me Ruth. Go on. Please. We're not at school anymore.’ She
looked doubtful.

I half wondered if we could ask Father Pat to be godfather. We
got through it somehow. The best moment was when me, Ben,
Sheila and Eleanor all rejected the glamour of evil. Lily looked at me
aghast. Not on my account, she seemed to say. I caught Father Pat’s
eye and he caught mine and his pupils were pitched between
humour and despair. ‘You know we’d better laugh or we might cry
because /don’t know what to do,” his eyes whispered - or even what
the /el/to do or possibly what the fick — and it was so intimate sud-
denly it was almost for a moment as though none of us was wearing
any clothes — maybe I have underestimated religion — in any case I
had to look away. Did Lily actually roll her eyes then? Could a baby
do that? She was so comical. It was a brilliant idea to be a baby and
laugh a great deal more than you cried.

It was time for me to do the reading. I unhooked Sheila’s arm
from mine, helped her back into her seat so she could rest. I always
got the girls at school to learn a poem on Friday afternoons. It will
be a lovely wallpaper for your life, I told them, especially at in-
between moments when you can’t get off to sleep, when you're
waiting for the bus or nervous about an important meeting at work,
when you're feeding your babies you can just run through beautiful
things in your mind to lift yourself, when you're about to take your
curtain call at Stratford-upon-Avon. Often I would learn one with
them too. I had ‘Piping down the Valleys Wild’, Blake’s poem of
innocence, up my sleeve. That was childish, joyous, baptismal.
Good. Istood, confidently, about to begin, and then suddenly I was
unsure that its glee and cheer were really what was called for, even
though it contained a few tears. I needed something more stringent,
a manifesto.

I remembered a song from my mother’s funeral. It was one of the
final things. I almost didn’t make it to the end. Eleanor was a couple
of months old then and she and I were living in two rooms that
smelled strongly of laundry that the woman downstairs boiled in a
huge saucepan on her stove, bleach and scorch round the clock, so
that the walls and the staircase were permanently sweating.  was a
liquid mass of grief myself: milk, tears, exhaustion. I used to sit
feeding Eleanor remembering my mother’s sleeping sounds, her
steady breathing and her lovely face — femininity that was its own
reward — birdsong welling up from the street and bright chips of
children’s playing noises.

I'was thirty but I didn’t know anything. Eleanor’s father putin an
appearance perhaps an hour a week, keeping his coat on, eyes
trained on the door. Sometimes he wouldn't sit down.

It was a hymn I chose then, a hymn about kindness. My mother
hadn’t had an easy life and I wanted to acknowledge it; correct it,
offer compensation. I stood at the lectern again now, for Lily, glad of
its support and the way it shielded me and I began to sing. The sound

was thin at first, like a shy choirboy, but then I came into my own a
little bit. The priest stood to my right, mouthing the words alongside
me like a holy stage mother. Lily wriggled in her mother’s arms. I felt
my mother with me too, at my side, on my side. It was to the tune of
‘The Londonderry Air’ or ‘Danny Boy’. I didn’t know who the T
character in the song was, whether it was me, or my mother, or God
orEleanororLilyor...or... WasIsinging an apology to the human
race? Some days the way you parodied yourself could be quite
breathtaking. I smiled.

I would be true, for there are those who trust me;
I would be pure, for there are those who care;

[ would be strong, for there is much to suffer;

I would be brave, for there is much to dare.

I would be friend of all - the foe, the friendless;
I would be giving, and forget the gift;

I would be humble, for I know my weakness;

I would look up, and laugh, and love, and live.

I took my seat again. ‘Miss, Sheila was saying, ‘miss,” and she
squeezed my arm. | hoped Ben and Eleanor didn’t mind I had intro-
duced notes of sadness. They had introduced them to me.

‘Very nice, the priest said. Jean Reynolds from school would
have been impressed. She would have nudged me sharply in the ribs
and stage-whispered, ‘Good job!" Even Eleanor smiled. Why was
Ben’s mother not here? Wasn't this whole thing her idea? Had there
been some last-minute clash or boycott? Eleanor once said Ben’s
mum didn’t think Lily was his. Something about her colouring being
off, apparently.

Afterwards Lily giggled and made free with her cuddles. It was
so generous of her to think everything was funny. It might just be
me, butI sometimes found babies a bit cynical round the edges. Their
been-here-before auras often registered as smug. No other species
considered itself so distinguished while being so glaringly generic,
surely? But Lily was civilised and high-spirited. She met the world
with wonder and awe. She was aware of her strengths but she didn’t
think she knew everything like some babies. She understood that
in the grand scheme of things she had been born yesterday. I was in
love with her, I suppose. I was making myself smile again. Lily’s out-
look was healthy, she was very taken with life, squeezing delight
out of a mushroom or a cotton reel, pretty amazing when you con-
sider she was half poisoned before she was even born.

I felt arrows of rage rising in me, fraught images spreading like
bloodstains. There’s no point, I told myself. I reached for the ordi-
nary decoys. It won't get you anywhere. Think of the outcome you
want and make sure you are moving towards it. Got to be practical.
That was what I always told the girls at school. There is so much in
life that doesn’t matter, so many things that hold you back, hem you
in and throw you off the scent of what’s important. Don’t get too
bogged down in things that don’t count or things you cannot influ-
ence, and specifically don’t worry too much about making sure
others know you're in the right, because it so easily gets in the way
of what you want and need. Become an expert at shrugging most of
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life oft and free yourself for what really interests you. Hone your
focus. Don’t bother with cleaning or tidiness beyond basic hygiene.
Don’t make your appearance your primary concern. It will zap all
your creativity. Be as self-sufficient as you dare. Sometimes you hold
more strength when people don’t know what you think or feel, so be
very careful whom you confide in. People can run with your difficul-
ties when you least expect it, distort them, relish them even, and
before you know it they’re not yours any more. Respect your privacy.
And earn your own money or you'll lack power. Take good care of
your friendships, nurture them and they’ll strengthen you. Don’t
turn frowning at the defects of other people into a hobby, delicious
though it may be; it poisons you. Read every day —itis a practice that
dignifies humans. Become a great reader of books and it will help
you with reality, you'll more easily grasp the truth of things and that
will set you up for life. And don’t expose your brain to low-quality
art forms because there will be a certain measure of pollution.

We all had our sermons to give.

The light was lacy in the church. Ben and Eleanor seemed to
have lost interest in the proceedings and kept wandering off into
the street. I minded the way they were so unapologetic, although
ithad a certain high style, you could say.
There was a dark passage at the back of
the building, partially covered by cor-
rugated iron - they were probably
making themselves at home there. We
had reached a standstill. Father Pat had
lost his nerve, that was clear. “‘Where are
they?”” he mouthed to me, bright smile
collapsing; he had been left holding the
baby for the second time. He was
standing by the altar and although the ,
light around him was delicate, his face don t
ennobled by narrow slits of dappled
sun, he could not quite shake off the fact
that he looked like a camp oil painting
entitled 7%e Reluctant Father.

‘Yes, they do seem vague, I said,
lifting Lily from his arms, with some
tutting and clucking in my general
atmosphere. “They’re so unpredictable,
the young people.’ I didn’t know what to say to him. When I was a
child, I was mad for God. I prayed to the Virgin every evening to
improve my character.I prayed to the Holy Spirit to make my mother
happy. I went on a retreat one year with some other children to a
centre near Borehamwood. There were red-brick huts and hundreds
of conifer trees. We stayed up late sucking cherry-flavoured sweets
attheback ofthe coachin our pyjamas, chatting with the driver, who
handed round a bottle of gin. My friends Suzy and Marion said that
Jesus loved us so much and even before we were born he thought of
us all the time with immense tenderness and we were silent at the
vastness of it. The driver was visibly moved. ‘Give us a cuddle, girls?”’
he said, and Marion had compassion and gave him some kisses on
the lips, and afterwards, giddy from the gin, we wobbled our way
down the bus’s steep steps, tiptoeing across the gravel courtyard in
our slippers, feeling our way back to the dormitory in the dark. We

Sometimes
vou hold
more strength
when people

what you
think or feel

sat on our beds wrapped up in paisley eiderdowns, measuring all the
steps involved in perfecting ourselves.

Day’s done. Gone the sun.

My friend Christine in gleaming conker-coloured moccasins -
couldn’t have been more than thirteen at the time - said, ‘Of course,
God will always be more important to those with absent fathers.

We had the last part of the service without the parents in attend-
ance. Lily didn’t seem to mind. Sheila’s boyfriend came to the font to
support her and the sunlight flashed appreciatively against his gold
cufflinks. It was going through the motions really at that point; me
and Sheila linked arms again carefully. Her bones felt light and
brittle, twice as old as mine. Afterwards Ben and Eleanor wandered
back in. Someone had a camera and
took a roll of film and I asked if I could
get it developed myself, promised I'd
send off for lots of sets of prints, but
they said it was all right. There didn’t
seem to be a plan forameal or anything,
a cup of tea, a cake, bunches of flowers.
Bensettled Lily in the pram at this point
and I thought her on the verge of sleep
after her triumph.

I couldnt put it off any longer.
OW Eleanor came towards me, but there
were filaments of shame in her eyes
that alarmed me. She was sensitive and
when she saw her expression strike me
asasortof injury she said, ‘Oh no, Mum,
please, and I said, ‘It’s OK, love, and she
said, Tam sorry, Mum, it was kind of all
over the place, wasn'tit?” and I said, ‘Not
at all. Was lovely. Well done. Come
here, and she gave me abighug and let me reassure her. I don’t know
if 'm good and I don’t know if I'm evil but I knew what I wanted so
I loosened myself from her and went and fetched Lily. She was
sleeping flat out in her pram now, a subtle sort of smile on her, so I
wheeled her over and I beckoned to Ben to come over too, and I said,
‘Ben, Eleanor, I know it’s been slightly chaotic, but what a lovely
occasion. Don’t you think? Can’t have been easy to organise, I know.
Congratulations to you both, to all three of you really. Ben looked
at me and opened his mouth as if to challenge, but I held my own.
‘Now, what I was thinking. Would you like me to take Lily home for
the night, for the weekend even, a few days or so, and you could have
a break, a bit of time to yourselves, catch up on your sleep. A week?’

‘No, Mum, Eleanor said, but Ben was looking more alert
suddenly.

‘Oh, and I've got her present as well to give you. I didn’t know
what to get. What do you give the person who has nothing! So I
thought you could choose something she’d really like, for when
she’s older, or if you need anything now, or save it up for later on,’ I
said, and I handed them the envelope of Sickert money, four thou-
sand pounds, warm and me-smelling, and kissed them both as if to
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bless the gift. They smiled, although Eleanor was beginning to look
alittle bored, but when they opened the envelope and saw what was
inside, in under a second there was almost steam coursing out of
their mouths and their nostrils, and their eyes bulged, not quite like
common frogs, or [ don’t know, cartoon conmen, but almost. They
both nodded again and Ben said carefully, “You are right, it has been
exhausting this whole thing. You are so kind and thoughtful’

‘We’ll buy her something lovely, Mum,’ Eleanor said, ‘and open a
bank account for her and everything’

‘So can I have her then? Few days? A week ... ?’

Ben was nodding. Eleanor shrugged, which was often how she
agreed with me anyway.

I took a deep breath, but it wasn’t over yet, because when I
looked up, I saw that Father Pat had witnessed the whole thing.
He looked at me a bit savagely, his eyebrows raised, his forehead
knitted with a measure of disdain, and it was possible he may have
shaken his head at me severely, without any fellow feeling, or even
irony, and there was a flash of stern intent in his lips, which seemed
to have thinned, and he raised his hand as though to ask a question
or object or even smite me for what I had done, but I stared him
down and his disgust — I wasn’t a bad person and he was brand new
to all this and was in no position to judge anyone. He didn’t know
them as I did; he had not witnessed their mad omissions and
neglect, the way their contempt could bear down on you with full
force when the truth was it was they who were red-handed. He
hadn’t done those long flickering nights in the hospital with Lily for
the first weeks of her life when she cried for something no one would
give her.

All perspective, the passing of time and the scale of things, had
broken down then. That huge half-Victorian building was swal-
lowing me whole into its strange city with its own gravity, its own
overheated laws and cruel light. The sky-blue and royal-blue and
navy and lilac nurses, brisk footsteps against the bright lino, weary,
brave, chattering, sugar, cigarettes. I existed on plastic coftee from
the machine and stale newspapers, leaping out of my seat whenever
anyone walked by, sleeping rarely, scarcely changing my damp
clothes or going for a pee I was so terrified of something bad hap-
pening if I took my eye oft things. I could feel the undercurrent of
my nerves pulsating; love and anxiety plaited with fright. The stiff-
ness of the air, light, dimmed light, half-darkness, space, light again.
Eleanor and Ben came. Not as often as they should. Terrible of me
to think that. Obviously it was worse for them, but was it, though?
Lilylay in her see-through box behind a glass wall. ‘Somebody needs
to be cuddling her,’ I told anyone who would listen, shaking my
head, shaking my heart. I asked the nurse to give her a pale-blue
knitted square I had made her and then get Eleanor to hold it next
to her skin, so that they would learn each other’s smell, swap it back
and forth every few hours, but the nurse said they had to be more
careful with hygiene at this stage. Eleanor’s eyelids were white
and hard and swollen. With me she was tough and remote. I tried
to be kindly to her shame, but who would do the same for me?
Ben seemed to shrink whenever he saw me, retreating deep into

himself, his face blazing pale, his skin flaking all over his clothes.

Outside, the sun died every night and I sometimes stood for a
second and watched it slink from the picture windows on the landing
by the lifts, counting the lights threading across London. The sky
whitened at the start of each day but I wasn’t sure you could rely on
it. All our luck was in Lily’s hands. After a time the doctors informed
me there was to be a change of plan. Lily would have tiny amounts
of morphine because she was having trouble sleeping and feeding
and she was weak and in distress.  watched the morphine going into
her system; the near-instant relief it brought. That was dark theatre;
my hand splayed across my mouth. I grabbed a nurse: ‘What ifthat’s
all she wants now?’ I tried to keep my voice down. If they thought
you were any kind of troublemaker, they could send you away.

I rubbed hibiscus soap into my hands, counting to a hundred. I
diditagain. Anunliveable moment stretched out before me.Iforbade
myself from speaking after that. I knew the facts were incoherent,
as the detailed accounts of battles always were. I couldn’t be trusted.
Some of the babies through the glass were peaceful in the fluorescent
air. Some only a little bigger than my hand, raw-looking, chicken-
legged, bandaged and wired, so delicate. Strange curled sea creatures,
huge black grape eyes. One smiled in its sleep, but it wasn’t my one.
My one was crying without movement or sound. I wished I could
climb in there beside her. The doctors were severe and wise with me.
The nurse reappeared at my side with a small pleated paper cup of
white pills. “You'll be all right,’ she said, which was kind. She held my
hand for a few seconds. Let it go. On to the next.

I turned and walked briskly to the foot of the church, tucked the
christening blanket around Lily’s body as she didn’t seem to come
with a coat or anything, and steered the grubby handle of the pram
onto the street. At the weekend I could take her to the zoo, I thought.
To Brighton to watch the wind whip the waves. Maybe there would
be a white Christmas — a hushed early morning with that strange
feathery light. I saw Lily waving her arms in delight as thick snow-
flakes landed on her nose and chin, her lips pursed intently, her
fingers clawing the frozen jigsaw pieces. I was mapping things care-
tully. Eleanor was reading before she went to school and she could
write and sew and knit and crochet and draw from life, after a
fashion, and make basic paper dolls and paper clothes to dress them.
I still had some of her beautiful pictures somewhere, in a yellow
folder, dense with details.

I made my way up the high street, manoeuvring the pram in and
out of bustling lunch-hour pedestrians. Lily woke for a moment
and her steady blue ironical eyes seemed to take in her surround-
ings and then they took the measure of me. There was so much
gaiety in her expression and I tried to harvest a bit of it. Courage
could be hard sometimes, manual labour almost, but not this. I sud-
denly felt like one of those daredevil stunt motorcyclists, soaring
over sixteen double-decker buses, through ragged hoops of fire.

Wheeeeceee!

Extracted from Love and Missed’ by Suste Boyt (£16.99, Virago), pub-
lished on 26 August. 0
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He doesn’t remember what you wore
Or where you went
He doesn’t remember the day
(Or sometimes even the  month)
But he remembers the perfume on his pillow
That lingered long after your early-morning
> X 1 t
When you thought you’d never see him again

But you did

And you do

Share your story at scentmemories.org

Fragrance lasts
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By EVIE LEATHAM

t the beginning of 2021, analysts predicted we’d be ending the
year with a period of exuberance, glamour and frivolity
akin to the last century’s Roaring Twenties.

Those post-war years were defined by hedonism, pleasure and a
keenness to celebrate life. Youth culture demanded new experi-
ences, and the combination of women’s right to vote, the flourishing
Jazz Age and technological advances certainly provided them. It
marked the arrival of the independent, liberated flapper girls and
the modern cosmetic industry as a new means of self-expression.

Whether we’re on the verge of such a moment continues to be
debated, but there is certainly optimism to be found in beauty’s
current mood. Having pared back our make-up routines for the past
year, this season’s collections are bright and bold, inspiring a paint-
erly approach. Driven by the desire for creativity and glamour that
has been absent for so long, we want to revel anew in make-up and
all its glory of tone and texture.

“The role of make-up has been recast: it’s not about the viewer,
it’s all about the wearer, says Clare Varga , the head of beauty at the
trend-forecasting company WGSN. ‘We are juggling multiple emo-
tional states every day and make-up is a powerful way to express
that. Colour speaks to our emotions and whether it’s the tranquillity
of blues or the empowerment of bright cherry lips, people are
latching onto shades that make them feel something.’ The magic of
make-up goes well beyond visual transformations, impacting our
confidence and even our general wellbeing: a red lipstick can lift the
mood like nothing else.

Our sensitivity to colour has also become heightened. ‘We have
a more acute awareness of colour and light after the sensorial
monotony of the past year, says the European cultural history
expert Dr Sean Williams. The author of T%e Secret Lives of Colour,
Kassia St Clair, agrees, pointing out that screen life has left many of
us seeking out the bright, but more nuanced, palettes of the natural
world. ‘It’s perhaps surprising with the breadth of colour available
via our digital environment, but nature’s shades sing in a different
way to the saturated tones of Instagram.

‘Colour has always been used to communicate, says St Clair.
‘In renaissance and mediaeval culture, bright hues were associated
with joyfulness, but also wealth and power, with sartorial laws dic-
tating what colours people could wear.’ The boldest shades, such as
blue and purple, were reserved for the most powerful members
of society.

While both hues are noticeably present this season, these days
we shouldn’t restrict ourselves. “There are few seasonal trends;
instead people are looking for cultural reset, says the make-up artist
Terry Barber. ‘Make-up with humour, style and irony.

White gold and
diamond earrings, from
a selection, Chopard
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Rouge l’ising

Blush has shifted upwards, drameg
the tops of cheeks before wrapping aro
temples and onto eyelids.
Valentino Beauty Eye2Cheek d
or Shiseido’s long-lasting ]
PowderBlush in Momoko, whic
for saturate
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BEAUTY BAZAAR

Red renaissance

Crimson lips may have had an enforced hiatus but they’re back in long-wearing
shades that defy mask-wearing. Unexpected vermilion, cherry or fuchsia undertones look
modern rather than retro - try Clé de Peau Beauté’s new Lip Collection,
out soon, or Giorgio Armani Lip Power in Combative.
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Blue hues

Nostalgic blues, from Studio 54-inspired metallics to
baby blues and all shades between, are adorning
our eyes. Sculpt exaggerated shapes at the inner or
outer corners using a pigmented liner such as
Shiseido Kajal Ink Artist in Sumi Sky and Gun jo Blue,
while a metallic shadow like Shiseido Pop I E
Shadow in Zaa-Zaa Navy on to
amplify it fo

Crystal and mesh
T-shirt, about £3,590,
Ludovic de Saint Sernin
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BEAUTY BAZAAR

Colour fusion

A painterly approach and a vibrant palette are all you need to emphasise eyes.
Two tonal shades dappled over the eyelids are a wearable nod to colour if you're reluctant to
use rainbow brights. Byredo Eyeshadow 5 Colours
in Sciomancer demands to be played with. ) 1N

MAKE-UP BY LILI CHOI AT CALLISTE, USING SHISEIDO AND CLE DE PEAU BEAUTE. HAIR BY JACOB KAJRUP AT CALLISTE. MANICURE BY SOPHIE A AT CALLISTE. MODEL: KAIGIN YONG AT FORD MODELS
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BEAUTY BAZAAR

Bionic
Blush in
Beyond, £21
Milk

MicroLiner Ink in
Teal and Violet, £21
Shiseido

The Only One
Matte Lipstick
in DG Amore,
£42
Dolce &
Gabbana

Couture Colour
Clutch in Tuxedo
No4, £10
YSL Beauty

Neo Nude Melting
Color Balm in 51,
£32 Giorgio
Armani

Radiant Fluid
Foundation, £110
Clé de Peau Beauté

Glow Play Bl
Rosie Does It,

Tinted
Moisturiser
Oil Free, £36
Laura
Mercier

looks with vibrant shades

‘Colour is a strong statement in make-up and in life,
says the make-up artist Mary Greenwell. ‘Ease into it
by choosing palettes that you already feel comfortable

Les Perles  with. Often you will find them in your wardrobe.

- | y Metallic Eve Bright colour needs to be worn with confidence,

| Liner in Vert, . .
- PodeowderGeI Eye ' £36 so keep the look simple. Start by applying colour to
Sh inZaa-Z i
3 ﬁ;v.v'y” ESZ? aa Chantecaille (1 areas of the face where you most often wear
Shiseido . : Kol cosmetics: for example, if you're resolute in your use of
. i aja . :
InkArtist in eyeliner, or only ever wear blush, start there. While
Lipstick Matte in Sumi Sky, pastel or jewel tones make an impact, khaki, navy and
Legend of Rouge, £24 . .
£50 Shiseido aubergines add alittle drama to everyday make-up.

Clé de Peau Beauté

Bold hues don’t require changing your
whole look though. Keep your base the

_ ( ) _ — same as it has always been and, if eyes

aren’t the focus for you, Greenwell

" 4 - g
linimalist Whipped
Powder Blush in- taupes or subtle contour shades.

\ wk\é and EVIE LEATHAM
Sayoko (left), 5

\ _Shiseido )

suggests accentuating them with

PHOTOGRAPH: CATHERINE SERVEL. BEAUTY LOOK CREATED USING SHISEIDO AND CLE DE PEAU BEAUTE
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PHOTOGRAPHS: LUCKY IF SHARP

t is often a seemingly small, insignificant moment — catching

yourself in unforgiving light or one late night too many, per-

haps - that prompts you to supercharge your skincare routine.

If you favour simplicity and a no-needles approach, retinol
should be your first step. And it is finally shaking off its rather
daunting reputation for irritating the skin.

Unanimously ranked by skincare experts as the most eftective
ingredient, retinol smooths fine lines, firms the skin and can also
tackle breakouts. Derived from Vitamin A, retinoids — of which
retinol is the best-known - are converted into an active ingredient
called retinoic acid within the skin, where it works to increase cell
turnover and collagen production. ‘Retinoic acid connects to skin-
cell receptors and tells them to behave like healthier, younger
skin cells, says the dermatologist Dr Dendy Engelman.

These undisputed benefits previously came with
side effects, such as dryness, redness and peeling
that could last for a few weeks — a process
called ‘retinisation’

‘Retinol increases skin turnover, tem-
porarily disrupting the skin’s barrier
function,’ explains the medical director
Dr Ifeoma Ejikeme. In Black skin this
could increase the risk of hyper-
pigmentation, while it is common to
experience ‘purging’: breakouts caused
by sebum moving to the skin’s surface.

But now, innovation means that this
anti-ageing powerhouse can target signs
of ageing with minimal drawbacks, due to
new skin-calming formulas and the latest
plant-based alternatives.

‘Instead of using a high-percentage retinol -
which can cause lots of irritation — you can achieve better
results with new breakthroughs that combine retinoids with
soothing ingredients,’ says the US dermatologist Dr Dennis Gross.
Examples include the popular skin-fortifier ferulic acid, found in his
Advanced Retinol + Ferulic range, and the calming peptide and
bisabolol blend in No7 Laboratories’ Pure Retinol Eye Cream.

For beginners, it’s hard to go wrong with Elizabeth Arden’s
Retinol Ceramide Capsules, where single-dose measures of retinol
are bolstered with ceramides to counteract dryness. Or, for a more
immediate skin-brightening effect, SkinBetter Science’s AlphaRet

sesSuy |
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Boostyour skincare regime
with these new—and-improved
complexion-smoothing retinols

By BECKI MURRAY

@

BEAUTY BAZAAR

(dermatologist recommended for rosacea-prone skin) and Shani
Darden’s Retinol Reform combine retinoids with glow-boosting
exfoliating acids (AHAs).

More experienced users can benefit from formulas that ‘drip-
feed’ the skin. Kieh!’s patent-pending Retinol Skin-Renewing Daily
Micro-Dose Serum and Medik8’s r-Retinoate Day & Night Serum,
now with antioxidant-rich vitamin C, deliver encapsulated retinol
over time, for boosted benefits without peeling.

There are still instances when retinol should be avoided: when
skin is too sensitive, or when pregnant or breastfeeding. In such
cases, plant-based alternatives, known as alt-retinols or bio-retinols,

come highly recommended.
The best known of these is bakuchiol. ‘It is
a botanical ingredient, an antioxidant, anti-
inflammatory and, like retinol, stimulates
the production of new collagen, says
Dr Ejikeme.

You'll find it in Aurelia London’s
Resurfacing Serum or Philosophy’s
Bakuchiol Nature In A Jar Skin Reset
Serum. Significantly, there is no irrita-
tion, although it takes longer to see
results. The ingredient can also be lay-

ered with traditional retinols to enhance

the benefits, and Paula’s Choice Clinical

0.3% Retinol + 2% Bakuchiol combines
them both in a single serum.

Other promising plant-based actives can be

derived from daisy-like botanicals, such as Bidens

pilosa, also known as the picao preto plant, used in Liz

Earle’s new Alt-Retinol and BareMinerals’ Ageless 10% Phyto-

Retinol. Both smooth the appearance of lines without leaving

skin feeling tight.

‘We're also seeing the use of retinol expand beyond the face to
treat different areas of the body, says the dermatologist Dr Meghan
O’Brien. That includes Chantecaille’s skin-smoothing Retinol Body
Treatment and Monpure’s Follicle Boost Hair Density Serum that
works to improve scalp health.

Whatever you choose, always start slow. Even 0.01 per cent
retinol, used twice a week, will yield results. Then, once your
skin has adjusted, you can progress to daily use and then higher
percentages. Thankfully, the new generation of retinols make this
see-the-difference skincare altogether easier to use. i}

CHANTECAILLE

From left: Resurfacing Serum, £64, Aurelia London. Retinol Reform, £80, Shani Darden. Superskin Alt-Retinol Skin Paste, K38, Liz Earle. Retinol
Ceramide Capsules Line Erasing Night Serum, £75 for 60, Elizabeth Arden. R-Retinoate Day & Night, £135, Medik8. Advanced Retinol + Ferulic
Overnight Wrinkle Treatment, £89, Dr Dennis Gross. Follicle Boost Hatr Denstty Serum, £96, Monpure. Retinol Body Treatment, £85, Chantecaille
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e Thierry Wasser and

Delphine Jelk channel expressive
- French artforms for Guerlain’s

Sunrise over iy
] b @

Montmartre K b

mn Parts '

revived fragrance series

In 2005 Guerlain launched IArt & La Matiére, a
collection of 11 exclusive fragrances combining two
pillars of perfumery - art and raw materials. Now,
the collection has been reissued with the original
scents augmented by four iconic classics that have
been renamed for the occasion, and two new addi-
tions: Rose Chérie and Santal Pao Rosa.

Each of the perfumes have a connection to the

arts. Cruel Gardenia conjures Charles Baudelaire’s
poetry collection 7%e Flowers of Evil; Néroli Outrenoir the monochro- :
matic painting of Pierre Soulages. “The arts have always intertwined
with fragrance design for the Guerlain family, says Thierry Wasser,
the brand’s master perfumer and the curator of the collection. Jean-
Paul Guerlain was a great collector of 19th- and 20th-century
paintings, and his grandfather Jacques Guerlain was
friends with artists including Jean Cocteau.

Under Wasser’s leadership, this tradition has been
sustained. ‘Art or music drives you somewhere and you
want to express that, which is how a fragrance is born,

says Wasser, who likes to use moods and artistic forms to
describe his creations. (“Top notes or heart notes — no one

can understand a scent through those alone.)

The two new fragrances are both odes to the rose, created by the
perfumer Delphine Jelk. Embodying Edith Piaf’s ‘La Vie En Rose’,
Rose Chérie is bursting with Bulgarian rosewater, which Jelk likens to
‘a walk in Montmartre and a visit to the pastel macaroon counters of N
Ladurée’. In contrast, Santal Pao Rosa is rich with heady sandalwood ,
and a touch of spicy cardamom. ‘A mood of strength and grace, says
Jelk. ‘It helps you to stay grounded.” MEG HONIGMANN

LArt & La Matiére collection, from £295, Guerlain.

PHOTOGRAPHS: COURTESY OF
GUERLAIN, GETTY IMAGES,
BRIDGEMAN, PAUL ZAK
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*DATA FROM 166 HARPER'S BAZAAR BEST OF THE BEST BEAUTY BOX 2018 PURCHASERS. FOR FULL TERMS AND COMNDITIONS, PLEASE VISIT WWW.HEARSTMAGAZINES.CO.UK/TERMS-AND-CONDITIONS

BAZAAR

INTRODUCING THE
ULTIMATE LUXURY BEAUTY BOX

We are delighted to present this limited-edition beauty box, curated exclusiv el‘v by
Harper's Bazaar editors. It contains 16 outstanding skm hair, bodyand make- -up
products, worth over £2qg, for just £70 - a total saving of more than 75 per cent.
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Moistire Liposome Mask
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Body
Puritylng
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La Mer The Moisturizing Soft Cream, £23 » L'Oréal Paris Elvive Dream Lengths 8 Second Wonder Water, £9.99 »

Nails Inc Nailkale Superfood Base Coat, £15 - Bobbi Brown Long-Wear Cream Shadow Stick, £14 « Decorté Moisture Liposome Mask, £10 »
Decorté AQ Washing Cream, £10 * Laura Mercier Velour Extreme Matte Deluxe Lipstick in Dominate, £8 « Esse Nourish Moisturiser, £56 »
Narciso Rodriguez Musc Noir For Her Fragrance, £17 * Clé de Peau The Serum, £30 - BareMinerals Ageless 10% Phyto-Retinol Night
Concentrate, £14 » Mio Heavenly Body Purifying Scrub, £25 « Elizabeth Arden Préevage Anti-Aging Daily Serum 2.0, £18 »

Skin + Me bespoke prescription (one month), £19.99 » Benefit They're Real Magnetic Mascara Mini, £8 » Chantecaille Lip Definer, £22

BUY YOUR LIMITED-EDITION BEAUTY BOX NOW AT
WWW.HEARSTMAGAZINES.CO.UK/HZ-BB-BAZ

Ninety per cent of customers would definitely recommend the Harper’s Bazaar Beauty Box*.

Your I?neh’:lnl..nta.«r Box wnII arrive within seven to TO workmg days
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Bl E GRANJISRESORT S

MASTERS IN LUXURY TRAVEL SINCE 1988

PROMISE

BOOK WITH CONFIDENCE

.
0apTABLE *

ore you Ready?

We bet you're more than ready for a luxury holiday, and while there's no denying that
travelling has become a little more complex, that's where we come in. Our experts are all

set to help you go safely to the very best destinations and luxury hotels.

Plus, for peace of mind, our Elegant Promise guarantee offers low deposits,

price matches, late balance payments and no amendment fees.

= BABTA 01244 897297 o aa

ATA  ABTANOVITIZ elegantresorts.co.uk #elegantpromise L e
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PHOTOGRAPH: MADELINE LU, @LUMADELINE
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ESCAPE

Belowe: a Junior Suite at Can
Ferrereta. Below lefi: the Quadrat
restaurant at Sant Francesc Hotel Singular

On the sunnyisland of Mallorca,
Lucy Halfhead enjoys glorious vistas, exquisite
artworks and perfect poolside peace

The cathedral of
Palma de Mallorca

‘I found everything [ wanted as a writer: sun, sea, mountains, spring g A N
water, shady trees, no politics...” wrote the British poet Robert o) :
Graves about Mallorca, the Balearic island he adopted as his home p;‘i‘ﬁm
in 1929. Today’s visitors — mostly in-the-know Spaniards — also come |
for the unspoilt countryside with excellent hiking opportunities in
the majestic Serra de Tramuntana mountains, bountiful vineyards
for wine-tasting, and beautiful beaches that are the ideal launch pad
into the brilliant blue Mediterranean Sea. And then, of course,
there’s Palma, a capital city founded in the Roman period, that
blends its beguiling history with a progressive attitude to the arts.

One of the best examples of this is the Sant Francesc Hotel
Singular, where we arrived well before noon after a swift flight from
the UK. Open to guests since 2015, the refurbished 19th-century
manor house in Palma’s old quarter takes its name from the square
it inhabits. As soon as we walked into the beautiful lobby, with a
palm-tree-filled central courtyard and sleek furnishings (think Piero
Lissoni sofas and Philippe Starck chairs), it was clear why the hotel
has earned a reputation as the chicest spot in Palma. After checking
in, we headed straight up to the hotel’s rooftop, where we cooled oft
with watermelon ice lollies and did a few laps of the pool as saintly

statues gazed over us from the top of the neighbouring basilica. All

the 42 rooms are individually decorated; we were staying in the Sant
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Francesc Suite, whose floral-painted ceiling and French balcony
above the square only added to the romance. That night we dined at
the hotel’s Quadrat restaurant. The inventive menu offered burrata
and spicy sobrasada, a flavourful seafood paellaand to finish,awarm
Mahon cheesecake with red fruits ice-cream.
Waking early the next day, we prepared for a
morning of sightseeing with a hearty breakfast of
perfectly cooked eggs on toast, a plate of banana pan-
cakes and the Mallorcan speciality ensaimada, an
incredibly light and flaky pastry. Our first port of call
was the Cathedral of Santa Maria of Palma, more
commonly known as La Seu-asplendid gothicstruc-
ture that’s one of the tallest in Europe. We took our
time to explore, marvelling at the 61 stained-glass
windows that flood the building with beams of col-
oured light, and modern additions including Gaudi’s

~ enormous illuminated canopy that hangs over the
altar, and a chapel redesigned by the Mallorcan artist
Miquel Barcelo. It’s also worth paying extra to ascend
the 215-step spiral staircase to the top terraces, where the magnifi-
cent architecture can be seen up close, and you're rewarded with
panoramic views of the city.

That afternoon, we left the bustle of Palma behind us and set the
sat-nav for the rural village of Santanyi in the south-east, about 45
minutes away. Launching a new hotel in the middle of a global pan-
demicis no mean feat, but the Soldevila-Ferrer family, who also own
Sant Francesc, have undoubtedly found success with their second
Mallorcan property, Can Ferrereta. This 32-room hideaway is set in
a meticulously restored 17th-century mansion, surrounded by fra-
grant gardens filled with jasmine and bougainvillea blossoms. It’s
glorious from the start — after pulling up outside, we traded our car
(which was swiftly valet-parked) for two flutes of chilled cava from
thedrinks trolley at reception. The interiors are designed in aneutral
colour palette with accents of untreated wood and local stone, and
headboards woven from hemp rope by local artisans; they’re cool in
every sense of the word. Many of the suites have private terraces,
including ours, which overlooked the 25-metre saltwater pool,
shaded by olive- and cypress-trees, and the all-day dining spot
and bar, La Fresca, our go-to for colourful salads and chilled rosé
at lunchtime.

But it’s the details that elevate Can Ferrereta from a good hotel
to a great one. Throughout history,
Santanyi has attracted artists and
creative types (you'll find many

PHOTOGRAPHS: EUGENE ZAYCEV/UNSPLASH, MICHAEL MARTINELLI/UNSPLASH,

EVGENIYA SAVINA/STOCKSY, JAVIER MARQUEZ/STOCKSY

workshops and galleries as you

The pool at Can Ferrereta.
Rught: the Quadyat restaurant at
Sant Francesc. Far right SJunior
Suite bathroom at Can Kéyereta
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wander the narrow streets) and today art
playsacentral role at the hotel, with contem-
porary works from Guillem Nadal, Jordi
Alcaraz and the
Jaume Plensa, whose two-metre-tall bronze

Barcelona-born artist

sculpture sits pride of place by the pool.
There’s also a well-stocked library, curated
by the expert team at Maison Assouline,
with a fireplace to curl up in front of with a
cocktail in the winter months.

Can Ferrereta’s arrival has also opened a
door to alesser-known part of the island for the first time. The area
ishometo thesecond-largest nature parkin the Balearics, Mondrago
Natural Park, great for those who, like us, love a holiday hike.
Meanwhile, Santanyi itself has a lively market on Wednesdays and
Saturdays, home to stalls selling local handicrafts including woven
baskets and linen dresses, delicious delicatessen products and fresh
fruit and vegetables, with the biggest lemons and tomatoes I've ever
seen. The hotel is also within striking distance of some of Mallorca’s
most unspoilt beaches such as Cala Llombards and S’Amarador,
which we decamped to one lazy afternoon for a picnic of crunchy
baguettes stuffed with jamén ibérico and huge olives. This is where
to go if you like super-soft sands that lead out to turquoise, bath-
temperature waters.

We returned to the hotel with warm skin and salty hair, just in
time to visit its spa, Sa Calma. The spacious treatment-rooms set the
stage for fabulous massages and facials that use locally grown lav-
ender and citrus fruits, alongside products by Anne Semonin, the
French skincare brand beloved by Grace Kelly and Catherine
Deneuve. Guests can also unwind in the indoor heated pool, gym,
hammam and sauna, or book in for yoga and meditation classes.

While Santanyi already has some good restaurants, by night,
CanFerrereta’smaindiningspot Ocre offersan even higherstandard.
It serves simple Mediterranean fare made from sea-
sonal produce, much of which comes from the town’s
aforementioned food market, such as honey roasted
aubergine with a creamy pistachio sauce, and candied
cherry sorbet. You can opt for a table inside, under the
original wooden beams of the house’s
former wine cellar, but we preferred
dining alfresco on the patio, late into
! w the night, after the sunsethad turned the
(\ sky countlessshades of pink and orange

—agolden glow that stayed with uslong
after we returned home. ..
Sant Francesc Hotel Singular (www.hotelsantfrancesc.
com), from about £280 a room a night. Can Ferrereta
(www.hotelcanferrereta.com), from about £270 a room a

night. Qured (www.qured.com) offérs Covid-19 testing,
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et in an archipelago of three main islands marooned in the

Mediterranean Sea off the coasts of Italy, Tunisia and Libya,

Malta’s strategic position has defined much of its turbulent
past and given it a distinct cultural identity. The language, which is
of Semitic origin, is flecked with English, Italian and French, while
the architecture is a combination of styles that forms a robust medi-
aeval cityscape with ornate baroque embellishments, neoclassical
domes, gothic belfries and colourful wooden balconies.

I had always wanted to come to Malta and see the country for
myself, and the opening of Iniala Harbour House, a bijou hotel with
aprime location on Valletta’s St Barbara Bastion, was just the excuse
I needed. The property is spread over three 19th-
century buildings that have been stitched together,
with 23 guestrooms adorned with in elaborate
wallpaper, velvet rugs and leather armchairs. It’s a
delightful base from which to explore Malta’s com-
pact capital - a Unesco
World Heritage site — and
beyond that, the astounding
temples, fortress-like hilltop
towns, soaring limestone
clifts and coves that shelter
impossibly blue waters.

Our first evening on the
island began overlooking
the yacht-speckled Grand
Harbour, a natural port
shaped by flaxen-hued fortifications. As
the sun dipped below the horizon and the
brilliant pastel wash faded from the sky,
we sat down for cocktails on the terrace of
the hotel’s restaurant Ion, while pretty
plates of caviar served with pink
shrimp and ginger, crowned with
a dollop of créme fraiche and a
sprinkling of flowers, emerged
from the kitchen. These came
courtesy of the chef Alex Dilling,
who was previously the execu-
tive chef at the Greenhouse, a
two-Michelin-star restaurant in
Mayfair. His arrival for a 100-day
residency at Ion is testament to
Iniala’s mission to lead Malta’s hospitality scene.

Despite the past year of enforced hibernation, Valletta
has emerged exhilaratingly vibrant. By day, the squares,
coftee shops and attractions - like the ornately decorated
St John’s Co-Cathedral - were buzzing with locals (if not
yet tourists) and by night, the warm air was filled with the
happy sounds of chatter and live music as the bars and
restaurants that line the steep, stepped streets flung open
their doors.

We started with a visit to Hagar Qim, one of several
prehistoric temples in the country, which are among the
most ancientreligious sites on Earth. The building is made

As dusk fell,

we rode in
horse-drawn
carriages Lo a
17th-century

palazzo

Vietoria, the mazh_"'
city of Gozo

'_-:_‘_.
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Harbour from Valletta — where we spent the rest of the afternoon
meanderingalongbreezy cobblestone streets as the friendly inhabit-
ants waved at us from their wrought-iron balconies. That evening,
as dusk fell in the ancient walled city of Mdina — Malta’s original
capital - we rode in horse-drawn carriages
to a 17th-century palazzo, home to the
Xara Palace hotel. Its excellent Michelin-
starred restaurant, the de Mondion, sends
out exquisite dishes such as snail ragu and
pork crackling topped with an egg yolk
and tender suckling pig served with
celeriac, sweet potato and a mustard jus.
One sunny morning, we took a boat to
Gozo, the second-largest island in the
archipelago and tootled past bucolic farm-
land and quiet villages on electric tuk-tuks
to the spectacular 120-metre-high Ta
Cenc limestone cliffs. Later, after a casual
portside lunch, we sailed over to the island
of Comino, a tiny 3.5-square-kilometre
patch (with a population of two) sand-
wiched between Gozo and the mainisland
of Malta. Here, anchored in a bay appropriately called the
Blue Lagoon, we swam in the crystal-clear sea and basked
under the afternoon sun, as the rhythmic rocking of the boat
gently lulled us to sleep.
Our time in Malta ended with a dose of extravagance
onboard the Lady in Blue, a sleek five-

Valletta harbour. cabin 135-foot yacht — part of the local
Left: Beefbar charter company Carblu’s growing fleet
Malta

— where we sipped champagne en route
to the newly opened Beefbar, a chichi
beach club, pool and restaurant perched
on St Paul’s Bay. Gazing over the pano-
ramic seascape we lunched on truffle
pizzas, fresh kale salads and mini beef
burger sliders, and raised our glasses of
rosé to Malta, which, with its wealth
of history, magnificent scenery and
welcoming denizens, has never seemed
more appealing.

Iniala Harbour House (www.inialamalta.
com), from about £300 a room a night.

up of huge stone slabs including a megalith that’s estimated toweigh A Malta (www.airmalta.com) flies from London Heathrow to Malta

close to 20 tonnes. Later, we stopped by Birgu, the oldest of the
Three Cities - a trio of fortified settlements just across the Grand

&b Enekas.Academ

six times a week. For more information about Malta and the surrounding
islands, visit www.visitmalta.com. 0
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THE HOXTON ROME
Earlier in the year, the Hoxton hospitality group opened its 10th hotel -

Y 4 @Yh = po——— = this time in Rome’s bustling Parioli neighbourhood. Inside, you’ll find 192
5 bedrooms in four sizes — Shoebox, Cosy, Roomy and Biggy - and playful
interiors that see parquet floors and Murano-glass chandeliers juxtaposed
with brass lighting and colourful statement headboards. The food at
Cugino, an all-day café run in collaboration with the local bakery
Marigold, is equally photogenic. On a sunny day, snap up one of the
coveted terrace tables and feast on
crispy pizzette, homemade pastas and
flufty brioche rolls filled with ricotta
and strawberries. LUKE ABRAHAMS
The Hoxton Rome (www.thehoxton.com),
Jfrom about £145 a room a night.

LEGENDS

Enjoy architectural marvels, top-notch spas and peerless

cuisine at these European City-break destinations

CHEVAL BLANC PARIS

The much-anticipated Parisian addition to
LVMH’s ultra-luxe Cheval Blanc portfolio
opens for business next month, joining hotels
in Courchevel, the Maldives, St Barths and

the South of France. The building was once the

La Samaritaine department store — an art deco

— -
-

landmark on the banks of the Seine — and has
undergone an incredible transformation thanks
to the American architect Peter Marino and a team of expert artisans.

The hotel has an excellent location in the 1st arrondissement, but you

may prefer to enjoy the Dior Spa, a mosaic-lined swimming pool, the
landscaped roof terrace and polished farm-to-table cuisine from

the chef Arnaud Donckele, who runs the three-Michelin-starred
restaurant at Cheval Blanc Saint-Tropez. LUCY HALFHEAD

Cheval Blanc Paris (www.chevalblanc.com), from about K985 a room

a night.
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- ESCAPE

THE NED LONDON
- F Iflockdown has dented your fitness levels, why not try the
new ‘Wellness Wednesdays’ experience at the handsome
London hotel the Ned? In addition to an overnight stay in
one of the fabulous Large bedrooms (four-poster bed and

free-standing tub included), guests are offered a body
consultation with a trainer in Ned’s Club Gym and the

chance to attend unlimited classes,
including yoga, Pilates and HII'T; we
loved the mobility workshop in the
House Bend studio for improving

body alignment after months hunched
over a laptop at the kitchen table.
Follow all this hard work with a blissful
60-minute Cowshed massage in the
spa, and then, if you fancy a tipple,
head down for jazz and cabaret at the
hotel’s newest bar, the Parlour. L

The Ned (www.thened.com), from £500

a room a mght.

NOBU HOTEL WARSAW

The latest addition to Poland’s burgeoning hotel scene comes
courtesy of the luxury lifestyle brand Nobu. Housed inside an
early-20th-century heritage building with a dazzling modern wing
made of glass, the residence stays true to Nobu’s industrial-chic
aesthetic with polished wooden floors, smooth concrete walls and
glossy bathrooms that boast dramatic light fittings. The food is

superb of course; opt for the wagyu sliders and beef tartare, and
if you're feeling indulgent, order
the Omakase set menu, featuring
lobster tacos and Chilean-style
sea-bass (you can burn oft the
calories at the state-of-the-art
Technogym). At night, the
hotel’s underground club is

the spot for blues music and
sake-based cocktails. LA

Nobu Hotel Warsaw (www.
warsaw.nobuhotels.com), from about
£140 a room a night B&B.

REDING/UNSPLASH, ALEXANDRE TABASTE, SIMON BROWN, OMER KARAKUS/UNSPLASH, GETTY IMAGES
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\ FOUR SEASONS MADRID
[ L Spain’s first Four Seasons does not disappoint. The hotel group

\ h'\w.\ J

brings its famously slick service to this 200-room property that
has been a decade in the making. Housed in seven historic
buildings, it encompasses elements from the past, like the ravishing
stained-glass ceiling in the lobby, with 21st-century additions

such as the huge urban spa. Rooms come with elegant marble

bathrooms, spacious dressing areas and of course, the signature

beds with temperature-regulation technology. Don’t miss a visit
to the Dani brasserie, where the
chef Dani Garcia serves up sea

urchin tortillas and an exquisite
lobster carpaccio. MARY LUSSIANA
Four Seasons Madrid (www.fourseasons
.com), from £450 a room a night. )
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ESCAPE

Tofino’s coastline
Below: Jen Rubio. Far
right: 1909 Kitchen

[ S

Three words that describe Tofino
‘Remote, stunning, grounding.’
Best place to stay
“The beloved Wickaninnish Inn

(www.wickinn.com), with its incredible

farm-to-table restaurant. I start every
day in Tofino by walking out through

Tracksuit top, the Inn’s back doors and onto

£135;

bottomes, Chesterman Beach’
£120, Favourite restaurant
both

Madhappy  ‘Sobo (www.s0bo.ca) is a must. It focuses on
local, organic and foraged food.

Ideal travelling companion

‘My husband Stewart and our

Lhe Ramn o}zgﬁ&op-_, :
54 ' ¥ ‘

two dogs, Busy and Lenny.

A treasured memory
‘When Stewart proposed

to me. We were walking the
Rainforest Loop, a boardwalk

Ultra Light
Daily UV that winds through ancient

¥ Defense
Wit SPF50, £40
Kiehl’s around, he was on one knee.

Top insider secret

cedar-trees, and when I turned

e ‘Give surfing a try in the morning and, once
i you've worked up an appetite, head over for
aan et fish tacos at Tacofino, the famed food truck.’
Best tip for relaxation
‘Book in for a massage at the Ancient Cedars
Spa. Request the cabin on the rocks
and you’ll hear the waves

Kayaking in

Clayoquot Sound crashing against them during

your treatment.

Active
Botanical
Serum, £175
Vintner’s
Daughter

Theco founder.of the luggage copanyA v

hares her favourite spots in Tofino, Canada

BAZAAR)]

. 1

TRAVEL
'/‘_

An unforgettable view
“The easiest way to get to Tofino is by

seaplane, and the views as you fly in are

spectacular. I love having lunch at 1909.‘
Kitchen (wovw.fofinoresortandmarina.cont)

where you can sit on the deck and watch™

the planes landing in the harbour.’ {
Where to go for an advent
‘Kayak in the Clayoquot So
- it’s one of the best ways

experience nature. 2.
Rejuvenating
?
What do You pack: Serum, £104
‘Tuse Away’s Bigger Tata Harper

Carry-On in navy. For a
long weekend, I'll take
a pair of La Sportiva

Makalu hiking £235

. e Away
boots, Girlfriend
Collective leggings and

A, GETTY |
DETAI

-

PHOTOGRAPHS: COURTESY OF JEN RUBIO, MASHA MAL

at least one Madhappy
tracksuit. I also throw in a
Patagonia rain jacket and
Blundstone rubber boots.’
Beauty essentials
“Tata Harper’s Rejuvenating
Serum, Tatcha’s the Water
Cream, Vintner’s Daughter
serum and Kiehl’s Ultra

TOFINO RESORT AND MARINA/KYLER VOS. SEE STOCKISTS

Ultra Light Sunscreen.’
Favourite holiday
soundtrack
‘Leon Bridges’
Good Thing’ 0l

Enekasﬁcadem
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A Bocca (www.abocca.co) Adidas (0800 376 3705; www.adidas.co.uk)
Alberta Ferretti (020 7235 2349; www.albertaferretti.com)

Alessandra Rich (www.alessandrarich.com) Alexander McQueen

(020 7355 0088; www.alexandermcqueen.com) The Alkemistry
(www.thealkemistry.com) Annoushka (020 7629 8233; www.annoushka.com)
Anya Hindmarch (020 7493 1628; www.anyahindmarch.com) Armani
Exchange (www.armaniexchange.com) Ashish (www.ashish.co.uk)

Aspinal of London (020 3326 5008; www.aspinaloflondon.com)

Audemars Piguet (020 7659 7300; www.audemarspiguet.com)

Away (www.awaytravel.com)

B

Balenciaga (020 7317 4400; www.balenciaga.com) Balmain (020 7491 8585;
www.balmain.com) Batsheva (www.batsheva.com)

Boghossian (020 7495 0885; www.boghossianjewels.com)

Boodles (020 7437 5050; www.boodles.com) Bora Aksu (www.boraaksu.com)
Bottega Veneta (020 7838 9394; www.bottegaveneta.com)

Boucheron (020 7514 9170; www.boucheron.com) Breguet (020 7355 1735;
www.breguet.com) Brunello Cucinelli (020 7287 4347;
www.brunellocucinelli.com) Buccellati (020 7629 5616; www.buccellati.com)
Bucherer Fine Jewellery (020 7952 2730; www.bucherer.com)

Bulgari and Bulgari High Jewellery (020 7872 9969; www.bulgari.com)
Burberry (020 7980 8425; www.burberry.com)

C

Caran d’Ache + Klein Blue (www.carandache.com) Cartier and
Cartier High Jewellery (020 7408 9192; www.cartier.co.uk)

Cecilie Bahnsen (www.ceciliebahnsen.com) Celine by Hedi Slimane
(020 7491 8200; www.celine.com) Ceraudo (www.ceraudo.com)
Chanel (020 7493 5040; www.chanel.com) Chanel Fine Jewellery
and Chanel High Jewellery (020 7499 0005; www.chanel.com)
Chaumet (020 7495 6303; www.chaumet.com) Chloé (020 3057 4001;
www.chloe.com) Chopard (020 7046 7808; www.chopard.com)
Christian Louboutin (0843 227 4322; www.christianlouboutin.com)
Colville (www.colvilleofficial.com) The Conran Shop (020 7589 7401;

www.conranshop.co.uk)

D-F

David Morris (020 7499 2200; www.davidmorris.com)

De Beers (020 7758 9700; www.debeers.co.uk) Dior and Dior Joaillerie
(020 7355 5930; www.dior.com) Dolce & Gabbana (020 7659 9000;
www.dolcegabbana.com) Edit58 x Lisa Hardy (www.edit58.com)

Emilio Pucci (www.emiliopucci.com) Emporio Armani (020 7491 8080;
www.armani.com) Erdem (020 3653 0360; www.erdem.com) Ermanno
Scervino (020 7235 0558; www.ermannoscervino.it) Etro (020 7493 9004;
www.etro.com) Ettinger (020 8877 1616; www.ettinger.co.uk) Fawaz Gruosi
(www.fawazgruosi.com) Fendi (020 7927 4172; www.fendi.com)

Fiona Finds (www.fionafinds.co.uk) Fope (020 7629 3139; www.fope.com)

G-l

Gabriela Hearst (www.gabrielahearst.com) The Garnered (020 3291 3458;
www.thegarnered.com) Gina Couture (www.gina.com) Giorgio Armani
(020 7235 6232; www.armani.com) Giuseppe Zanotti (020 7838 9455;
www.giuseppezanottidesign.com) Givenchy (www.givenchy.com)

Gucci and Gucci High Jewellery (020 7235 6707; www.gucci.com)
Hannah Martin (www.hannahmartinlondon.com)

Harry Winston (020 7907 8800; www.harrywinston.com)

Hermes (020 7499 8856; www.hermes.com) The Invisible Collection

(www.theinvisiblecollection.com) Isabel Marant (www.isabelmarant.com)

STOCKISTS

J-L

Jessica McCormack (020 7491 9999; www.jessicamccormack.com)
Jimmy Fairly (www.jimmyfairly.co.uk) Kiki McDonough (020 7730 3323;
www.kiki.co.uk) La Redoute (www.laredoute.co.uk) La Sportiva
(www.lasportiva.com) Lanvin (020 7491 1839; www.lanvin.com)

Le Monde Beryl (www.lemondeberyl.com) Ligne Roset
(www.ligne-roset-hampstead.co.uk) Linda Farrow
(www.uk.lindafarrow.com) Liya (www.liya.ge) Loewe (www.loewe.com)
The London Candle Store (www.thelondoncandlestore.com)
Longchamp (020 7493 5515; www.longchamp.com) Louis Vuitton, Louis
Vuitton Bravery, Louis Vuitton Fine Jewellery and Louis Vuitton x Fornasetti
(020 7998 6286; www.louisvuitton.com) Ludovic de Saint Sernin

(www.ludovicdesaintsernin.com)

M-N

Madhappy (www.madhappy.com) Mallory (01225 788800;
www.mallory-jewellers.com) Manolo Blahnik (020 3793 6794; www.
manoloblahnik.com) Matchesfashion.com Matilda Goad (www.matildagoad.
com) Max Mara (020 7499 7902; www.maxmara.com) Mejuri (www.mejuri.
com) Messika (www.messika.com) Michael Kors Collection (020 7240 6263;
www.michaelkors.co.uk) Miu Miu (020 7409 0900; www.miumiu.com)

Molly Goddard (www.mollygoddard.com) Moschino (www.moschino.com)
Net-A-Porter (www.net-a-porter.com) Nina Runsdorf (www.ninarunsdorf.

com) No21 by Alessandro Dell’Acqua (www.numeroventuno.com)

O-R

Omega (0845 272 3100; www.omegawatches.com) Paco Rabanne
(www.pacorabanne.com) Patagonia (www.patagonia.com)

Philosophy di Lorenzo Serafini and Philosphy di Lorenzo Serafini by Lozza
(www.philosophyoficial.com) Piaget (020 3364 0800; www.piaget.com)
Pomellato (020 7355 0300; www.pomellato.com) Prada (020 7647 5000; www.
prada.com) Preen by Thornton Bregazzi (www.preenbythorntonbregazzi.
com) Ralph Lauren Collection (020 7535 4600; www.ralphlauren.co.uk)

Re/Done (www.shopredone.eu) Rolex (www.rolex.com)

S

Saint Laurent by Anthony Vaccarello (020 7493 1800; www.ysl.com)
Salvatore Ferragamo (020 7838 7730; www.ferragamo.com) Sanda Simona
(www.sandasimona.com) Sig Ward Jewelry (www.sigwardjewelry.com)
Simone Rocha (020 7629 6317; www.simonerocha.com) Sophie Bille Brahe
(www.sophiebillebrahe.com) Stella McCartney (020 7518 3100;
www.stellamccartney.com) Stephen Webster (www.stephenwebster.com)
Strathberry (www.strathberry.com) Summerill & Bishop (020 7221 4566;
www.summerillandbishop.com) Svenskt Tenn (www.svenskttenn.se)

Symthson (020 3535 8009; www.smythson.com)

T
Tasaki (www.tasaki.co.uk) Theo Fennell (www.theofennell.com) Tiffany &
Co and Tiffany & Co High Jewellery (0800 160 1837; www.tiffany.co.uk)
Timeless Pearly (www.timelesspearly.com) Tod’s (020 7493 2237,
www.tods.com) Tory Burch (020 7493 5888; www.toryburch.co.uk)

V-W

Vacheron Constantin (020 7578 9500; www.vacheron-constantin.com)
Valentino and Valentino Garavani (020 7235 5855; www.valentino.com) The
Vampire’s Wife (www.thevampireswife.com) Van Cleef & Arpels (020 7493
0400; www.vancleefarpels.com) Versace (020 7259 5700; www.versace.com)
Victoria Beckham (020 7042 0700; www.victoriabeckham.com) Vivienne
Westwood (020 7439 1109; www.viviennewestwood.com) Wicklewood
(www.wicklewood.com) Wilson Stephens & Jones (020 7221 5265)
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ADVERTISEMENT FEATURE

FASHION EDI'T
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RE SYU RYU

Japanese designer brand RE SYU RYU stands for “Restyling Tastes

and Trends”. It is founded by two sisters living in Tokyo, who aspired

to embody the beauty that lies within the modern woman. Yurie, the
younger sister, draws on her experience in performance art and stage
production to create designs based on her extensive knowledge of body
movements. Her sister, Marie, has a professional business background
and is in charge of the company behind the scenes. Made in Japan with
skilled craftsmanship, their fall/winter collection is inspired by the secret
of the beautiful flower, the lotus, and its language of “pure heart.”

Visit www.resyuryu.com and follow @resyuryu_official on Instagram

YING CAI
More than just a
piece of clothing,
it’s more of a
personal object
piece combining
art, style and
wearability.
Each garment
from the Art
Collection is
handcrafted and
has hand painted
artwork inside.
Unlike her ready-
to-wear, the Art
Collection is
made-to-order
only. Limited
edition they will
not make more

than 5 per style.

www.yingcainewyork.com / IG: @yingcai.newyork

I.M. PEOPLES COAT
COMPANY

IM Peoples is a Norwegian-
American premium coat brand,
established in 2013. Traditional
craftsmanship and innovative
designs are the pedestals of
their heritage, as incorporated
into their flagship - the
Original Vinter Coat — made
with premium wool blends and
authentic Norwegian shearling.
Shop a section of ready designed
Vinter coats, customise yours
with seven easy steps, or book
an appointment with their Chief
Designer and Director, Mareah
Peoples to create a personalised
order. Their design studio and
showroom is based in Oslo.
Visit www.impeoples.com

and follow on Instagram:
@impeoplescoatcompany.

No forgetting. Stay warm.

Keep cool.
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FASHION EDI'T

BOTANICAL BEACH BABES ' e
South Beach Florida would not be the same without a summer . e
of sustainability exclusively presented by Botanical Beach = .
Babes Miami Swim Week. Top Model Jelena Markovic is
seen in Miami Beach wearing their all new luxury sustainable
Liquorice one piece designed by Laura of No Bra Club from

the Australia collective. The Liquorice one piece is a dynamic
swimwear design made for comfort and durability that is chic

& eco-friendly. Shop Botanical Beach Babes limited-edition = P:‘:‘
top model runway styles from an innovative collective of :

female creative directors featured all across the globe who are

"
passionate about fashion and promoting sustainability. _,:’_". o
Online at www.botanicalbeachbabes.com :;' -
Follow on Instagram & Facebook: @botanicalbeachbabes < o

-
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DELAYNE
DIXON.

A designer based
out of Vancouver,
Canada, her eco-
conscious brand
mixes romanticism
with cutting-edge
tones. She often
uses bold fabrics
such as metallics,
patent leather

and faux fur.

Every look is
handmade to order
right in her studio!
Follow Delayne’s
growing fashion
empire at
delaynedixon.com
or via Instagram

@delaynedixon.

Image: @nikkisummerr / Model: @gaby_schwab / MUA: @gingerturleymakeup

/ @miss_monica_ / Hair: @kerrithecolourist

JOYCE YOUNG

We are delighted to launch
our Signature Collection of
dresses and outfits ideal for
Special Occasions where

a more relaxed feel is the
order of the day.

Made to order in sizes
this collection comes in
a selection of colours and
styles which coordinate
effortlessly with each
other. Relaxed and chic
dressing in classic styles
that can be enjoyed for

years to come .

The ultimate in Slow
fashion.

WWW.
joyceyoungcollections.
co.uk

London 020 7224 7888
Glasgow 0141 942 8900

TRANSATLANTIC CHIC
La Femme Apéro
is the perfect mix
of French chic
and New York
cool.

Founders

Léa Enderlin

and Sarah
Lequimener

offer a curated
wardrobe of
elevated and
easy-to-wear
pieces, made in
recycled fabrics
and produced in
small quantities.
Designed in NYC
by a Parisian
duo, the line is
feminine, cheeky

and sustainable.
Visit www.lafemmeapero.com and follow on Instagram @lafemmeapero.

Credits: Photographer: Stefano Ortega.

MICHAEL AZU

Michael Azu is a visionary brand with a passion for colour and elegance
offering beautiful footwear using the finest leathers and materials.
Leathers are folded and manipulated into forms drawn from origami to
achieve elegant patterns and structures which are intricate, original and
fresh. Designs are hand created to the highest standard by experienced
craftsmen in Italy. Michael Azu makes luxury shoes for women who
love great design and want to express their own identity and style.

Shop online at www.michaelazu.com and follow on Instagram

@michaelazu_footwear

©] Enekas.Academ
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BEHIND NS BY NOOF

NS by Noof is known for its bejewelled bags that
combine architectural motifs in gold-plated brass
with semi-precious stones. But how much do you
know about the founder?

This brand was created ten years ago with the idea of
luxury and exclusivity. Behind this brand is a strong
woman that believes in individuality for each woman.
Noof Al Shekar the Creative Director and founder of
the luxury brand NS by Noof, is a Bahraini designer
and a mother of four boys, who is now nominated for
the Business Excellence Awards 2021. We are looking
at a quite powerful female founder.

Fascinated by fine art, architecture, jewellery 3
and fashion, Noof was pursuing an education in ‘1:"“ 875

architecture when she decided to combine all her

passions and create NS by Noof to venture into the
unique jewelled bags designs that are internationally
recognised and now sold around the world, especially

in Europe, Asia and America. The designer recently

started a new line of practice leather bags for the 7 —_— 3 s’ N\

everyday working woman and mother. o \

| 7R

. ity .’
N \ \ 4

| . , f ///:‘

BACK TO BAGS

There are bags and there is NS by Noof - a brand that gives you much more than
just a bag.

Here's to the woman that is brave, bold and daring to take on the world. A

gift from the Bahraini, luxury handbag designer Noof Al Shekar. Combining
sacred geometry with the finest materials of exotic skins and semi-precious
stones, she creates distinct, eye-catching pieces. And she goes even further: each
meticulously hand-crafted piece is encased in 18k gold and platinum-plated solid
brass frames, hand-crafted by skilled goldsmiths. Offering wearable pieces of art,
her internationally selling bags are more a piece of art than just a bag.

www.nsbynoof.com
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HAWKESDOWN
HOUSE

Hawkesdown House is a
co-educational school on
Edge Street, in Notting Hill,
educating children from 2
through to 11 years of age.
Children can sit for
examinations at 7, 8

and 11+ to leading
Independent London

Day Schools and Public
Schools. Hawkesdown
succeeds in combining
the joy of learning with
very individual attention.
Initiative and intellectual
curiosity are keenly

promoted.
www.hawkesdown.co.uk
or call 020 7727 9090

LUXURY FOR YOU & YOUR HOME

Henry D'elkin Deauville throw. Shown in Emerald Queen & Sunset.
Made from baby alpaca wool, the wool of kings.

The Deauville arrives in a Henry D'elkin gift box, available in 7 stunning
shades.

£295. Visit: frenchvelvet.co.uk

BOUTIQUE RETREATS
From raising the flag on your own private island and sailing a boat
to your cottage, to watching the stars over the sea from your hot tub,

Boutique Retreats specialise in unique, stylish properties that celebrate

their surrounds whilst embracing luxurious living. Whether you're after LUXURY FOR

something large and luxurious or beautifully bijou, a long weekend or YOU & YOUR HOME
a two week summer holiday, our carefully selected properties will take Find your niche fragrance, choose from
your breath away. 12 unique scents for men & women.

Scarlet Rhubarb & Oakmoss, Ginger, Elemi & Vetiver, Mandarin
We know how good getaways should be. Blossom & Sandalwood, Neroli, Musk & Orange Blossom.
boutique-retreats.co.uk | 01872 553 491 £120. To find your niche, visit: frenchvelvet.co.uk

[©] Enekas.Academ
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ANNE MARIE DESIGNS

This year's fashion staple includes one of a kind handcrafted jewellery
and accessories by designer Katherine Blauwiekel. Inspired by vintage
feminine beauty and floral elements, each piece is crafted by hand using
a variety of polymer clay, Swarovski crystals, freshwater pearls, and
gold accents. Pictured is “Ananya” hand rolled clay beads, adorned with
sculpted wildflowers, and freshwater pearls.

Visit annemarieshop.com and follow @annemariedesignskc

on Instagram

Photography: Hallie Fry | Model: Ananya Louviere | Floral: Solstice Floral Studio

-

SOPHIE HARLEY LONDON

Acclaimed west London jewellery designer,
Sophie Harley, creates beautiful bespoke jewels
for her clients, often transforming their existing
pieces of jewellery into unique and treasured
heirlooms for the future.

This stunning triple band Eye ring is an example
of one of Sophie’s exquisite bespoke pieces.
Made in a combination of 18ct yellow gold and
silver, it has a sparkling .69ct old cut diamond
set centrally with a further 30 glittering white

diamonds surrounding it.

For further information about Sophie’s bespoke
design service or to shop her collections, visit:
sophieharley.com or contact the studio to
arrange a private appointment

(either virtual or in person).

T: +44 (0) 20 7430 2070

E: info@sophieharley.com

MAKIKO WAKITA

Fine jewellery mini-series, made-to-order, providing fine jewellery that
will remind you of a feeling you never want to forget. Simple yet unique,
delicate yet bold, classic yet modern. Each piece is designed with a classy
twist that will last for generations. Crafted with only the finest materials,
designed and made in Loos Angeles, California. The newest series
OCEAN features a wave band using 18k solid gold and VS clarity melee
diamonds. The pictured GRAND OCEAN uses various sized stones —
the white diamonds sparkle like a wave breaking point. Check out more

pieces on www.makikowakita.com & Instagram: @makikowakitala.

-
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BAZAAR BEAUTY

SHI/DTO

Supreme Revitalising Ultra Skin
Repair Face Night Cream.

The revitalising hyperbolic

S/D technology of the shi/

dto™ Night Cream is powerful
and advanced. It stimulates

the restoration and renewal of
skin cells so that the skin looks
radiantly rejuvenated in effect.
This innovative and intensive
night care enriched with S/D
ChroNO Technology, highly
concentrated S/D Nio-Oligo HA,
valuable Macadamia seed oil, and
hyaluronic acid. Clinical studies
show that it strengthens the skin
and persistent moisture in the
skin and reduces the appearance
of fine lines and wrinkles in just

a few weeks. For all skin types.
Vegan & Cruelty-Free, Dermatest
“Excellent”. Made in Germany.
www.shidto.com

Instagram: @ shidto_ofticial

NUQIlI COSMETICS

BURLEN

SIPREME REVITALIZING

. Witra Skin Repair

{r.a s I

Nugi Cosmetics is a brand who pride themselves in providing clean

beauty. Nuqi Cosmetics have a range of lip products, brushes and

skincare products. All our products are vegan, cruelty free and free from

any toxic chemicals. This Luscious Nudes Gift Set is perfect for every

handbag. Visit our website: www.nuqicosmetics.com and follow on

Instagram: @Nugicosmetics

LOOK YOUNGER LONGER
REGENTIV SPECIALIST SERUM
(WITH RETINOL)

This delicate and oh so effective serum for
lines, wrinkles, crepey eyes and neck, vertical
lip lines, sun damage and much more.

The unique formulation of retinol palmitate,
aloe vera, vitamin E, SPF, moisturiser — perfect
to use twice daily. 35ml £29.95, 50ml £44.95,
105ml £79.95, 200ml £149.

To receive an exclusive 15% reader discount
apply code HARPERSI15 when ordering.
www.regentiv.com or call 01923 212555 for

advice or to order. Please see website for full

range and special offers.

ELLEADA HAIR SERUM
Elleada's blend of herbs, essential oils & plant botanicals is an all natural,

oil-free one step hair growth serum that invigorates and supercharges
your hair follicles while providing the perfect environment for hair
growth & scalp health. Elleada is woman-owned, vegan, cruelty free,
gluten free, soy free, ethically sourced, and zero waste! With Elleada,
your hair will feel and look healthier, creating the balanced conditions
for thriving hair health.

elleada.com

www.instagram.com/elleada

Enekas.Academ
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MENTEATH

At Menteath our search for harmony
goes far beyond the concept of
physical beauty, and our aim is to
help each individual connect with
their own inner beauty.

On our journey we have created

a range of high-quality, wild

grown, ethically harvested, natural
botanical oils using the powerful
properties of plants, and the
expertise of our farmers that grow
them. We use only the highest
quality organic plant-derived oils,
gently extracted, using the most
eco-harmonious methods that are
gentle on the skin, and gentle on the
environment. We are on a journey to
create results that take skincare to
another level, and into the realm of
the spiritual, the physical and inner
transformation.

Visit www.menteath.com and use
code: BAZAAR for 25% oft all

products.

BERRI-CLEAR SKIN
Berri-Clear Skin is a
woman-owned plant-
based beauty brand
inspired by old school
Trinidadian culture where
ingredients for home
made remedies are used
to provide women with
youthful, radiant, healthy-
looking skin. Berri-
Clear+ is the Original 5
Berry Superfruit serum
that aims to tackle uneven
skin tone and stubborn
dark spots.

Shop today at

berriclearskin.com

0] Enekas.Academ



Bazaar Gilts

Visit our online shop for our full range
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Bazaar Art

Misremembered landscapes

Matt Jukes' large-scale, one-of-a-kind monotypes on paper His work can be found in rooms of the British institution, Claridge's
are misremembered landscapes and nearly forgotten memories. Hotel and across private collections - from Sri Lanka to Australia.
Each work explores colour and texture as the layers build over and

over again, producing a discussion within the piece. Slowly, a

memory of an emotion and a place will emerge, creating a space for .
dialogue with the viewer to explore their own emotions and places. Gmarjukes @ AR
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R DETAILS OF CLASSIFIED ADVERTISING PLEASE TELEPHONE 020 3728 6260 OR VISIT WWW.HEARSTMAGAZINESDIRECT.CO.UK



PHOTOGRAPH BY PAUL ZAK

..CATCH THE RAINBOW?

There’s no need to search for a pot of gold
when the real treasure is right in front of you -
in the form of Chanel’s captivating chromatic bag. ..

Metal mesh bag,
£8,530; wool coat,
£8,935, both Chanel
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STYLED BY TILLY WHEATING o
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MANICURE BY AMI STREETS, USING CHANEL LE VERNIS IN ORGANDI AND LA CREME MAIN. SEE STOCKISTS FOR DETAILS




GIVENCHY
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